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Preface

Detective novels and thrillers have a direct advantage. They are not burdened with footnotes
and references, which makes it easier for them to become best sellers if they have a good
story. The downside is that after a few magnificent hours in a frenzy of reading, the adventure
is over. The goal of a novel is to move as quickly as possible to the murder, its solution or
some other end.

Scholarly books have a different aim: to awaken an interest for learning more after we reach
the end. So the goal of scholarship lies outside the covers of a book, which also explains why
there are footnotes: they are pointers that help us go further after the climax. Scholarly works
without footnotes are called plagiarism. Those with bounteous footnotes are dismissed as
pedantic.

A thrilling scholarly book is somewhere in between. There is of a course a proviso of truth
and a challenge to write a story as if no footnotes existed, adding footnotes for those who
wish to go afoot on their own. Accordingly this book is written in layers. There is a 1 page
and a 10 page version. There is the short book (400 pages) and then the full book (1809
pages). Those wanting only the gist can read the text and ignore the footnotes entirely. Hurried
readers can skip details provided by extended quotes in a smaller font. Those who want to check up on a
detail, or pursue a strand, can turn to the footnotes for initial pointers to what other scholars
have established. Those who want to understand the big picture are invited to read classics in
the field beginning with Further Reading.

This is the surface. There is also a CD ROM. The CD is effectively an electronic, omnilinked
version of the book. While the words are not highlighted, every word potentially leads to a
database of over 300,000 terms. Most words in the database have a brief description and links
to websites. Important terms have their own bibliography. Almost all terms have access to
Wiki and other encyclopedia articles on that term, and offer the possibility of linking with
great libraries, for more reading on a given term.

Getting to the end will not make you rich in monetary terms. A cynic will rightly note that all
you win is more homework. Even so, you may learn something about the letters and words
which you use each day and discover that the story is much more thrilling than simple sounds
for speaking and signs for reading.

Figure i. Alephubeth: the first letters of the Alphabet of the Indiens Abyssins.



Technical Preface

In 1994, the Canadian futurist, Frank Ogden, published The Last Book You will ever Read. In
2013, an acting director of the Bavarian State Library gave a lecture: Der Text ist tot (Text is
Dead).! One is reminded about Mark Twain’s anecdote: “Reports of my death are greatly
exaggerated.” Books will remain because they are extremely efficient ways of communicating
organized knowledge and information on a given subject. At the same time, as McLuhan and
others have made us very aware, traditional books also have severe limitations. They are static
and present knowledge in a linear way. In 2006, the author published a book on
Understanding New Media. With the help of Vasily and Alexander Churanov (Twinscorp)
this was followed by a CD ROM version, which experimented with Hypertext, Hyper-
[llustrated and Omni-linked versions.

The first edition of Alphabets of Life is an electronic book, available in three sizes, aimed at
the general public, students and scholars respectively. The second electronic edition will have
text only on the main screen, with hyperlinked references to images and tables. When clicked,
these will appear on a second screen. Hereby, persons wishing to focus on the story can read
without distraction from images and tables.?

Foreseen is a third edition which will be a hybrid between a physical book and an e-book. The
physical book will have only text and minimal notes. It will require a programmed pen-
scanner and an internet enabled screen (e.g. tablet, mobile device or computer screen). A
person can read a physical book as usual. When they encounter a reference to a figure, they
touch this with their electronic pen, which sends a message to their networked screen and
displays the given image.

This idea can be extended to create omnilinks within both electronic and physical books.
When a reader encounters an unfamiliar word, they touch it with their pen and the word is
sent into OpenSums, where there is often some introductory information. Sending a pen word
directly to an Internet search engine would ask an implicit, general what is question with
millions of general hits. Sending the word via SUMS means that the general question can be
parsed into facets as who is, what is, where is, when is, how is and why is?

Or it can be restated as Boolean combinations with disciplines: e.g. term + biography,
literature, geography, history, technology, philosophy, religion, simply through the touch of a
pen, rather than needing to write the new combinations each time. Using the SUMS levels of
knowledge the same pen term can be sent to search in classification systems, thesauri,
dictionaries, encyclopaedias, articles, book titles and potentially specific full contents of
books. Goals, strategies, and choices would permit granularity in search parameters.

The principle of omnilinked words can be extended to become omnilettered, whereby each
letter, rune, tamga, kuni, glyph or symbol is potentially hyperlinked. This would add a new
level of granularity. A hyperillustrated version is also possible. Hereby, clicking on an image
would lead to a sequence of related images, providing the equivalent of a visual commentary
beyond a minimal illustration. A hypernoted version would allow one to read the text as if



there were no footnotes in regular mode, with an option of calling them up if one were in
study or research mode.

The WWW reduced hyper-text to a mono-level-text with mono-directional links. With the
new omni-linker method, any word in a physical book, without any visible markup, can be
linked via the e-pen and SUMS to the whole Internet at multiple levels. In research mode, this
omni-linker method would be adjusted to individual letters (bukova), runes, kuni, tamgas,
seals, glyphs (petroglyphs, geoglyphs, hieroglyphs), signs, and symbols. With this omni-
letter-linking mode, a new kind of history of letters and writing signs is possible. To
paraphrase Rudyard Kipling’s If: then yours is the linked world, my man, and what’s more
everything and every letter in it at multiple levels.

All this is still more an experiment rather than a final product. It points to a new approach
called Open SUMS (Omnilinker personal electronic network with a System for Universal
Media Searching). The printed book is organized traditionally such that it can be read in
isolation as a stand-alone product. Technologically, our notion of augmented books means
that printed books with text may in future a) be read in tandem with illustrations in e-books
and b) be electronic with portable, mobile devices acting as links to virtual Memory
Institutions.®

Philosophically, our approach has parallels with, but is not identical to, Darnton’s vision of
electronic books with pyramidal layers.* Darnton sees the layers of electronic versions
primarily in terms of access to different approaches (theoretical, pedagogical, critical). We see
the electronic versions as access methods to different layers of knowledge, such that the
contribution of an individual book will become linked with personal knowledge, collaborative
knowledge and with the cumulative, enduring knowledge of Memory Institutions. In our
view, creating links between and across kinds of knowledge and ways of knowing is the
challenge of future scholarship.

Method

Modern books typically use a single standard name for alphabets. For the purposes of this
study, which explores the history of variants within alphabets, such a convention would add
more confusion than clarity, because it blurs distinctions between the various versions. Hence,
we use the standard name when referring to the modern form and retain alternative names
from sources for earlier versions. Hence, there are references to Aethiopisch, Ethiopien,
Eythyiopique, when referring historical examples of Ethiopian. The numbering of different
versions of alphabets by Fry (1799) is also used: e.g. Chaldean 1-17. In the case of Tables,
those which are in the footnotes are indicated in green: e.g. Table 11.



Apology to the Reader
Today, papers have an Apology to our readers when something has gone wrong.®> John
McAfee (founder of anti-virus software) has an apology to readers for his testiness.® In the
16™ century, Philip Sydney’s Apology for Poetry 7 was an alternative title for the Defense of
Poesie. In the 18" century an Apologia became “a defense especially of one's opinions,
position, or actions.”®

Some defence of the approach in this book is needed because in theory the entire project is
impossible. In graduate school, we were told that we should only discuss languages which we
had mastered completely. In the case of this author, there are only 5 for lectures, 5 for
muttering a few words and 5 for reading using a dictionary. Hence, even to contemplate
discussing the 6,909, alphabets of the world theoretically requires writing up to 6,905
apologies to the reader. In practice, the book only discusses a few hundred alphabets, but even
that would require hyper-apologetic behaviour.

When faced with lack of skills, the usual solution is further education. Learning another
6,905 languages was overly daunting, even if there was a head-start in 10. Another solution
was to ask an expert to do the job. Alexander Arguelles is credited with three dozen
languages. loannis Ikonomou speaks 32 languages fluently. Some had better credentials.® Sir
John Bowring (1792-1872), knew 200 languages, and could speak 100.'° Alas, the most
proficient hyper-polyglots are all dead. There are no consultants to whom the work can be
outsourced, no experts to solve the task.

While there is no individual to solve the problem, an author can bring the problem to light.
The immediate challenge is to show that the history of alphabets began long before the Tower
of Babel and that it includes China, India, Iran, Russia, Egypt and Europe, which can be seen
as 6 lines of development (§12.7.2.1). A deeper challenge can be stated in a nutshell: in an
electronic world, we need hyperlinked letters, words and signs to arrive at new models of
information and knowledge, that include changes in space and time. We need new dictionaries
of letters and symbols, linked with dictionaries, encyclopedias, articles, and books to arrive at
knowledge linked at multiple layers of granularity. This essay, in Montaigne’s sense, offers a
new framework by an author professing ignorance more than expertise; suggestions rather
than assertions. After a decade of full-time work, it is still introductory. Expansions,
corrections, emendations, improvements will be needed. Southern Africa, North America,
South America, Polynesia and Austrialia need to be added.

Indeed, the real work will require teams of thousands of authors, not in the fashion of
crowdsourcing that can happen in the twittering of an afternoon, or the tweets of a day, but in
the form of new long-term collaborative teams. In the Middle Ages, there were scriptoria,
where monks patiently collected, copied and transmitted the written heritage of ages past. In
the 21% century, an electronic equivalent in the form of alphabetoria is required to achieve a
new level of interconnected knowledge. The Internet is in danger of becoming one current
version representing only one global village (cf. one country, political party, religion). We
need a model that allows us to compare historically different countries, parties, religions: a
myriad villages, globally connected, reflecting minorities, alternative views and individuals.



Synopsis

The story of early civilization that we learned at school was simple: around 4,000 B.C.
civilization began with cuneiform (Elam, Sumer, Babylonia) and hieroglyphs (Egypt) and by
c. 1000 B.C. began to spread through Semitic alphabets along the Mediterranean (Phoenicia,
Syria, Judaea, Greece, Rome). This book rexamines the history of today’s five world
alphabets. Sanskrit, Cyrillic and Latin are Aryan and Indo-European. Sanskrit influenced
Sino-Tibetan languages (Chinese) and Afro-Asiatic languages (Arabic) now classed as
Semitic.

The Slavic tradition developed a priestly runic alphabet in pre-history, that is one source for
Nordic runes and alphabets. Early Egyptian and Hebrew alphabets copied Indian alphabets
that were subsets of Sanskrit. Hence, alphabets began in India, Asia, Middle Asia and what is
now Russia. The Mediterranean popularized abbreviated versions. Alphabet trees that trace
everything back to Egypt, Proto-Sinaitic or North Semitic need to be seen in a larger context.
As its main focus, the book explores how letters for speaking, reading, and writing become
linked with yoga, cosmology, religion, astronomy, chronology and alchemy.

An opening chapter traces key themes of Slavic alphabets in pre-history, which focus on
energies and forces of creation, life, reproduction, eternal life. A second chapter outlines how
Sanskrit linked sounds in the mouth (proto-phonology) with elements of creation (4™ -2
millenium B.C.). In India, the alphabet becomes a story of creation and a reunion with the
Divine. Chapters three and four explore how runes and alphabets become linked with yoga
and martial arts: movements of breath and movements of the body, which lead to systems of
matrices for runes and letters. Subsets of these matrices become Odin’s twigs, Scandinavian
stavs, and Anglo-Saxon glory-twigs.

Chapter five explores how letters in alphabets also become starting points for cosmology and
sacred structures. Chapter six shows how these heavenly models lead to earthly reflections:
how Sanskrit leads to sacred geography and sacred chronology and how alphabets become
linked with cardinal, fixed, mutable signs to reflect world, year and man.

Chapters seven and eight explore how the Sanskrit model changes as it moves eastwards and
westwards. Chapter nine focusses on the structure of Western alphabets. Some use a subset of
the Sanskrit sequence (Avestan, Aryan). Others use the sequence of abbreviated versions of
Sanskrit (Sumerian, Akkadian, Ugaritic, Phoenician). Hence, Western alphabets, as Indo-
European alphabets, have their roots in Sanskrit via Middle Asia.

Chapter ten examines classes of alphabets, offering a new framework for understanding
Western alphabets in terms of a) positions of vowels and b) four alphabet models: ABGD,
ABTO, ABVD and ABCD (English). Chapter eleven explores how number symbolism
(gematria) links letters, numbers, geometry and games. Chapter twelve offers conclusions.
Letters are often parts or fragments of symbols. To understand their history, we need new
dictionaries of letters, linked with symbols and words. Appendices explore signs, stories of
the sky, systems in the sky, weaving and decoration, figure-ground, evolution of alphabet
trees, routes of transmission, abjads, Chaldea, Africa, number symbolism, principles of
alphabets, space. This book points to a new history of alphabets and individual letters.



Acknowledgements

In 2000, Europe was roughly 8% of the world population. To be taken seriously in the 21
century something beyond euro-centrism is required. This inspired New Models of Culture,
Uwhich was to be one of the initial courses at a new European University of Culture planned
by Professor Jacques Poulain, whom | thank warmly for vision and inspiration. Thanks to
Professor Frederic Andres (NII), an initial set of 32 lectures were recorded in 2004. New
Models has an initial database. Alphabets of Life explores this new approach in a book form
linked with the database.

The roots of this study go back over half a century. | thank especially my parents, who
encouraged me wholly from the outset. My mother, who travelled around the world annually
from 1960 to 19722, brought back furniture from China filled with symbols. My parents
encouraged me, as a boy of twelve, to travel thirty miles on a Saturday to the library of the
Oriental section of the Royal Ontario Museum. So began a lifetime fascination with
symbolism and imagery. Uncle Timoteo, a missionary in Brazil, who had twelve languages
fluently, served as a model for what | was not yet.

| am deeply grateful for support over many years from the Canada Council, SHHRC, the
Wellcome Trust, the Volkswagen, Thyssen, Gerda Henkel, Humboldt Foundations and the
Getty Trust which prepared a context for the present work.*3

| am very grateful to colleagues from E-Culture Net: Professor Frederic Andres (NII, Laval),'*
Professoressa Francesca Bocchi (Bologna), Professor Arturo Colorado y Castellary (Madrid),
Professor Suzanne Keene (London), Professor Manfred Thaller (Cologne), Mario Verdese
(Brussels), and my assistant, Alexander Bielowski, for widening my horizons.

The technical production of the book was directed by Vasily Churanov and his excellent team
at WebCanape. Translations from Russian sources were kindly provided by Andrey Kotov.
The design for the cover page was kindly prepared by Chris Collins. A future omni-linked
version will be generously produced by the Churanov twins and their team at Twinscorp.

Special thanks go to my friend, Madhu Acharya, his wife, Jaya Luintel and family who hosted
me for many weeks in Kathmandu, opened a world of Nepal and are a constant source of
encouragement. | am deeply grateful also to friends who have been a loyal source of
encouragement, often with suggestions and ideas: Prof®*®® Anna dell’ Agata, Paolo Barlusconi,
Michele Caldarelli, Vasyay and Alexander Churanov, Professor André{ and Yvette Corboz,
Dr. Jonathan Collins, Professor Edgard Costa Oliveira, Professor Ingetraut Dahlberg, David
Fabish, Professor Francisco Ficarra, Elizabeth Flavelle, John L. Gordon, Dipl. Ing. Udo
Jauernig, Andrey Kotov, Michael Kupka, Rizah Kulenovich, Prof®**? Anna Ludovico, Dr. Eric
McLuhan, Dino Dario Monopoli, Larry Moore, Prof**® Caterina Morrone, Magister Franz
Nahrada, Nino Nien, Father John Orme-Millst, Rafael Raddi, Prof*** Giuseppina Saccaro
Battisti, Genevieve Saint-George, Professor MP Satija, Peter Peiker, Dr. Sabine Solf, Prof®s
Francesca Valenti, Professor Jaap van Till, Haining Yu, Dr. Marie-Luise Zarnitz.

10



Character. Name. Power.

“'r Ayhim A.
! TYawik LorY.
ﬁ Kia K hard.
§ Ghiwi Gh.
‘ Bidam B.
11 FKighach Ksoft.
_? Rin R.
j\ Taliim J English.
k Shi Sh-ditto.
‘ Danaz D,
3} Méyib M.
e Zanras T.
% Hin H soft.
3 5
s Thanad Th in Think
2 Wi Awd W, U:
_‘ Saparam S
W
et Zid Z.
‘\ Lighaf L.
\[ s (e) A-
:/ Zayim ) Z.
F Sikém () -
o Zalap Z
9 Takar ) T.
i Hisat H hard.
§s Fisat F.
[‘=' Zonar () Z. s
l_—{ chit Ch English. et l:_‘"
L Kam A kind of hard K. & _x- f‘
! Nayim A kind of N, -:H—l g &
LA r » :@_ - % _"w
;)/' Kil A kind of K. 1 ,‘./e "* bt c
'[:y Zayimap A kind of Z. &: * t ‘_Et - VE
0 Him  Asortof soft H. y "7l 7R
; Japlat A kind of J English, e T g C‘l
P¥™  Jaa  Akindofeompound of ChandZ. —ﬁ ; F?‘ m J*
ol Jwieh I Frean

Figure ii. aPrimordial Mimshim (Shimshim) Alphabet ; b. Barbawic Alphabet




603,000 B.C.

104,776 B.C.

68,000 B.C.

8,000 B.C.

7,000 B.C.

5,604 B.C.

5,509 B.C.

4,500 B.C.

4,067 B.C.

3,500 B.C. - 3,200 B.C.
2,800 B.C.

2,700 B.C.

2,250 B.C.

2,000 B.C.

1900 B.C. - 1100 B.C.
1,800 B.C.

1700 B.C. - 1500 B.C.
1,500 B.C.

1,400 B.C.

1,300 B.C.

1,025 B.C.

1000 B.C.

747 B.C.

714 B.C.

332 B.C.
Table i. Some dates for

Earliest dates connected with Arian karuna

Date given for foundation of Omsk and the kh'Ariyskaya karuna
Zharkutanskie runes

Clay tablets for record keeping

Prehistoric Macedonian

Asomtavruli alphabet (Georgia)

Adamic alphabet also creation of world (Byzantine)

ABC of the Carpathian basin

Indus valley script (proto-Brahmi script?)

Sumerian

Akkadian

Egyptian hieroglyphs

Alphabet of Noah (Noachicum)

Assyrian, Babylonian

Proto-Sinaitic

Proto-Canaanite

Phoenician

lonic Alphabet (Cadmean), Fenius Farsaid invents Ogham
Ugarit alphabet

South Arabic alphabet

Oldest Hebrew inscription

First 22 Letter Sequence in Byblos

Translation into Babylonian and Hebrew (ludaicum) from Adamic®®
Latin from lonic. Primigenium Etruscorum Alphabetum

Translation into Syriac from Babylonian
alphabets.
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Figure iii. Alphabets of Life: Alpha Veda, Alpha Vida, Al pha vit, Alpha Vita
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ABC

ABGD
Abaga
Abagada
Abcedilroes
Abeceda
Abecedarios

Abecedarium

Elementa

Elifbal®
Elifube
Futhorc
Galik
Jnanakako
Ka-lekah

Mabcednilros

Abecedary Stoicheia
Abecesi abc

Abic abceda
Aksaral’ abgad
Albabeto abjad
Alefba abjadiyyah
Aleph Bais alfabetului
AlevaVita alfabeya
Alfaba alfaviti
Alfabe alibata
Alfabesi alifba
Alfabéy aybuben
Alfavit azbuka
Alfavita elifbasi
Alifbe elipbiyi
Alphabet fidal
Alphabetic Andasut
Alphabetum Ta AneBa
Babil Alfabesi Ta umu Anesa, uinu Toso
Basa, Bahasa X'Apuiickas Kapyna
Beth-Luis-Nion abeTKa
Bobeloth a30yka
Boibeloth alifbasi

Table ii. Some names for alphabets.



Figure iv. The seven most celebrated ancient alphabets: Syrian, Old Nabatean, Hebrew,
Berrabian, Lukumian, Musnad, Greek.!8
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0. Introduction

"In the beginning was Prajapati, and with Him was the Word."
Krishna Yajurveda, Kathaka Samhita, 12.5%°

In the beginning was Vak, and Vak was with Yahva, and Vak was Yahvi .2
Sarabhanga, India

In the beginning was the Word, and the word was with God.?*
John 1: 1, New Testament

The Sefirot are the first creations of the Creator. They consist of light and of shining letters of the
Hebrew Alfavit. The light, respectively, the colors and the letters are not the light and letters of our
three-dimensional world but at a cosmic level. They can not be “caught” by the human sensuality.
The sefirot can be compared to the first Ideas from which everything sprang out. %

Mony Almalech (2006)

But what is the letter? This is not just a symbol. The letter is a unit of meaning. Losing the letters,
people lose part of their semantic tool for understanding the world.%
BYKBa — 3TO €AHMHHIIA CMBICJIa

Multidimensional perception (more than 3 dimensions) is peculiar to man, it is the bearer of
Intellect. 8000 years ago, due to the gradual loss of Reason, the best scientists initiated the
development of a checklist or aide-memoire, which would serve Humanity to recall and as a
necessary tool to find what been lost. The task was to represent in two dimensions on the plan, First
Multidimensional Elements, the first principles of the formation of life (creation of matter and
lifetime). Great knowledge ! This titanic work lasted five centuries. And the result was displayed on
a map, symbols (values) called Letters.

For terrestrial use, the number of First Principles - First Elements is 147, of which the whole set is
called Alphabet. Thus there appeared the plane letter - Multidimensional compressed and
represented in two dimensions. In reality, this Alphabet Prime Creator is multidimensional and each
letter goes beyond the previous one (01) Dimension.

Since the time of the introduction of the Plane Letter until 2012, 7519 years have passed. The
method by which the First Principles in Multidimensional form were represented in one Plane is
fully accessible to those who are trained in three-dimensional perception (length-width-height).
This method assumes a gradual elevation of the starting size to the next. This is the key to
understanding the multidimensionality of building worlds.

Writing as a reminder?*

16



0. Introduction

In 2009, there were 6,909 living languages.? The Ethnologue database contained statistics for
7,358 languages (cf. figure 625b).2° A surprisingly small number are alphabets in a narrow
sense of consonants interspersed with vowels. Omniglot lists 54 of which 13 are in current
use.?” Wiki lists 5 principal alphabets (Greek, Latin, Armenian, Georgian, Cyrillic).?® Greek
was the first language into which the Hebrew Old Testament was translated. This Greek
translation was the basis of Latin, Armenian, Georgian and Cyrillic versions. Each of these
five were already written languages but received a new alphabet at the time of translation.

The history of alphabets in this narrow sense is thus directly linked with the history of
Christian Bible translations via Greek.?® In most cases, these translations occurred in oral
languages, so the translation introduced an alphabet and made them a written language. To
date the full Bible has been translated into 518 languages and partial versions have been
translated into 2,817 languages. Another 2,167 translations, and hence new alphabets, are
underway: mostly adaptations of Sanskrit, Chinese, Latin, Arabic, or Cyrillic, the world
alphabets which are the theme of this book. 1,919 languages still lack translations.*
Ironically, the quest to impose the sacred letters of a single religion on the whole world has
been the greatest incentive for creating such a great multiplicity of alphabets. The explosion
of languages associated with the Tower of Babel (see 0.3.7 below) may have stopped, but the
explosion of alphabets is still continuing.

The term, alphabet, has over 90,000 publications.3* The essence of alphabets entails giving
structure to words that we speak and write. Histories of written words focus on texts of the
past 4,000 thousand years. A history of spoken words potentially extends to words we have
been speaking, hearing, since the time of creation. How long ago is a matter of debate (table
i). Some claims are mystical: e.g. a Hebrew tradition implies that God created the alphabet
2,000 years before the creation of the world.3?

Some claims offer precise answers. For instance, Hebrew accounts give the year 3,704 B.C.%
In the 17th century, the Vice-Chancellor of Cambridge University3* asserted that man was
created at 9 a.m. in the morning on the 23rd of October, 4,004 B.C. Meanwhile, an Oxford
colleague, using the Byzantine date of creation, published the Alphabet of Adam dated 5,509
B.C., a thousand years earlier. Slavic sources (cited on the previous page) report that the 2-D
version of a former multidimensional alphabet was achieved in 5,507 B.C.* Georgian sources
claim Adam was created a thousand years earlier in 6,504 B.C. Old Slavic sources mention
dates previous to 600,000 B.C. Hindu sources claim that the world and the first man were
created by Brahma, 4,320,000,000 years ago.*

01. Hieroglyphs and Cypher Alphabets
The Egyptians have their own account of the history of alphabets. According to Ibn Washiyah

(9" c. A.D.),* there were three main dynastries: the Hermesians, the Pharaohs and the Coptic
or properly the Egyptian Kings. In terms of modern chronology, this means that the
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Hermesians were prior to 3,200 B.C.%® and had four classes: 1. Hermes the Great, Edris
(Enoch); 2. sons of the brother of Hermes, Asclabianos; 3. an Eastern group, children of the
sister of Hermes,*® and 4. walkers or peripatetic philosophers, who mingled with the children
and family of Hermes.

The Hermesian language (Egyptian hieroglyphs), depicted words or ideas in four classes: a.
celestial or supernatural objects; b. animal actions and affections; c. trees, plants and their
produce and d. minerals. These four classes established basic distinctions between animal,
vegetable, mineral, and were starting points for four modern disciplines: astronomy, biology,
botany and mineralogy. Hermesian was linked with the monuments in Upper Egypt which
were built: “for the purpose of hiding treasures, of raising spirits, of telling fortunes and future
events, of performing chemical operations, of attracting affection, of repelling evils, or of
indicating approaching enemies.”*® Hence, the Hermesian alphabet was not primarily
concerned with everyday communication. It was secret, devoted to philosophical, magical and
chemical sciences. Similarly, Moses and the prophets, who used Chaldean 2, were forbidden
to divulge it to mortal men.*

The Egyptians called their writing, Medu Neter (Tongue of God or God’s Words). The
Greeks called it hieroglyphikos. It was a “system of standardized pictographs that represent
both meanings and consonal sounds.”*? Their initial purpose was clearly sacred. But in the
period from 3,300 to 600 B.C. the functions of the scripts expanded to recording oil and linen
deliveries, historical texts, meta-physical/spiritual "Pyramid texts," coffin texts and scientific,
spiritual and administrative papyri. They also developed Hieratic script, which began as
priestly/sacerdotal writing, became used for administrative and scientific documents and had
links to Proto-Saharan or Thinite writing.*®

According to Ibn Washiya, who presents a Middle-East-centric view:

The original alphabets from which all other ancient and modern have been derived are no more than
three:

1. The Old Syrian alphabet or the first original divine alphabet taught by God the Almighty to Adam

2. The Celestial Alphabet or the alphabet in which the books of Seth (health be with him) received from
heaven were written

3. The alphabet of Enoch brought down by the angel Gabriel.**

Elsewhere, he claims that God revealed to Adam a primeval, Mimshim (ShimShim) alphabet
(figure ii),* which varied among the four peoples who used it, namely, the Hermesians,
Nabatheans, Sabaecans and Chaldeans. These were “the four most ancient peoples from whom
all modern nations have derived their writing.”*® He writes of three usual, Oriental alphabets:
Cufic, Maghrabian, and Indian;*’ lists the seven most celebrated ancient alphabets: Syrian,
Old Nabathean, Hebrew, Berrabian, Lukumian, Musnad and Greek (figure iv),* and also
includes examples of over 60 cypher alphabets devoted to planets, zodiac signs, kings,
philosophers and learned men.*°

Ibn Washiya’s account is of interest for four reasons. First, the history of alphabets is
preceded by a pre-history of cypher-alphabets, devoted to magic, the supernatural and the
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secret. While the earliest alphabets typically refer to divine origins, they also mark a shift
from secretive knowledge to letters, words, ideas, and knowledge that can be shared. Second,
the names Adam, Seth and Enoch, linked with the three antidiluvian alphabets, clearly have
pre-Christian roots. Third, at least two of the seven most famous ancient languages in the
West (Berrabian and Lukumian) are all but unknown today. Hence, any attempt at a
comprehensive history of alphabets will prove elusive. Fourth, it is noteworthy that Indian (of
three different sorts) was one of the three main alphabets used in Egypt, while Davidian, one
of the 24 cypher alphabets, “was particularly used in India by many learned men in their
writing on medicine, philosophy and politics. It was one of the most celebrated alphabets.”>°

These ancient connections between India and Egypt are the more significant because the
Numeral or Indian Alphabet has a sequence known in the West as AIQ BEKAR (i.e. letter
sequence 1 10 19; 2 11 20, figure 118). The same sequence is found in the primeval alphabet
Mimshim (figure i, cf. figure 236), in the Hebrew Cabala and derives from the system of
Indian mansions of the moon (figure 505 and table 100). As will be shown in the coming
chapters, there are numerous unexpected links between East and West.

0.2. Stages of Alphabets

The evolution of Armenian is classed in four stages: petroglyphs, hieroglyph, syllabic,
alphabets (figure 383). Scholars have also distinguished four stages in the evolution of writing
systems. For instance, Diringer,®® identifies four kinds of writing which serve to mark four
stages of development: 1. embryo-writing; 2. picture writing; 3. ideographic writing and 4.
phonetic writing. Stage one, embro-writing, entails iconography, sympathetic magic,
mnemonic devices, symbolic means of communication and occurs as animated objects,
coloured pebbles, conventionalized figures, geometric marks, signs, symbols; numerical
indications and especially as rock pictures (petroglyphs).>? This may include hundreds or even
thousands of glyphs (marks, signs, symbols), but no clear system or numeration.

Rock art evolved into three forms: “petroglyphs which are carved into the rock surface,
pictographs which are painted onto the surface, and earth figures [geoglyphs] engraved into
the ground.” Pictographs (pictograms)** become an initial kind of Chinese writing:
xiangxing, & “illustrating a shape." In Diringer’s model, pictograms become stage 2:
picture writing (pictographic writing): e.g. cuneiform and hieroglyphic writing. This stage
typically has thousands of glyphs and some initial ordering, such as the four classes of
hieroglyphs.

Stage 3 in Diringer’s model is ideographic writing, also called logographic writing by others.
Strictly speaking, this is the third type of Chinese character: xiangyi &&. "illustrating an
idea", in Chinese. Diringer includes the whole of Chinese as “ideographic or rather
‘transitional” writing.”®® Hence, all six types of Chinese characters (illustrating a shape, an
affair, an idea, a sound, mutual comment and wrongly borrowing)®® are subsumed in stage 3.

Although the Chinese system has only 214 radicals, it generates as many as 106,230
characters.>” Only 3,300 characters are needed for 99% comprehension of modern texts. Not
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discussed by Diringer is pasigraphy (coined 1797), “a writing system where each written
symbol represents a concept (rather than a word or sound or series of sounds in a spoken
language).”*® Early examples included Leibnitz’s alphabet of human thought (characteristica
universalis). More recent efforts are linked with efforts for an International auxiliary
language, a universal language and a universal alphabet.

Stage 4 in Diringer’s evolution is phonetic writing. In the Chinese character types, this is:
xiangsheng &% "illustrating a sound.™® In Diringer’s scheme, this is subdivided into a)
syllabic writing and b) alphabetic writing. In Armenian, syllabic systems were used from
about 1,100 B.C. to 650 B.C.%° Syllabic writing systems typically combined vowels along one
axis and consonants along another axis to create grids ranging from as few as 45 (3 vowels x
15 consonants) to 1,296 signs (e.g. 36 x 36 biconsonantal signs). For Diringer, stages 1, 2, 3,
and 4a comprise non-alphabetic systems of writing, to which he dedicates part 1 of his book.®*

Part 2 of his book is devoted to stage 4b: alphabetic writing (cf. table vii).

These distinctions reveal how the “invention” of the alphabet in its modern sense, entailed an
enormous narrowing in scope of signs. In terms of the six types of Chinese characters, five
were abandoned: only illustrating a sound, phonetics and phonology remained. They also help
in clarifying the scope of present work. Magical and cipher alphabets, various stages of
writing, the complex transition from signs expressive of pictures (pictograms) words and
ideas (hieroglyphs, pictograms, ideograms) to the signification of individual letters, are
largely beyond the scope of our study, although some key examples®? will be mentioned.
Non-alphabetic systems will be considered mainly in chapter 1 and appendix 1.

Our focus is on alphabetic systems. In the current view, a Semitic source®® leads to the world
alphabets. Diringer, for instance, started in the Near East to claim that Aramaic moved
eastwards across Iran to India and was also the basis of languages in further India (Indo-
China, Malaya, Indonesia and the Philippines). Our story will suggest that a) there is a much
older story in pre-history, where proto-Slavic karuna, runes, and letters moved both North-
South and East-West and b) Indian models moved both eastwards to the Pacific and
westwards to Africa. In our story, Aryan sources lead to the Indo-European family of
languages (e.g. Cyrillic, Sanskrit,%* Latin) which, in turn, influences Sino-Tibetan languages
(Chinese), Dravidian, Austro-Asiaitic, Austronesian, and Afro-Asiatic languages (Arabic).®

03. Language Families

Scholars have identified 10 major language families (Table 3).% Others suggest that there are
13 families.®” Five of these have no visible impact on Indo-European developments: i.e. Sub-
Saharan Africa (Niger-Congo, 1531 languages)®®; Native American (Oto-Manguean, 177
languages); South American (Tupian, 77 languages); New Guinea (Trans—New Guinea, 477
languages), (Australian (Pama-Nyungan, 178 Languages). Another five language families
appear to play a passive role.®® Together these 4,248 languages are undoubtedly important but
are beyond the scope of this story. Our focus is on three language families (Indo-European,
Sino-Tibetan and Afro-Asiatic).”” Our concern is to understand how these three families
produce the five world alphabets, in the sense of five world writing systems: Chinese leads to
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Chinese languages (1.32 billion); Sanskrit leads to Indian languages (1.23 billion speakers)
and forms a matrix for South-Eastern Asian langauges (590 million speakers)’*; Cyrillic leads
to Russian languages (272 million); Latin leads to English, Spanish, Portuguese languages (2
billion); Arabic leads to Arabic languages (452 million).”

0.3.1. Logograms and Letters

In the received view, China in the East retained a commitment to logograms, whereas the
West “progressed” to letters. Accordingly, a Wiki map of world alphabet distribution reduces
Asia to: no alphabet (logograms, figure 627).”® Scholars have noted that at an early stage such
distinctions were less clear. The shift from pictographic logograms to Chinese characters in
the East and from early symbols to cuneiform in Sumeria both entailed a process of
abstraction in the course of centuries (figure v a-b). Indeed, in some cases, such as the bull’s
head, the same image is a starting point for both a Chinese character and an Armenian alphbet
letter, A (figure v c-d).

In an early period, Sumerian pictographs and Chinese logograms were closely related.”* Some
speak of four great countries of Asia (India, China, Central Asia, and Iran).” Russian sources
refer to four great peoples or races: two Aryan and two Slavic (figure 123).7 This implies that
there was a network of contacts across Eurasia in pre-history and explains why key symbols
and letters are shared by peoples in what are now China, Russia, Bulgaria and Serbia (figure
1). As differences emerged, separate language families were born.

Even before there were proto-Indo-European languages, there was a Mother tongue (now lost)
from which all the other languages and alphabets derived. From this Mother tongue, Sino-
Tibetan, Indo-European, Altaic and other language families gradually split off as alternative
writing systems. Indeed, offshoots from this Mother tongue may have linked Eurasia with
North America (cf. § 0.3.4.1). Dates concerning this Proto-Human Language or Proto-
Language vary widely from 4,320,000,000 years ago,’’ 200,000 or 100,000 years ago’® to
4,500 B.C™ or even 1,000 B.C.°

0.3.2. Indo-European Languages and Alphabets

In most accounts, Indo-European is the largest of the major language families and has over 3
billion native speakers.8® Some link the earlier Mother tongue directly with proto-Indo-
European which “serves as the language of the Gravettian culture that develops on the Don
and then spreads across Europe”82 in more recent times: 31,000-24,000 B.C. Wiki claims that
Indo-European is much more recent (3,500-3,000 B.C.) and that the split into different
language families only occurred in 1,000 B.C.2 to produce Indian, Armenian, Iranian,
Germanic, Balto-Slavic, Albanian, Celtic, Hellenic, Italic languages (cf. figures 636- 637).

Indian sources offer a very different timeline (cf. § Appendix 9.3.4). They identify Kasyapa
(cf. Caspian) Muni as the father of Indo-European peoples 120 million years ago. They also
refer to Vaivasvata manu (Noah) involved in a flood c. 11,000 B.C. This date is also
associated with 12 great wars between godless peoples and godly peoples (asuras — devas),
following which the lands west of the Caspian are given to the godless peoples, while the
lands east of the Caspian are given to the godly peoples. In the Indian version of the story, the
war in heaven (cf. Appendix 2) has very practical consequences in terms of human
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Figure vi. Two examples of Ancient Armenian alphabets which use the four spokes of a
Swastika as a matrix for letter production.
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demography on earth.

This pre-history of alphabets (table 4)® points to a much bigger picture than simple debates
concerning Aryan or Semitic origins of alphabets. It implies that Indo-European did not
simply derive from early cuneiform experiments from the 8" to the 4™ millenium B.C. Nor
was it simply an export of an Indian model to Europe: it entailed multiple indigeneous
sources. According to the Indians, Caspian roots go back over a 100 million years. More
recently, Gravettian culture extended from what is now Serbia to Greece and Italy.® Indo-
Aryan is said to have split off from a Slavic Mother Tongue c. 7,000 B.C.% This date is also
linked with Indus Valley culture, Catal Hiiylik (Turkey) and the rise of the Lepenskog Vira
alphabet at Lepensky Vir (Serbia), which was one of the first alphabets based on mirror
shapes (cf. Rasens Molvitsky, figure 123).

By 6,500 B.C.,%" the Armenian alphabet becomes a further “spinoff”” from the Indo-European
system. In one Old Armenian alphabet each letter entails a seven-fold spectrum of images:
AR, AST, AZD, ASHT, TAR, ZAR, SUN (figure vi a). Each of the Armenian letters is
accompanied by a word or phrase relating to the cosmos, light, basic principles and cyclical
return:88

Sun, Good, Existence, Dar Ret, Sky, First, Fire, Light, Evermore, Cosmos, Constitute, Determine,
Flame, Rising, Essence, Jump, Profound, Newly, Radiance, More, Non Not, Ar Ast, Reborn In, Spiral
Light, Heat, Into In, Light, All Infinite, Colak [Sun], Light Infinite, Decided, Time Is, Continue, All is
Infinite, Return Li, Decided, Infinite Mean (table 5).8°

In another version (figure vi b), we can see more clearly how the four spokes of a Swastika
serve as a matrix for letter production. In both versions, the letters and captions offer a point-
form outline of creation beginning with the sun and ending with infinite mean. Already in
6,500 B.C., this alphabet was much more than a list of letters for speaking and writing. It was
a cosmological blueprint for sources of creation and the resulting cycles of the universe. It
was an early story of the skies.® The Armenian alphabet was a sun alphabet. Armenia’s
neighbour Colchis,®® is now called Georgia. Their alphabet, inspired by Sumeria, is a moon
alphabet, linked with the date 6,504 B.C.,% i.e. four years earlier than the Armenian alphabet,
and also has a systematic cosmology entailing daily, yearly and longer cycles (cf. figure 111).
The rise of cosmology, religions and alphabets in Sumeria, Georgia and Armenia were
obviously connected.

Fourfold geometrical forms also associated with early Slavic symbols became simplified into
subsets as individual letters. For instance, the Armenian letter for Essence begins as an eight-
pointed star (figure vii b). It then becomes a four-fold symbol resembling a left-pointing
swastika. This figure is then modified such that each of the four apppendages resembles an
U. In Sumeria, the eight pointed star becomes the symbol for An (god, heaven, figure vii a).%

The abstraction towards cuneiform and letters is part of a larger process found in Sumeria,
Armenia, Georgia and indeed throughout Eurasia (cf. § 0.3.4.1). The end-result highlights one
of these appendages which now resembles a number 5 with a left hand extension. Its vocal

value is given as D or €. In an alternative version, it recurs as a New Form of the Sun (figure
vii ).
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Elsewhere, we find this divine letter e at the centre of an eightfold star surrounded by a fiery
sun (figure vii f). A Western chart showing the evolution of Armenian (figure 383) gives no
hint of this four-fold origin. It is only when we search for Armenian alphabet in Cyrillic
(apmsinckuit AJIOABUT) that we find these four-fold versions in Yandex and partially in
Google. Other examples reveal that this method of letter making is further linked with Slavic
and Celtic symbols (figure 389). It heralds the theme of letters as subsets or parts of symbols,
which plays an important role in the pre-history of early alphabets it (chapter 1; cf. § 12.1.3
and appendix 12).

These Armenian examples show that the letters were initially invented using a matrix along
four axes and then gradually modified such that the letters of modern Armenian (figure vii g)
are effectively 1-axis subsets of the original letters. There is a gradual evolution. Letter 16
(essence), of the Old Armenian Alphabet, becomes letter 7 in the modern Armenian Alphabet.
Syrarmeniacum (figure vii g), one of the 72 sacred alphabets, has three versions of A, the
direction of the letters is still left to right, but already uses 1-axis letters. In the Premier
Alphabet Syriaque (figure viii a), the three A’s are reduced to one and the direction of the
letters has changed to right to left. The number of letters also decreases. Syrarmeniacum has
54 letters. Modern Armenian has 38 letters. Syriacum has 26 letters. Premier Alphabet
Syriaque, Syriac 1 (figure vii h) and Syriac 2 each have 22 letters. The history of alphabet
letters thus entails simplification of shapes and reduction in numbers.

0.3.2. Vseyasvetnaya Charter

The oldest Slavic claims concerning writing systems going back to 600,000 B.C. will be
considered elsewhere (chapters 1 and 4). Some sources insist that Slavic was a source for
Sanskrit,**and that Sanskrit is effectively a simplified version of the Slavic hariyskaya
karuna.®> Other sources proclaim Sanskrit a progenitor of Russian and point to parallels
between Sanskrit and Slavic words.®® In any case, there were influences in both directions.
Both India and Russia claim to have Vedas. In India, Vedism leads to Vedic Sanskrit. In
Russia, Vede is a letter of their Slavic alphabets and of the karuna of their sacred texts.

A Slavic Vseyasvetnaya Charter (BcesicBetnass rpamota) is said to have a pre-history of
Sanskrit that goes back to 17,000 B.C.°" Early versions are said to have entailed
multidimensional spatial writing (c. 11,900 B.C.). Around 6,000 B.C., c. 500 years after the
Armenian and Georgian alphabets, there was a switch to two-dimensional planar writing and
a new version of the Charter, which became 147 and later 64 letters (figures 125-126).%

These changes are within 500 years of the innovations in Sumeria, Georgia and Armenia
noted above. Indian sources claim that Vedic Sanskrit (Chhandas) begins a millennium later
(5,000 B.C. - 2,675 B.C.).*® There is pre-history of alphabets centred around the period 6,000-
4,000 B.C. that needs to be written, which entails early runes, tamgas, symbols, letters, as well
as cuneiform.
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0.3.3.Chechen Alphabets

Such early systematic attempts at letter making are also found slightly later in Caucasian
alphabets. For instance, an ancient Chechenian alphabet (c. 4,500 B.C.) has a systematic
treatment for both vowels and consonants. The vowels (figure viii a) entail a lunar crescent in
a circle. This is successively inscribed with lines: a right diagonal, left diagonal, horizontal,
vertical, horizontal/vertical (+) and right/left diagonal (x) lines. The orientation of the crescent
moon is then turned 90 degrees three times to arrive at a 7 x 4 grid of lunar forms and vowels.
For the vowels u and 1, another grid of 5 x 2 is made. Next the 28 vowels are rearranged to
form a geometrical H | and | H (figure viii b). On the North American continent, the Lakota
Indians (figure viii c) use an analogous method for their alphabet as a whole as do the
Chinook Indians.1%

In the Chechenian alphabet, consonants continue the principle of four alignments of shapes
along the four points of the compass, but follow a different method. Now each of the axes
generates a new letter. Variations of lunar shapes create a series of 17 shapes,'®* which are
then doubled (34) and realigned in a 4 x 9 grid to arrive at an alphabet of 36 consonants
(figure ix a-c). The shapes at the four cardinal points are variants of the Algiz symbol (figures
3, cf. 387). Shape two, which recurs as letter seven, (Tlaka), is found also as letter ani in
Georgian and serves as a basis of letters jim, ha, and kha in Arabic. The much later Arabic
alphabet also starts with 17 basic shapes and also uses a lunar cycle (28 days and 28 letters).

All this is the more interesting because scholars have documented links between Chechen and
Indo-European,'%? specifically with respect to the etymology of yoke, which may have its
roots in the Caucasus rather than India. If, as Indians claim, Kasyapa came from the Caspian,
this makes perfect sense. Some scholars go further to suggest that the area between the Black
Sea and the Caspian is linked with the Kurus!®® and claim that the Indo European language
tree!® began with clusters such as Aryano-Greco-Armenic, which led to Armeno-Aryan,
Indo-Irani, Old Iranian-Sanskrit from which derived Persian, Pashto, Baluchi; Hindi, Marathi,
Guijarati, Panjabi, Bengali.l® The Greeks, called Yavanas in Sanskrit, were among the five
original Indian tribes. This suggests that proto-Indo-European had early influences that went
from West to East. There is, for instance a fascinating parallel to the Chechen method in
Tamil-Nadu, where there are inscriptional evidences related to dance and male-dancers
(figure ix d).1%

0.3.4.Mirror Principles

The Armenian and Chechen alphabets both entail mirroring principles and both entail
different configurations of their letters. Armenian also has a mirroring of shapes in connection
with the generative force (figure 24 a-c). In addition, Armenian has a letter pyramid, which
shows letters as mirror versions of basic forms (figure ix a).2%” In this case, the mirroring is
along the vertical axes, but not the horizontal axes: using two axes to create 1-axis letters.
Such mirroring principles in the construction of letters are found also in ancient Turkic,'%
which is said to have drawn on Chinese principles of 10 stems and 12 branches in developing
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Figure ix a, b, d. Chechen Consonants as Mirrored symbols and as the old Chechen Alphabet
(c. 4,500 B.C.), c. Detail from Cree Syllabic chart (figure xii a), e. Tamil-Brahmi (4" c. A.D.).
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Figure x. Mirror principles:a. Armenian Letter Pyramid, b. Devanagari and North American
Syllabics, c. Cree Syllabics, d. Inuit (Inukititut) Syllabics.

30



qKK pq CC Mg g MM oSS ALYy
F 1 e |1 e I | e | e I e

KKopg copmm (o NN, sSulyy

to
ao ao ao ao ao’ ao

c
Figure xi a Pali (Brahmi) alphabet, b. Symmetrical syllabics, c. Assyemtrical syllabics.1%

31



its initial concept of 22 tribes and its alphabet (cf. figures 428-430 in Appendix 1).

Such mirroring is also found in the Rasens Movlitsky and Lepenskog Vir Alphabets (Vir
Bukvar) which, according to Russian sources, are a source for all Western alphabets (figure
123). They recur also in Templar, Rosicrucian and various cipher alphabets (e.g. Arcanum,
figures 121-122) linked with a trend towards geometrical alphabets (cf. figure 119). In the
West, it becomes a principle for organizing the Phrygian alphabet and the Ancient Latin
alphabet (figure 325). It recurs as a means of developing individual letters in Phoenicum,
Doricum, Coeleste and Angelicum (figure 325). It is evident also in the akshara which
Prinsep*® called the Pali Alphabet and which modern scholars associate with Brahmi Lipi
(figure xi a). The mirroring principle is an important ingredient of early alphabets and relates
to the theme of letters as parts of symbols (cf. § 12.1.3 and appendix 12).

0.3.4.1. Dené—Caucasian Languages

Examples of this mirroring principle are found in unexpected places: e.g. in the North
American Cree Syllabary (figure x b-c, cf. figure 325).

Both Devanagari and Pitman [shorthand] played a role in the development of Cree syllabics.[
Devanagari provided the glyphs for the syllables, whereas Pitman provided the glyphs for the final
consonants, as well as the idea of rotation and line weight to modify the syllables.!!

Wiki illustrates how this applies to both symmetrical syllabics (figure xi b) and assymetrical
syllabics (figure xi c). How this works in practice is illustrated by a Woodland Cree Syllabic
(Mnemonic) Chart (figure xii a) and Inuktitut Syllabics Symmetric Forms (figure xii b).
Comparison of Chechen Consonants (4,500 B.C.) with a detail from the Woodland Cree Chart
(figure ix a-c) suggests that the idea of rotation was introduced considerably earlier than
Pitman Shorthand (1837).

The symmetrical treatment of letters along four axes is found throughout Canadian Aboriginal
Syllabics: e.g. Cree, Ojibwe, Algonquin, Athabaskan, Dene) Alaskan as well as in Inuit
(Inuktiktut) in the Canadian North. Curiously enough such shapes also recur in the much later
Moon Alphabet for the Blind.1*2

Dene and Inuit languages both belong to the Alaskan Languages. A former bridge between
Alaska and Siberia has long been accepted. The Indian Royal Chronology speaks of a group
of 70 persons who travelled from India to North America in 10,000 B.C.}" In the past
decades, the Siberia-Alaska bridge has been linked with other specific dates: e.g. 13,000
B.C.1* and even 25,000 BC.1™ Recent scholarship has revealed links between Proto-Yenissic
in Siberia with Proto-Athabascan-Eyak-Tlingit in North America. This has led to claims
concerning a Yeniseian-Dene proto-language®®

Meanwhile, other studies have linked the Caucasian Avar'!’ language with Yenisseian
languages, notably Ket. This has led to claims of Caucasian-Yenisean links.'*® Given the
Yeniseian-Dene connections, scholars have proposed a Dené—Caucasian hypothesis,'*°
linking Caucasian languages at the boundary of Europe and Asia with Dené languages in
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North America. So the similarities, between ancient Chechen and Woodland Cree (figure ix a-
c) or between Indian Devanagari and North American Syllabics are not co-incidental parallels
produced by 19" century missionaries. They go back to pre-history. Indeed, the parallels
between Armenian and Chechen letters in the Caucasus, Devanagari (Sanskrit) in India, Cree
and Inuit syllabaries in North America and (figures ix -xii) are visible confirmations of
Eurasian-North American links that go back at least to 13,000 B.C. There is a big picture that
has been largely forgotten and needs to be studied afresh.

0.3.5.Sanskrit Synthesis

The existence of fully developed letter systems: Indo-European (Armenian, 6,500 B.C.;
Slavic, 5,500 B.C) and Caucasian (Chechen, 4,500 B.C.) leads us to look afresh at the
sequence of early alphabets. Indus Valley Civilization goes back to at least 7,000 B.C. and is
considered the oldest cradle of civilization. Indian scholars trace Vedic Sanskrit (chhandas)
back to 5,000 B.C. and the Rg Veda to the period 4,000 B.C.-2,000 B.C.}?° Some Indian
scholars link the rise of Indus Brahmi script and Sanskrit specifically with the dates 4,067
B.C.*?! and 4,027 B.C.,'?2 around 500 years after Chechen. This suggests that a movement of
individuals and ideas from West to East, probably in tandem with ideas going from East to
West, 1?3 occurred almost a millennium before early Sumerian (3,300 B.C.)** and Egyptian
alphabets (3,200 B.C.)'? and three millennia before the earliest Jewish alphabet (c. 1,400
B.C.).1?® School textbooks typically speak of one cradle of civilization. Indian sources speak
of 4 cradles: India, Mesopotamia, Egypt and China.'?’

Sanskrit built on the same trend of linking letters with cosmology. Armenian focussed on the
sun, Chechen focussed on the moon. Sanskrit integrated both the sun and the moon through its
system of zodiac signs (rasis) and mansions (nakshatras, chapter 2). Armenian emphasized the
importance of cosmic cycles. Sanskrit linked personal cycles of human energy circles
(chakras), breaths (chapter 3), and movements (chapter 4) with monthly (lunar), annual (solar)
and larger cycles (e.g. 12 year Saturn cycle of the Kumbha Mela, chapter 5-6).

From this emerged the Vedas and six Eastern religions: Sanathana Dharma, Vedism,
Brahmanism, Hinduism, Jaina Dharma (Jainism) and and Bauddha Dharma (Buddhism). This
philosophical and religious framework helps us to understand how the structure of Sanskrit'?3
became a starting point for at least five South-East Asian language families and also
influenced Afro-Asiatic languages. Hereby, Sanskrit became the first of the world alphabets.

The Sanskrit achievement is about much more than creating an alphabet which linked letters
with the body, breaths, movements of the body and the heavens. It established a matrix for
sounds and vibrations, which also became a framework for knowledge, science and
philosophy. Western science treats sound as acoustics and a branch of physics. Sanskrit
identifies four stages of sound before articulation: prana, mind, indriyas, articulate expression
(para, pasyanti, madhyama, vaikhari). Articulate expression/speech leads to four further
stages: letters of the alphabet, syllables, words, sentences (vaikhari, varna, pada,vak, vakya).
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Indus Valley - India

Pakistan - India

Esoteric - Exoteric
Heterodox - Orthodox
Vedism, Brahmanism- Hinduism

Hindu Tantra - Hinduism
Left-hand - Right-hand path
Vamachara - Dakshinachara
Lunar - Solar Race Terms
Asuras - Devas

Oral - Written

Priestly - Royal Alphabet
Prakrit - Sanskrit

Secret - Open Alphabets
Sound - Written Sanskrit
right to left - left to right
Athiest - Theist

Black Magic - White Magic

Figure xiii and table vi. Early Vedic Period.

35



According to Wiki, Vac/Vak, is merely speech.}?® According to the Cologne Sanskrit
Dictionary, its further meanings are: to speak, say, tell, utter, announce, declare, mention,
proclaim recite, describe; to cause anything written or printed to speak: i.e. to read out loud
(cf. Latin: voco, vocare, vocavi, vocatus). Indeed, the Cologne Sanskrit Dictionary lists 875
words with Vac as a substring, where it is used to mean: Buddhist sutras, commentary, gloss,
lexicographer, philosopher, promulgation of the law, publish, sacred text, sacred writings, act
of reading, adamantine mail, dispatch, gazette, holy word, newspaper, particular part of a
Sastra, reciting of a text for averting evil, science of anatomy, written agreement/contract and
The Sacred Text. Vak is the equivalent of Logos (Adyoc, Adywmg, cf. below p. 55). Vac is also
a goddess, the Queen of the Gods, the Goddess of Speech, the Mother of Metres and the
Mother of the Vedas.

Many Western scholars, having reduced Vac to speech and a goddess of speech, have
convinced themselves that Sanskrit was only a spoken language:

Sanskrit was spoken in an oral society, and the oral tradition was maintained through the development
of early classical Sanskrit literature.[*® Writing was not introduced to India until after Sanskrit had
evolved into the Prakrits; when it was written, the choice of writing system was influenced by the
regional scripts of the scribes. Therefore, Sanskrit has no native script of its own.*°

In so doing, they focus on one of the meanings of zruti: “sacred knowledge orally transmitted
by the Brahmans from generation to generation, the Veda (i.e. sacred eternal sounds or words
as eternally heard by certain holy sages called Rishis.”**! It is true that Sanskrit has 79 terms
for reciting, but this includes krama, a method of reciting Vedic texts. The Cologne Sanskrit
Dictionary lists 60 Sanskrit terms for sacred text and 198 terms for text. The same dictionary
lists 21 terms for index, 18 for vocabulary, 24 for etymology, 35 for lexicon, 42 for alphabet,
53 for dictionary and 120 terms for grammar, all of which attest to considerably more than an
oral language.

The claim that Sanskrit has no native script also ignores other facts. It is true that Sanskrit is
sometimes seen as a spectrum that includes Sanskriti, Prakriti and Vikriti, three ways of
conduct: acting according to culture; according to nature or instincts or acting in an
uncontrolled manner or madness. But Sanskrit was also a vak, a bahasa/bhasa with its own
alphabet: akshara and/or varnamala. It also had scripts (lipi). The Nagari script was used in 2
languages. The Devanagari script is used in 100 languages and not merely the 20 in Omniglot
or the 6 listed by Wiki.1%2

Most languages are associated with a single centre. Sanskrit is more complex. Vedic Sanskrit
began in the Indus Valley and Gandhara (present day Pakistan/Afghanistan). Classical
Sanskrit evolved in North-Western India. It is important to explore briefly the role of these
two different centres even if there is a great contrast between Indian chronologies for the
Vedic period (5,000 B.C.-1,300 B.C.) and Western versions, which claim an early Vedic
period (1,700 B.C. -1,100 B.C.) and a late Vedic period (1,100 B.C.-500 B.C.).

Gandhara (Pakistan, figure xiii, table iii) favoured Vedism, Vedic Sanskrit, Brahmanism, and
Hindu tantra, the esoteric, heterodox, and left-hand practices (Vamachara). These left-hand
practices focussed on individual enlightenment. India favoured Hinduism (Sanathana
Dharma), the exoteric, orthodox and right-hand path (Dakshinachara).
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Maurya Empire
India

India

Middle, Late Vedic
Exoteric
Dexter

Devas

Godly
Hinduism
Hinduism
Devas
Orthodox
Idealism

Right-Hand
Dakshinachara
Open

Written Sanskrit
left to right

Figure xiv and table vii. Middle and Late Vedic Stage.

- Gandhara

- Indus Valley

- Pakistan

- Early Vedic

- Esoteric

- Sinister

- Asuras

- Godless People
- Hindu Tantra

- Jainism, Buddhism
- Asuras

- Heterodox

- Materialism

- Left-Hand Path

- Vamachara

- Secret Alphabets

- Sound, Written Sanskrit
- right to left
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Gandhara was associated with the Lunar Race (moon worshippers), the asuras, secret
alphabets and right-to-left writing. India identified increasingly with the Solar Race, the
devas, open alphabets and left-to-right writing. Gandhara favoured Prakrit languages, India
favoured Sanskrit. Ironically, Panini lived in Gandhara and it was his monumental work that
greatly increased the prestige of Sanskrit,13® which India subsequently made famous. And also
ironically, even today, Sanskrit is not a national language of Pakistan.

Panini’s very detailed grammar of Sanskrit (4™ c. B.C.) could hardly have been achieved in a
language without a script. The existence of the Vedic texts, the Mahabharata and Ramayana
confirm that there were written texts. Indeed, the Cologne Sanskrit Dictionary lists 134 terms
for writing and 50 terms specifically under lipi. These include some well-known scripts such
as Brahmi, Grantha, Nepal and Nagari. The terms also include lipizAstra (art of writing);
lipijJAna (art or science of writing), and mudrAlipi (printed writing). There is a term for stone
writing (zilAkSara, cf. cuneiform). Most striking is that the Sanskrit term for writing
instrument or penis kalama (cf. Latin: calamus, calami, and Arabic: kalam). Thus, the
Sanskrit culture, which was supposedly without a native script, produced the words for
writing in Latin and Arabic, the two most widespread writing systems today.

The locus of power gradually moved eastwards (figure xiv and table iv). The Mahabharata
(9" -8" ¢. B.C)™** tells the story how the Purus, joined forces with Bharat and the Purus to
establish a new centre in Indraprashtra (modern Delhi). In Western chronologies, these events
happened after the Mahabharata was written. In any case, by the 3rd century B.C., the locus of
power changed to North-Eastern India. Chandragupta Maurya established the Maurya Empire,
which soon expanded to include Gandhara (figure xiv). There were now two competing
capitals, Pataliputra (modern Patna), associated with Devanagari (writing of the city of the
Gods) in the East and Purushapura (city of men, modern Peshawar) in Gandhara in the West.

Chandragupta was a Jain so Jainism was favoured. His grandson, Ashoka Maurya, converted
to Buddhism and eventually relinquished his throne to become a monk, issuing in a quest for
peace, which has continued to inspire India: cf. Mahatma Ghandi’s non-violence of the last
century. In the Mahabharatra, the battle of Kurukshetra was on a physical plain not far from
Delhi. But its real import was conquest on a metaphysical plane. Wars became metaphors for
internal struggles.*s

Although united in a single empire, the two great centres went in different directions. It was
almost as if there were a premonition of a division between Pakistan and India that occurred
over two millennia later (1948). Ashoka decreed that Brahmi, a left-to-right script, become
the official script for Mauryan India. Vedic Sanskrit, with its new codification by Panini,
gradually became linked the Vedanga and the 6 orthodox schools of philosophy (Vaisesika,
Nyaya, Sankhya, Yoga, Purva Mimansa and Uttara Mimamsa or Vedanta). Sanskrit
eventually became one of 6 official classical languages of India each with their own alphabet:
i.e. Kannada, Malayalam, Oriya, Sanskrit, Tamil, and Telugu. Sanskrit also became one of 22
official languages, 26 mother tongues, and 447 living languages of India.

Opposite the orthodoxy of India was the heterodoxy of Gandhara, which continued its
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esoteric, left-hand path methods, now seen as sinister, linked with magical and sacred
alphabets, which were written right-to-left. These contrasts between the two centres of power
were not opposites in a logical sense. There were Prakrits in India (e.g. Magadha) as well as
in Gandhara. Gautama Buddha, who had been born in Lumbini (Nepal) attained
enlightenment and began teaching in India. Yet it was in Gandhara that Buddhism shifted
from an aniconic doctrine to a religion with beautiful statues, influenced by the Greco-
Bactrian tradition in the wake of Alexander the Great.

More important than the contrasts was that the two centres shared a common heritage
whereby the Vedic sound system and the grammar of Panini developed by Gandhara became
the basis for classical Sanskrit in Pataliputra (Patna) and India. Hereby, the oldest cradle of
civilization directly nurtured the civilization with the oldest extant sacred texts. On a world
scale the Maurya Empire with Sanskrit (figure xv b) was paralleled by the Empire of
Alexander the Great with Greek (figure xv a), which had replaced the Achaemenid Empire
with Aramaic.

When Ashoka made Brahmi the official script of Hinduism, Brahmi also became increasingly
used by Buddhists and Jains and this led to a Brahmi tree of at least 80 languages (chapter 7,
table 55). Meanwhile, Gandhara developed its own script for Sanskrit: a right-to-left script
called Kharosti. Western scholars often suggest that this derived from Aramaic script.t®
However, the Cologne Sanskrit Dictionary notes that kharoSTI is a Sanskrit term for a kind of
written character or alphabet and that it is Jain. Even a fleeting comparison between the
orthodox Sanskrit (figure xvi a) and the heterodox, Prakrit Kharosti (figure xvii a), reveals
that Kharosti omits the Sanskrit vowels, retains the Vedic Sanskrit sound system, but reverses
the direction of the letters from left-to-right to right-to-left. Earlier alphabets had mirrored
individual letters. Kharosti mirrors the entire Sanskrit framework. Even in its reduced form,
Kharosti has 33 letters which follow the Sanskrit matrix. They can improbably have been
derived from an Aramaic alphabet of 22 letters in abjad form.

Jainism and Buddhism initially used Prakrit languages such as Pali, and Marahi. By the late
3" ¢. B.C., the heterodox Prakrit became more associated with Gandhara and was seen as
inferior to the orthodox Sanskrit of the Mauryan Empire. Accordingly, the Prakrit Pali
alphabet was not included among the official classical alphabets of India and the two new
religions, Jainism and Buddhism were excluded from the orthodox schools of Hinduism. So
the different religions evolved their alphabets, scripts and sometimes their own languages.

Gandhara had a Gandhari language which was written in right-to-left (Kharosti) and a left-to-
right (Devanagari) form.**” The Indus valley included a province called Sind and a language
called Sindhi. Eventually there were two Sindhi alphabets: one right-to-left (Arabic), the other
left-to-right (Devanagari). Maurya led to Hindustani and then Hindi. Sindhi was right-to-left,
Hindi was left-to-right. This contrast between right-to-left in Gandhara (Pakistan/
Afghanistan) and left-to-right in Maurya became a basic division. Belochi, Pashto and Urdu3®
in Gandhara were all right-to-left. Sanskrit, the classical, official and mother languages of
India were all left-to-right. Today, this contrast between directions of letters is typically
discussed in terms of Semitic abjads, which are right-to-left, versus Aryan alpha-syllabaries
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Figure xvi a. Sanskrit Alphabet (akshara)
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Figure xvii a. Kharosthi, b. Brachmanicum , c. Second Alphabet de Solomon.
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and alphabets, which are left-to-right. But the origins of the right-to-left began in
Pakistan/Afghanistan and in the magical alphabets of Egypt mentioned at the outset, which
are said to have been influenced by India.!3

In India, samskrta vak (,H'W-rr arep), which Wiki translates as "refined speech”, was one

aspect of a much more complex process. Vak (or Vac) is part of kaya, vak, citta (body,
speech, mind). In Japan, as the 3 secrets (sanmitsu), this spectrum of body, speech, mind, is
linked with mudras, mantras, yantras, where mantras are again subdivided into sounds,
written Sanskrit and symbolic meaning.}*® The 3 secrets are linked with all things 3-fold: 3
bodies, 3 colours, 3 components, 3 disciplines, 3 faculties, 3 forms, 3 gods, 3 great words, 3
kayas, 3 kinds, 3 means of certain knowledge, 3 letters, 3 mysteries, 3 roots, 3 sounds, 3
stages, 3 syllables, 3 types, 3 vajras, 3 vedas, 3 vehicles, 3 worlds.

The Vedas are seen as the breathings of Brahma, as the sound-manifestation of Ishvara, as re-
creating the whole cycle of creation: Hence, an intimate connection between the Vedas and
yoga, which becomes one of the 6 Vedangas, or limbs of the Vedas. There are 8 basic kinds of
yoga (asthanga), but there is also shabda (sound) yoga, pranava (the sound AUM) yoga,
akshara (alphabet letters) yoga and even alef-bet yoga. Eventually the 4 Vedas and 6
disciplines (vedangas, darshanas) become seen as 10 means to certain knowledge. Hence,
what begins as a Vedic system of sounds of language (figure 40a) in the Indus Valley,
becomes the basis for the Sanskrit alphabet (samskrta vak, Sanskrit akshara mala or Sanskrta-
Varna-mala (figure xvi, figure 40 b-c) in India. The 6 vedangas become 6 schools of
philosophy each with their own means for certain knowledge and lead to a complete
cosmology. Some of these connections will be explored in the book.

The differences which gradually led Afghanistan and Pakistan to become separate from India
led to two kinds of alphabets, one magical and secretive, the other, regular and open. They
were linked also to social differences. Gandhara was led by a priestly class (Vedists,
Brahmans). Maurya was linked with a new royal warrior class (Kshatriyas), who were also
ksha-triyas, representing three-fold ksha in the form of body, speech, mind of Deities.

The original Vedas were devoted to four domains: life (Rg Veda, Ajurveda), warfare
(Jajurveda or Juddha), music (Samaveda) and crafts (Atharaveda). At the time of the
Mahabharata, the battles between the lunar race (chandravamsa) and the solar race
(suryavamsa), became a series of struggles between martial races and non-martial races. The
lunar race, associated with the Purus and Yadus, yaduvanshi, continued the warfare tradition
(Yuddha) and were considered yodhya (to be fought or overcome or subdued). The solar race
(suryavamsa), who won the war, made their capital the city of Ayodhya (without war and
without fight).4

The Yadu tribe (yaduvamshi, Yuddha), as a martial race were originally connected with
Mathura. At some point they were expelled or asked to leave and made Dwarka their home.
According to one story:

In about 1900 BC, hundreds of thousands of native Indians emptied Northern and Central India and fled

to the Middle East after Krishna's Dwarka sank under the water. Krishna gathered his family together
and fled either to the Middle East or to what is now Irag. 14
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Interestingly enough, 1,900 B.C. is one of the earliest dates posited for the appearance of a
Proto-Sinaitic from which all Western alphabets are said to have stemmed.'*® The port town,
Dwarka in Gujarat was adjacent to a second town called Haran.}** There was also a port
called Baruch nearby. In the Old Testament, Abrahm (cf. A-Brahm) arrives with his brother
Haran, who settles in the town of Harran. The Yadus, as members of the lunar race
(chandravamsa), were moon-worshippers. Abrahm and Haran were moon-shippers. The town,
Harran in Iragq was known for moon-worship, as was the nearby town of Sogmatar. In the
Biblical story, Abraham’s journey took him southwards to Jerusalem. According to some
Indian sources, Jerusalem was originally a Sanskrit word called Yadu-Ishalayam (Rock of the
Yadu Tribe).1#°

The city of Dwarka was linked with the Indus valley and specifically with Harappa.'*® The
Harappan alphabet has been linked with the earliest Jewish Alphabet after 1400 B.C.'*" Some
have claimed that the war of the devas and asuras was a metaphor for struggles between the
Brahmanical priestly class (devas) and an active mercantile class (asuras in the form of
Harappans and Yadus), and that this ultimately inspired Abrahm’s departure.’*® Clearly not
everyone left because there are reports that ¢.1,000 B.C. some Yadu tribes were expelled or
voluntarily migrated from Gujarat, made their way to Peshawar and were identified
afterwards near Kandahar and the hill country near Kabul**® in Khorassan (later Afghanistan,
named after Afghana, the grandson of King Saul, later the Apostle, Saint Paul).**

These claims are the more striking because Khorassan has been called the original homeland
of the Jews.’® Ancient Khurasan had two major centres Hara and Habor (Herat and
Khyber), both with Jewish connections and now under the Pashtuns, who call themselves
the Bani Israel, and claim to be the Lost Tribes from Israel.’>® This would account for the
many Biblical (Old Testament) names linked with the geography of Khorasan including the
Khoja Avram, Mountains of Solomon, Throne of Solomon and Prisons of Solomon.>*

These connections with Solomon are of particular interest for our purposes because one of the
two sacred alphabets from greater India to reach Rome was Brachmanicum, which reappears
as the Second Alphabet de Solomon (figure xvii b-c) and becomes Hebrew 3. Since King
Solomon’s reign is generally held to be c. 970-931 B.C., it would have been in the 10
century B.C. that a Jewish offshoot of traditional Brahmanic traditions exported religious
rituals and an alphabet from India. The Brahmanic priests used right-to left writing associated
with left-hand practices. So too did the priests of A-Brahm.

This suggests that the origins of the Hebrew left-to-right hand abjads are not a Semitic
invention, but rather, a spinoff from the heterodox branch of the Vedic, Brahmanic, Aryan
tradition. If so, the real origins of Hebrew may well lie in what is today Pakistan and
Afghanistan rather than in Proto-Siniatic in the South Arabian desert.*>> Abraham claimed he
came from the land of Shinar, which some have translated as “Land of the Indus People.'*® If
so, the lunar race (chandravamsa) inspired the moon-worshippers of Nuristan, of Herat and

the moon-worshippers among the Hebrews. This is one branch of the story.

Another branch were sun-worshippers linked with the solar race (suryavamsa), and then
specifically with that faction led by Zoroaster, which left India and moved eastwards via
Jurjan, Ecbatana and Susa. In Persia, they were called the Parsis or the Farsis. In Israel and
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* Metropolitan Sees in Transoxiana, India and China ca. 800 - 1200
Aramaic speaking areas ca. 1A.D
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[ st Thomas Christians

Figure xviii a. Syriac Christianity and its links with Mongolia and India, b. Roman
Christianity in the Roman Empire , c. Eastern Orthodox Christianity.
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Judah, they became the Pharisees. Contemporary debates between Israel and Iran continue an
age-old rivalry between the Indian moon and sun races (chandravamsa and suryavamsa).

Yet another group resisted these Eastern influences and called themselves followers of
Tzadok, or Sadduccees in Greek. Each of the major strands of Jewish religion developed their
own alphabet. Indeed, Jews in each country tended to create their own language and alphabet
(cf. table viii). When the Jews settled in Samaria, they adapted Samaritanum as their alphabet.
During the so-called Babylonian captivity, they adapted neo-Assyrian as their new alphabet
which, as will be seen later (figure 276), was effectively the alphabet of Babylon (Babil
alfabesi). For the New Testament, they chose Greek.

If these links between the ancient tribe of Yadus, Yuddah (Vedic warfare), yaduvamshi,
yaudevas, Jews and Judaism remain more in the realm of conjecture than fully documented
facts, other evidence confirms that the Jews unquestionably had Indian connections. Indian
sources claim that “The oldest major religion in the world, Sanathana Dharma, (Eternal Truth
or Eternal Righteousness) a.k.a. Hindu-ism, originated along the Sarasvati river”*’ in the
Indus valley. In an attempt at renewal, two new religions were established: Bauddha Dharma
(Buddhism) and Jaina Dharma (Jainism).'®® Already at the time of Ashoka, Buddhist
missionaries were sent to around to Europe and around the world:

These Bauddhic missionaries traveled around the world and converted most Asians to Bauddha Dharma
and set up 2 major missions in the Middle East (the Essenes and the Therapeuts; “Thera-pada”) which
influenced Yahshua (“Jesus”) to incorporate some of their beliefs (non-violence, water immersion for
soul purification; “Baptism”) into the reformed Jewish religion he was promoting that later became a
new religion — Christianity.*®

In Western terms, these became the Essenes of Mt. Carmel and the Essenes of Qumran, each
with their own alphabet (figures 52 ¢ and 44e ); the Nazariym and the Osseniym; the Keepers
of the Secrets of the Magi and the Healers or Therapeuts (from Thera-pada or Theravada
Buddhism).'®® The Therapeuts have been associated with the Therapeutae of Asclepius in
Pergamon), whose followers included Hippocrates, Apollonius and Galen.'®* The yogis who
came to Athens were called gymnophysicists.’5? The Nazorean Essenes trace their journey
from India in terms of 7 religious ages or Daria.®® The Jewish historian, Josephus, quotes
Clearchus of Soli on the matter:

Jews are derived from the Indian philosophers; they are named by the Indians Calami, and by the
Syrians Judaei, and took their name from the country they inhabit, which is called Judea; but for the
name of their city, it is a very awkward one, for they call it Jerusalem. Josephus, Contra Apionem, I,
22_164

The association of the Jews with Calami (Kalami, Calamanians) is striking. Kalami is a
language of Pakistan.®® Once again, we are back in the Indus Valley and Ghandara, today’s
Pakistan and Afghanistan, which evolved a heterodox alternative to the orthodox systems of
India. Calling the Jews, Calami, in Latin would be the equivalent of saying they were people
of the pen (calamus from Sanskrit kalama), scribes, as oft they were.

Some Indian sources go much further. They describe the Christian, Jesus Christ, as Christ of
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India, and identify him with Ishan (Nath) and the Ishanni.'®® In the West, the decision to make
the new Jewish religion of Christ accessible to non-Jews (Gentiles) is associated with Saul,
later Saint Paul in Antioch, a Pharisee, who never met Christ,¢” and “a ringleader of the sect
of the Nazarenes” (Acts 24:5).1%8 Saul’s Conversion to Christianity occurred in 34 A.D. a year
after the death of Christ.?®® Through Paul, members of the new religion first called themselves
Christians in Antioch in 37 A.D. and the Syriac Orthodox Church was founded. Saint Paul
established 7 churches in Turkey long before there were 7 churches in Rome. So the origins of
Christianity are as much linked with Saint Paul and the Nazarene Essenes (Nazranis) from
India as with the direct Apostles of Christ.

The official story is that Christ sent the Apostles and 72 disciples as missionaries to spread the
new religion. That the Magi were aware of events even before Christ was born suggests that
there is a bigger picture. The Essenes in Antioch (on the Orontes) and Edessa (Antioch on the
Collirhoe) were in contact with Saint Thomas (29 A.D., 32 A.D.) and the Saint Thomas
Christianst’® on the Malabar Coast (52 A.D.).1"* So there were at least seven Christianities: i)
Syriac Christianity (based in Antioch, Edessa, West Syriac) linked with the Church of the
East (Babylon, Kerala, Mongolia)'’? (figure xviii a); ii Assyrian Christianity (East Syriac,
Ctesiphon), iii) Alexandrian Christianity, iv) Jewish Christianity (based in Jerusalem);”® v)
Roman Christianity (Catholicism, figure xviii b), vi) Eastern Orthodox (Constantinople, figure
xviii ¢) and vii) Eastern Orthodoxy (Ctesiphon, Nisibis, Gundeshapur, Persian Christianity).
Where the Catholic Church later saw a series of heretical movements ranging from Arians,
Nestorians and Jacobites to Manichaeans'’®, the Indian wise men saw a series of shifts in
definition of Christ.1”® Each of the new heresies inspired a new alphabet. Hence, both belief
and variations of belief increased the number of alphabets.

In the Indian accounts, the struggle between devas and the asuras led gradually to a shift in
location and scale. The tensions between heterodox ideas in Afghanistan/Pakistan, and
orthodox ideas in India, now moved to cultures West and East of the Caspian Sea. Different
accounts link this with a great flood:

In the Indian mythology, in the reign of the "seventh Manu," Satyavrata, the "whole earth" is said to
"have been destroyed by a flood, including all mankind, who had become corrupt." The prince and
seven rishis, along with their wives, survived by entering a "spacious vessel," "by command of
Vishnu..accompanied by pairs of all animals. (Acharya, Suns of God, 43-44)76

According to the purana’s, the history-books of the Veda and the upapurana’s (smaller purana's) around
11,000 B.C., there were floods, at the end of the glacial age. Thanks to their boat, Vaivasvata Manu
(Noah) and his family, were virtually the only survivors. Following twelve great wars between the
deva's (godly people) and the asura’s (godless people), the land to the east of the Caucasus was given to
the deva's and that to the west of the Caucasus was given to the asura's.*””

Such stories of a flood are found all over the world. We shall consider briefly a 19" century
version before looking afresh at the Old Testament, which links the Flood with the Tower of
Babel and the explosion of languages.

0.3.6. Primeval Alphabet before the Flood
One fascinating 19th century source, is reported to have been produced by automatic
writing.’® It claims that all languages evolved from one common language:'’® the Panic
language, spoken on the lost continent of Pan in the Pacific Ocean. Dates range from early
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beginnings, 73,000 B.C., to the time of the Flood and the sinking of Pan, 23,000 B.C., to the
dispersal of I’hin peoples leading to 5 tribes going to 5 places (Guatama (America), Ham
(Africa), Shem (India), Jaffeth (China) and Yista (Japan)!®® and the constitution of 5
languages around the world.

In this account, initial efforts created symbols imitating the sounds of animals and birds.
These efforts reached a new level when the Se’Moin Language provided the first explanation
of creation ever given to man®®! (figure xx). Hence, Diringer’s phrase that the alphabet
follows religion,®2 has its roots in the first primeval language. An accompanying Oahspe tree
of language (figure xix a),'% provides a simplified history of languages in eight steps. A first
step entails primitive proto-languages based on gutturals, labials and other parts of speech
(Pan, Poit, Gau, Hiut, Fus). Chinese marks the advent of monosyllables and the first of the
historically extant languages; Yi-ha marks the beginning of combination words. From these
come the other historically extant languages: 4. Vede, Sanskrit; 5. Abram, Fonece, Aham,
Ebra; 6. Araba, Algonquin; 7. Heles, Greek, Latin and 8. Hebrew.

In this account, Chinese is not an exception, but rather an integral part in the history of
language and alphabets. The same picture writing of the Se’Moin tablet that led to Chinese is
linked to the Tablet of 1z — Zerl, Israel and the Divan Seal (figure xix b-c). The Se’moin tablet
points to a global corpus of basic symbols, primaries'® and secondaries (figure xx). Hence,
not surprisingly, the symbol for G’it S’ang (Semoin letter 39) is now associated with the Star
of David. Se’Moin Letter 71 is Agni, the Hindu god of Fire. Letter 13 is Uh’ga, is also asanas
4 and 14 (Utthita tadasana) in the Chandra Namaskar and known as Vitruvian Man in the
West (cf. appendix 12). The first seven symbols of Se’moin are geometrical and bear
comparison with the opening symbols of the Aum Ban Da language of Brazil and Alphabeto
Watan of Adamico (figures 376, 378) associated with a submerged continent in the Indian
Ocean (Lemuria).

This story accounts for the rise of four of the five world languages: Chine(ese), Sanskrit,
Arabic and Latin. Yet it is almost too neat to be the whole story. Missing, for example, is any
reference to early Slavic languages. Even so, there is an important subtext. The usual accounts
of Out of Africa need to be weighed in terms of a parallel, Out of Melanesia. In terms of
Indian castes, this is said to be the contrast between Brahmans and Shudras, reflecting
contrasts between the Moon Race and Sun Race. Mythologically this is the contrast between
Diti and Aditi. Politically this is the struggle between Vasistha and Zarathushtra, which leads
to the nations of India and Iran.

At a more elemental level, this is also the contrast between the African Chimpanzee and the
Melanesian Rhesus Monkey, the one Rh Positive, the other Rh Negative.'®® The stories of the
earliest languages and alphabets are intertwined with biology, questions of evolution and of
race. These are questions beyond the scope of our study but as questions they continue to
loom.

0.3.7. The Flood and The Tower of Babel

Stories of the Flood are found throughout the world. Dates vary enormously.'® Slavic sources
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10.

11.

12.

13.

Africa

Arabia

Armenia

Azerbaijan (Massaghetia) Massageticum

Croatia

Egypt

Ethiopia

France

Germany

Greece

India

Iraq
Assyria
Chaldea

Eden

Ireland

Israel

Aphricanum

Aphrorabbinicum

Arabicum
Sabaeum
Saracenum

Armeniacum

Hlyricum
Hieroglyphicum
Aegyptiacum
Cophitaeum

Isiacum

Aethiopicum
Cussaeum

Gallicum

Germanicum

Germanorabbinicum
Geticum (also Scandinavia)

Gothicum

Aeolicum
Apollonianum
Atticum
Doricum
Graecum
lonicum

Brachmanicum
Indicum

Babilonicum
Assyrium
Chaldaicum
Adamaeum

Hibernicum

Angelicum
Arcanum
Coeleste
Hebraicum
Enochaeum

Hebraeo-Arabicum
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14.

15.

16.

17.
18.
19.
20.

21.

22.

23.

Table viii a. 72 Sacred Alphabets listed by continents or country.

Canaan
Edom
Galilee
Palestine
Samaria

Italy

Mosaicum
Mysticum
Noachicum
Rabbinicum
Rabbinothes-Salonicum
Seraphicum
Solomonicum
Syrohebraicum
Supercoeleste
Cananaeum
Idumaeum
Galilaeum
Palaestinum
Samaritanum
ludaeosamaritanum

Hetruscum
Italo-rabbinicum
Latinograecum
Mercurianum
Virgilianum

Lebanon (Phoenicia) Phoenicium

Persia

Scotland
Scythia
Serbia
Spain

Syria

Tunisia

Turkey

Maroniticum

Persicum

Scoticum
Scythicum
Servianum
Hispanorabbinicum
Syrarmeniacum
Syriacum
Syrohebraicum
lacobitaeum

Punicum

Turcicum
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refer to 109,808 B.C. Sumerian sources associate the flood with Zi-Sudra (cf. the Indian
Sudra/Shudra caste). Babylonian sources associate the flood with Xisudras or Ziusura in
35,102 B.C.*" Although the Old Testament gives no dates, the Old Testament flood has been
calculated as 2,102 B.C.:'® i.e. 33,000 years later and recent compared to other accounts.*® It
is nonetheless of interest because it links the flood directly with the explosion of languages.
“According to the story, a united humanity of the generations following the Great Flood,
speaking a single language and migrating from the east, came to the land of Shinar (Hebrew:
“w1w).”% The people decided to build a city and a Tower that reached heaven. God became
angry and in punishment caused everyone to speak in different languages. So the Tower of
Babylon became a Tower of Ba(b)bel.

Some accounts linked the Tower of Babel with the Tower of Nimrod. These were clearly
metaphorical. They described the use of 9 kinds of materials: clay, water, fur, blood, tree,
lime, twisted linen thread, gum arabic, bitumen net. These were aligned with the nine parts of
speech: nouns, pronouns, adjectives, verbs, adverbs, participles, prepositions, union,
interjection. So the Tower associated with the spread of languages was itself a symbol of the
foundation of languages.®

The date of c. 1,500 B.C. is sometimes given. Others link the Tower with buildings in
Mesopotamia in the 7" or 6™ c. B.C. The Old Testament again gives no figures, but versions
of the story soon linked it with 72 languages in 72 lands, which then required 72 scholars to
collaborate in producing a solution to the problem in terms of a lingua franca. These became
the 72 magical alphabets of the Catholic Church. An edition of 1617 (Virga Aurea, figure
619) shows 69 alphabets. Another version adds Syriacum and Maroniticum. If we arrange
these under continents and countries (table v a) we discover that Africa has 1 language and
that only 23 (not 72) countries have the rest. North and South America, Austronesia,
Southeast Asia and China and Japan are completely absent as are Russia, East-block countries
and Scandinavia. Spanish is missing but Hispanorabbinicum is included.

There are anachronisms. Jacobitaeum connected with the Syrian Jacobites of the 5 c. A.D. is
included. Virgilianum, in honour of Virgil (70 B.C.-19 B.C.)**? is mentioned as is Latino-
Graecum, but Latin is omitted. Indeed, four of the five world alphabets of our book are
missing. Persia has 1 alphabet, but not Avestan or Old Persian. There are 4 alphabets which
have Arabic script: Aphricanum, Arabicum, Persicum, and Turcicum. If these really existed in
1500 B.C. or even in 600 B.C., our basic textbooks concerning the rise of Arabic need re-
rewriting.

If we rearrange the list to distinguish between left-to-right and right-to-left alphabets (table
viii b in notes),*** we find that 38 are left-to-right and 33 are right-to-left. In the original list,
Israel has the most alphabets, 21, inside present day boundaries and another 6 elsewhere in
Europe: i.e. more than a third of the list. If the proliferation of languages was indeed a curse,
then the Chosen People experienced the effects more dramatically than others. At the same
time, it shows how Jewish Christianity became closely linked with orthodox Roman
Christianity.

In the list, all the Israel connected languages are right-to-left: i.e. the list includes 33 magical,
right-to-left abjads as official alphabets. This may offer fascinating insights into the history of
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a people who now have 13.9 million members (circa .2% of the world population),** and of a
language which today has an estimated 9 million speakers,'® but hardly provides a map of the
world’s alphabets.

The list includes 23 European alphabets, 23 Near-Eastern alphabets and 23 other alphabets.
Hence, it is a Euro-centric and Holy-Land-centric view of the world. These 72 alphabets
associated with the Old Testament story of Babel amount to a re-writing of history,'%
especially in terms of omission. The pre-history of Armenian 4-axes letters or Chechen and
Dene letters based on 4-axes, outlined above, are omitted. In the Old Testament, two of the
four cradles of civilization (China, Indus Valley) are omitted, Egypt is downplayed and only
Babylon (without the Sumerian dimension), of the Mesopotamian cradle are highlighted.

In the list, India is represented by only two right-to-left alphabets, stemming from the Indus
Valley/Gandhara region: Brachmanicum and Indicum. Hence, the heterodox view is
acknowledged, but Sanskrit and the whole of orthodox India are omitted. If Abrahm states
that he came from the East'®’, the Old Testament (1,280- 250 B.C.)'% tells a story only of a
Near East whereby the Far East is omitted. It also omits earlier dates for creation and the
flood, omits the 3 antidiluvian alphabets of the Egyptians,®® anti-diluvian Chaldean®®and
introduces a new story of a Tower of Babel linked with origins of languages that washes away
as much as it reveals.?*

The New Testament (50 A.D. — 150 A.D) codified a new covenant and a new religion, which
began as an esoteric Jewish Essene sect and was transformed when Saint Paul (Saul of
Tarsus) opened its membership to Gentiles (37 A.D.) in Antioch to form Syriac Christianity.
Five centres with patriarchs evolved as a Pentarchy: Jerusalem (33 A.D.), Constantinople (33
A.D.), Antioch (37 A.D.), Alexandria (43 A.D.), Rome (c.60 A.D.).?%2 Also important were
Edessa, Ctsesiphon, with their own traditions and definitions such that there were effectively
seven Christianities outlined earlier.?%® These centres inspired the earliest Bible translations?%
and first modern Western alphabets.?®® The 7 ecumenical councils (325 A.D. — 878 A.D.),
which sought to define more clearly the scope of Christianity,2% also brought a narrowing in
definitions of the Trinity,?%” Christology,?®® and the Virgin,2® The forces that redefined
Christianity, re-wrote history and created new alphabets, were intertwined. The same tradition
that omitted the Far East in the Old Testament, omitted other centres in New Testament
times.?1% Hence, Jerusalem called itself the Mother of all Churches.?'! Hebrew called itself the
Mother of all Languages.?*?

In practical terms, the seven Christianities gradually became three, centred on Rome,
Constantinople and Antioch. The Rome of Saint Peter became Roman Catholicism, Petrine,
with an emphasis on works (justification through works of the Law,?® (cf. karma-yoga).
Constantinople became the Eastern Orthodox Church, saw Saint Paul as chief Apostle, was
Pauline, with an emphasis on faith (cf. bhakti yoga). The 27 books of the New Testament
contain 2 by Peter and 13 by Paul. A third strand, based in Antioch, Alexandria and Ephesus,
which became the Eastern Orthodoxy, was more closely connected to the roots of the Essenes
in India through Saints Thomas (Saint Thomas Christians) and John (Saint John Christians).

Each of these three main schools of Christianity developed their own view of Jesus: 1) Rome
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(St. Peter) and Catholicism deals with Jesus as an historical figure; 2) Constantinople (St.
Paul) and Eastern Orthodox Church deals with Jesus as a member of the Trinity and as
Kourios, Kyrios (Lord) existing from the beginning of creation; 3) Antioch and Alexandria
(St. Paul, St. John, St. Mark) deals with Jesus Christ via the Essenes and gnosticism to explain
the creation story. The alphabet as we know it today comes from this third strand. Debates
between 2 and 3 (and 1) led to new Western alphabets. In this third tradition, Jesus Christ was
more than a simple name. The two parts of the name represented two stages in the creation
process. Jesus was enformation according to substance, linked with the decad (gematria 888);
Christ was enformation according to knowledge, linked with the dodecad (gematria 1480).214

Each of the three strands also had their own view on creation. With respect to the Ogdoad
tradition, Rome emphasized the creator in terms of the first figure of the tetrad, corresponding
to Aeon 1: as Propator, Father of Greatness, Bythos (Deep), Pira. Constantinople emphasized
the Father corresponding to Aeon 3: Pater, Ennoia, Mind, Nous, Intellect. By contrast, the
Essene, Indo-Antioch/Alexandria/Ephesus branch emphasized the Word corresponding to
Aeon 5: Logos (réyoc). This is most clearly linked with opening of the fourth Gospel, but its
roots are clearly in India:

"Ev dpyi] v 6 Aoyog, kol 6 Adyog v mpdg Tov 06V, kai 06 v 6 Adyoc?™®
In principio erat Verbum, et Verbum erat apud Deum, et Deus erat VVerbum. 26

In the beginning was the Word, and the word was with God.2*
John 1: 1, New Testament

In the beginning was Vak, and Vak was with Yahva, and Vak was Yahvi .28
Sarabhanga, India

"In the beginning was Prajapati, and with Him was the Word."
Krishna Yajurveda, Kathaka Samhita, 12.5%%°

Stages in vak were outlined earlier (§ 0.3.5). In the Western, version Vak became the Word
(Aoyog, Logos). Technically it was Aeon 5, part of the syzygy (pair), Word-Life. As such, it
was part of a continuum from pre-sound (Aeons 1-2),%2° soundless (Aeons 3-4, 9 mutes or
consonants), semi-sounds (Aeons 5-6, 8 semivowels), through sounds (Aeons 7-8, 7 Vowels).
Thus the opening line of the Gospel of John is much more than a summary of creation. It
reflects a cosmology from India, via Egypt and Syria, of creation from vibration and sound. In
the Semitic tradition consonants play a key role. In the Marcosian version, the vowels play a
fundamental role in creation:

Now as to the creation of the sensible universe: the Logos, as creator, uses as his minister, or servant,
the seven-numbered "greatness” (that is to say, the septenary hierarchy of the ideal universe, the
Pleroma or Mind of the Logos, symbolized by the seven vowels), in order that the fruit of His self-
meditated meditation may be manifested.??

As Christianity evolved, the gnostic traditions (now associated with Nag Hammadi and
Qumran) were overlooked, forgotten and sometimes suppressed. A Roman Petrine and a
Byzantine Pauline Christianity triumphed over the Johannine and Thomasine traditions. The
history of the church, and its alphabets were rewritten accordingly.

0.3.9. True Alphabets
Such a re-writing of history has continued in the field of alphabets. One group insists that
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Hebrew and Semitic abjad alphabets are the source of all western alphabets. Others insist that
abjads are not a true alphabet. Wiki, for instance, claims:

An alphabet is a standard set of letters (basic written symbols or graphemes) which is used to write one
or more languages based on the general principle that the letters represent phonemes (basic significant
sounds) of the spoken language. This is in contrast to other types of writing systems, such as syllabaries
(in which each character represents a syllable) and logographies (in which each character represents a
word, morpheme, or semantic unit).... A true alphabet has letters for the vowels of a language as well as
the consonants. The first "true alphabet" in this sense is believed to be the Greek alphabet,M which is
a modified form of the Phoenician alphabet. In other types of alphabet either the vowels are not
indicated at all, as was the case in the Phoenician alphabet (such systems are known as abjads), or else
the vowels are shown by diacritics or modification of consonants, as in the devanagari used in India and
Nepal (these systems are known as abugidas or alphasyllabaries). 222

One problem with these seemingly clear definitions is that they assume that a given alphabet
has only one form: e.g. that Devanagari Sanskrit is an abugida or an alphasyllabary. A quick
glance at the examples in figures xvi-xvii shows that this is not the case. Sanskrit typically
appears as an akshara in left-to-right form. Kharosti Devanagari appears as an akshara in
right-to-left form. In other versions, Sanskrit also appears as alphabetical numerical syllables
(figure 41c) or as an abcd alphabet (figure 63a). Arabic typically has two forms: as an
alphabet and as an abjad.

0.3.9.1. Letters and Syllables

A more subtle problem with these definitions is the so-called “general principle that letters
represent phonemes (basic significant sounds) of the spoken language,”??® rather than
syllables. Writing systems such as Sanskrit are criticized because they have an inherent a in
their consonants and are therefore syllables rather than letters, although Sanskrit does have
means of suppressing the a in letters such as ka, kha, ga, gha.

Even so, it is argued that true letters are unique signs. In Western alphabets, this is only partly
true. Admittedly, Greek has an individual sign for each letter such as Alpha, Beta etc. But
Alpha is not one phoneme: it is three or four phonemes and three syllables: a | pha. This
problem recurs throughout the Greek alphabet. In English, there does appear to be one sign
for each individual letter. But in pronunciation of these letters inherent vowels recur in an
unpredictable fashion (table ix). So the Indian solution is more coherent and systematic and
hence the East rightly complains that “a Roman alphabet is a half letter until a vowel is placed
following it.”2%

In Sanskrit, and language families that use its matrix, unique letters are voiced syllables.
ahjk

r

bcdegptv

Imnsxz

iy

0

quw

CcC O — o D QD

Table ix. Inherent vowels in the English alphabet.
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Current Proposed
1. Embryo-Writing
2. Picture Writing (pictographs)
3. Ideographic (ideograms), Logographic
4. Phonetic
a) ---—--- Phonetic Logographic (Chinese)

b) Syllabary Syllabary
Alphabetic Numerical Syllables
Ethiopian Syllabary

c) Syllabary/Syllabic Syllabic

d) Abugida Akshara (Sanskrit)
e) Alphabet Alphabet

f) Abjad Abjad

Table xi. Basic kinds of writing systems and alphabets.

Western letters pretend to be unique phonemes or sounds. Indian letters are threefold: as kaya
they are mudras (gestures); as vac they are mantras (spoken) and then in three forms spoken,
written Sanskrit and symbolic meaning; as citta they are yantras, linking with the spiritual
world and deities. In the West, the letters are dead glyphs. In India, the letters are vibrations
which have up to 8 basic stages. These stages are much more than the categories of grammar.

They are the seeds of language, speech, and creation itself. The Western alphabets have
streamlined the meaning of letters and alphabets. They have also taken the life out of what
were once alphabets of life: alpha vita, alphavit, alfavida, alpha veda. Understanding that
history is the concern of this book.

0.3.8. Kinds of Alphabets

In Diringer’s four kinds of writing systems (§ 0.2), stage 4 is focussed on two kinds of
phonetic writing systems: syllabary and alphabets. Traditionally there have been three basic
terms for these writing systems: abjad, alphabet, syllabary. Some make syllabic a separate
category, in which case there are four. This makes sense because the Canadian Aboriginal
Syllabic system, in its present form, is an amalgam of Devanagari and Pitman shorthand. It
also makes sense to include phonetic logographic systems, even though ideographic/
logographic in general belongs to stage 3.

Syllabary as a category is clearly useful, but it is helpful to distinguish further between a
syllabary, alphabetic numerical syllables (as in Aryabhatta’s list of Sanskrit) and Ethiopian
syllabary (which also has numerical values attached). Alphabet has been defined in terms of
unique links between phonemes and graphemes. In our approach there is another element.
Whereas aksharas place vowels at the beginning (vowels first), alphabets integrate vowels in
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the midst of consonants (vowels in between), while abjads typically place fewer vowels in
between or place them behind (e.g. Syricaum).

The past generation has introduced a new term in the classing of alphabets, namely, abugidas.
The term has been accepted with differing degrees of enthusiasm. Omniglot tends to use it as

synonymous with alpha-syllabary. Wiki uses abugida to describe the entire Sanskrit family,
the Ethiopian family and a range of unexpected elements: Kharoshthi, Mandombe Script,
Mende Kikakui script, Mwangwego alphabet, 'Phags-pa script, Pitman shorthand, Pollard
script, Sarati, Thaana, Tengwar.?®

This definition of abugidas obscures more than it reveals. Sanskrit, in its basic form, is an
akshara: an alphabet which relates sounds to a matrix, which goes back to the Vedic Sound
system. This same matrix is the basis of both Kharosti (which reverses the order to right-to-
left) and Brahmi. Its sequence of letters is ka, kha, ga, gha and so forth, It has nothing to do
with an a b g d sequence implied by a bu gi da. It is far removed, although still related to the
Mandaic alphabet, which follows the sequence: a ba ga da. Nor does the abugida offer insight
into the Ethiopian form of syllabary, which calls itself a Ha Hu, also does not follow the ab g
d format and is reported to have been based on Indian precedents. Hence, our suggestion is to
drop abugidas entirely from the classing process. This leads to six basic categories of phonetic
writing, which can sub-divided into eight distinctions (table vii). In this context, our book is
about five writing systems: Chinese (4a), Sanskrit(4 b, d, e), Cyrillic (4d), Latin (4d) and
Arabic (4e-f).

0.4.Western Alphabets

When we first look at the history of specific Western alphabets, we enter into what seems like
an infinite regression. We are told that Latin comes from Greek, which comes from Aramaic
and Hebrew, which come from Phoenician, which comes from Ugaritic. The underlying
structure of these alphabets is identical to Babil Alfabesi, close to the Alphabet of the Magi,
which is based on Chaldean 2, which is effectively identical to Adamaeum, which concludes
with a Sanskrit-like letter.

The Yezidi (linked with the Kurds), claim that they migrated from Bombay in India c. 3,000
B.C.??% The Essenes of Mount Carmel claim that their version of Aramaic, the Mandaic
Alphabet, came from India and Tibet in seven stages.??’ So a first hint of a big picture is that
India created an alphabet that moved westwards and gradually reached Europe. Indeed, Hindu
sources speak of creating six alphabets each addressing different layers of complexity ranging
from 25 letters (5%), and 64 letters (82), and finally 1,000 - 10,000 letters (10°-10%) as in
Chinese.??8 Whereas the West excludes Chinese from their view of alphabets, India includes
Chinese as simply an alphabet with more “letters” or signs.

Clues about precedents to Sanskrit are found in the first great Indian epic, the Mahabharata
(9™-8" ¢. B.C)??°, which focusses on a conflict between the Kurus and the Purus and also
mentions a Northern branch (the Uttaru Kurus), who came from North of the Himalayas.
Attempts to pinpoint an exact location vary dramatically, including Pakistan, the Pamirs, Lake
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Baikal, Xinjiang (now Western China), and Siberia. Slavic traditions refer to a Slavic Veda,
and to two Aryan branches one in Siberia (shamans), the other near Lake Baikal (figure 379).
According to these accounts, a Siberian proto-alphabet (da'Ariyskie Tragi) became linked
with a priestly alphabet (h'Ariyskaya Karuna), that inspired the languages of Tibet and India
and then went westwards to Europe via what we now call the Silk Routes. A strand of the
Siberian shamans also developed a Northern communication route, still intact today, linking
what is now Russia, the Baltic, Scandinavia and the British Isles.

The word alphabet has many variants (table ii). Most begin with A. Others begin with B, E
and F. Some are specifically linked with life (aleva vita, alfavit, alfavita, alfaviti), with
principles (cf. Sanskrit: tattvas) and with elements (Latin: elementa, Greek: stoicheia). These
offer initial insights for our story. If an essential function of alphabets is about structuring and
ordering letters and words that we write, read, speak and hear, other functions are equally
important: principles of cosmology, elements of physics, philosophy and religion. As source
of the Word (Sanskrit: VVac, Mandaic: Maziel, Manichaean: Living Spirit, Greek: Logos),
alphabets are linked further with creation as well as preseveration, death and rebirth.

Alphabets are markers for principles, energies, divine names, directions, co-ordinates, models
of the body as a tree, sacred trees, sacred buildings, world trees and cosmology. Letters of
alphabets help to catalogue phases of the moon, cycles of time and change. So the ordering of
letters becomes a basis for the ordering of the world, understanding its regularities, limitations
and helps to overcome all obstacles, even death. The alphabet is about life, transformation,
rebirth and eternal life.

Attempting to write a history of the alphabet in this sense is an elusive goal. At best, it
encroaches on the domains of philosophy, metaphysics, theology and mysticism. At worst, it
risks becoming a separate quest for the grail, the philosopher’s stone, or the elixir of
immortality. Our goal is more mundane and specific: to document ways in which letters of the
alphabet have been linked with ordering systems, with calendars showing major directions,
cycles and feasts; with models of the body, symbolic models of trees, temples, the earth and
the universe; how letters are linked to cosmic diagrams and cosmic models.

A single page for each letter of some of the largest alphabets (e.g. the 256 letters of
h'Ariyskaya Karuna) would already be a book in itself. A single page for each language would
lead to more than 27 volumes. So the approach will be more like a reporter than an archivist,
more like an impressionist painter than a Flemish miniaturist, capturing the spirit and the
highlights. The goal is to understand the rise of major international languages, so the focus is
on Eurasia and North Africa. Sub-saharan Africa, North and South America, Australia and
Polynesia are omitted. This work is an introduction to a fuller story of the alphabet which
needs much further study.

0.5. Metaphors

We need a special frame of mind to enter into this early history. Today’s ABC is something
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we learn at school often with songs in the form of catchy rhymes. We remember the rhymes,
but the letters have no particular meaning as such. The early alphabets were different. Each
letter typically had a meaning, often with both a sequential number and a gematria number.?%

The combined meanings of the letters often told a clear story. In the case of Asomtavruli, an

early version of the Georgian Alphabet, the 35 letters marked key aspects of their cosmology.
Hence, letter 24 (q, drawn as a Swastika), marked the earth’s rotation and 24 hours (of a day).
Letter 25, (gh, drawn as an inverted U), marked the Great God and the Centre of the Universe.
In the case of Mandaic, it was the story of creation: from the Highest (a) and the Father (b) to
sound, cry and penitence (s q t). In the case of Arabic, in the version of lbn Arabi, it was a
progression from The First Intellect, The Universal Soul, and Universal Nature (letters 1-3),
to The Angels, The Jinn, Humanity, The Hierarchy of the Degrees of Existence, not their
manifestation (letters 24-28): in this case, a story of pre-creation more than a record of
creation itself. The letters are metaphors for a world beyond themselves, but also much more
than the metaphors of modern literature, more than easy substitutes for like and as.

The metaphors are simple and simultaneously multivalent. So the letter I can represent the | of
the Isaz/lsa/lce rune, the spine of the body, trunk of the world tree and at the same time
represent a first stage in the development of consciousness (called the manas stage in Hindu
philosophy and the l/ego phase in Freudian psychology). In the Slavic tradition, there is
initially a clear separation between an alphabet (azbuka, which deals with outer visible, form)
and bukvitsa/bukvitsy/bukova/buki (Bykossl, 6ykosuiel, bykoBa, Byku, which deals with
inner meaning and which for some became synonymous with Glagolitic): “Each Bukova
served not only the function of the letters which refer to the character, but it was set up with a
cognitive task, which allows you to connect learning with the educational process.”?%
Gradually, the outer form becomes dominant and the inner meaning becomes forgotten or
relegated to cabalistic and mystical traditions. Ironically, as the alphabet potentially becomes
accessible to everyone, the full extent of its deeper meanings remain accessible to almost no-
one. This study aims to reawaken interest in these near forgotten meanings.

One of the central sets of metaphors in alphabets is birth and rebirth, creation and return. The
use of these metaphors changes as we go westwards. In the East, humans somehow remain
part of the Divine and the goal of life is a reunification with the One from whom we stem.
The process is not automatic and there are different schools. Some believe that only a select
few will be chosen. Others are optimistic that salvation is potentially open for all. In the
Buddhist tradition, this becomes the contrast between Hinayana (Theravada, Lesser Vehicle)
and Mahayana (Greater Vehicle). In the Taoist tradition, this is the story of the one becoming
the many, which return to the one. In these traditions, the story of the alphabet is one of
descent into creation followed by ascent back to the creator. In the short term, this becomes
related with the inhaling and exhaling of breath, with yoga, and liberation.

In the Old Slavic tradition, life, originally connected with the end of the alphabet, becomes
linked with the creation story and the first seven letters of an alphabet that goes on to record
procreation, birth of new life and rebirth into the divine. In the Hebrew tradition, emanations
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(sefira, Sephiroth) precede an alphabet of 22 letters linked with the history of a chosen people,
with a past in captivity, where the story of return becomes a promise of a future Kingdom. In
the Greek tradition, which retains echoes of the East, consonants of the alphabet are linked
with the material world, vowels with the spirit. One goal is return to the World Spirit, while a
more immediate goal becomes wellness and health in this world.

In Europe, the Christian, and especially the later protestant traditions, inherit Hebrew
traditions whereby man is separated from God. Man is below and God is above. There is a
great divide between their worlds. The story of rebirth becomes largely a story of being
prepared for a future paradise and the story of return becomes a story of images to create
(visual) bridges to the invisible; maps of microcosm and macrocosm, with rhetoric and
prayers of on earth as it is in heaven (as above, so below), and reassurances that the return
will one day come on Judgment Day: the hope of paradise, but not yet.

An underlying, universal concern (everyone would like to be saved), helps explain why the
same fundamental metaphors are found throughout Eastern and Western alphabets. Man and
the alphabet begin as a primal force, uncontrolled, like a wild beast, that/who needs to be
tamed, restrained, mastered, controlled at a physical, mental and spiritual level. The goal is
mastery of thought, word and deed. The body of man is (like) a field, house, column, temple,
tree and hence basic postures become an inspiration for basic letters of the alphabet. So one
dimension of the letters is to construct basic geometrical shapes. Although the letters are
static, they reflect a dynamic flow of words, just as postures reflect invisible motions,
especially breathing, inside the body and visible movements of outer limbs of the body. Long
before human figure alphabets and modern sign languages, basic movements became initial
letters and signs of languages and alphabets. The origin of other key letters is almost certainly
in the heavens and it is there that the outline of our story begins.

0.6. Outline
1. Marks, Signs, Symbols

Long before systematic alphabets, early man had many marks, glyphs, signs and symbols,
often too many to be “efficient” in the sense of alphabets as we know them today. In Sumeria
as pictograms changed towards phonological signs, the numbers reduced from c. 1,500 to 400
signs.?®2 Old Slavic sources speak of 1224 or 1240 signs which were reduced to 147.%2 In
Asia, they were used by shamans and later a priestly caste. Many of them remain today as
talismans, symbols, seals, tamgas, marks, glyphs. They were often logograms. They marked
eternal cycles, primal forces and marked key moments of the annual cycle: solstices and
equinoxes. They became markers for a tribe, a clan, and sometimes of their leaders: a king,
prince, khan, chief. They also became markers, brands, for possessions as moveable wealth:
cattle, sheep. Some of these tamgas became letters. Often parts or subsets became letters.
These also became linked with early calendars. Early Slavic examples reveal that these
themes can be traced to 68,000 B.C. (figure 1) and confirm that there must have been links
between what are now Russia and China by 5,000 B.C. (cf. appendix 1).
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These signs and letters had a simple, underlying principle: a quest to link the three worlds of
heaven, man and earth or heaven, world and underworld. By way of illustration, we focus on
letters E, T, Sh, G, L and the Othala rune. In the case of Othala, it is possible to reconstruct
how a given form evolved into several runes and letters and at the same time evolved into
more complex symbols of gods, horses as metaphors of control, birds as symbols of return
and regeneration.

This Slavic runic tradition becomes a first strand in our story (chapters 1, 4). It goes South to
India and then West along a Northern land route, corresponding roughly to old Turkmenistan,
north of the Caspian and the Black Sea. The protagonists are Scythians, Sarmatians, Alans,
Bulgarians, Thracians and Dacians. This strand links Sanskrit, Brahmi, Scytho-Sarmatian,
Hunno-Scythicum, Hunnorum, Massageticum, Geticum, Gothicum, Gothic and even a proto-
Biblical syllabary. This is the A B V D and A B C D model. A second strand is by sea
(chapter 8). These are the H L H M model and A B T ® models and subsequently become an
A B G D (and A B J D) model. A third strand is by land (chapter 9). This isan AB G D
model. Details of these routes are further explored in Appendix 7.

2. Sanskrit Framework

Sanskrit is the first?* documented, systematic approach linking sounds in the mouth with
letters. It introduced eight divisions of the alphabet, and matrices of letters. Letters are linked
with principles and elements in nature (tattvas). Letters are also linked with energy points in
the body (chakras), with the mansions (nakshatras) of the moon and zodiac signs (rasis) of the
sun. This approach to sounds and letters becomes a starting point for temples, sacred cities
and sacred landscapes. Initially there is a triple metaphor to link 3 elements, 3 threads, 3
phases, 3 worlds.

There is clear evidence that ancient India was not an isolated kingdom. They had a term for
the ancient lonians (yavana), for the city of Mecca (Makha) and referred to great China as
mahAclIna. The Chinese, in turn, adapted the Indian system of seed letters (bijas) as did the
Japanese,?® who used the Sanskrit divisions and sequences as a starting point for their
phonetic writing systems (e.g. gojuon, katakana, hirakana).?*® Sanskrit inspired numerous
writing systems, the best known being Brahmi and Devanagari (divine city writing or
language of the gods) and over 40 major languages in the Indian Subcontinent and South-East
Asia.?®” The Essenes of Mount Carmel, a Jewish sect, whose Mandaic alphabet is an Aramaic
Hebrew, claim links with India, Tibet and China prior to 1,500 B.C.?® The Essenes of the
Dead Sea have a simplified alphabet of 22 letters with close parallels to a subset of
Sanskrit.?®® A version of Brahmi was linked with the Hindu King Asoka’s push to spread
Buddhism to Antioch, Alexandria and Athens in 260 B.C.?*° Scythianus from Alexandria, is
said to have travelled to India in 50 A.D and returned with ideas that subsequently inspired
Manicheaism.?*

A version of Sanskrit linked with Daco-Indian, went westwards as Iranian Sanskrit, became
one of the languages of the Scythians and inspired the Daco-Thracian origins of the Romanian
language, millennia before Christ according to some.?*? An old alphabet of Scytho-Sarmatian
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(132 Letters) is practically identical to the old Bulgarian Runic alphabet (132 letters).?*3
References to the Vedas, are found among the ancient Slavs, in Bulgaria, and in Slovenia.?*
The Mitanni, who used Sanskrit words and gods, were active in present day Turkey from the
15" to 13th c. B.C.?*® In some accounts they were Armenians.

Hence, long before the so-called barbarian hordes had reached Europe in the 4th c. A.D., there
were clear links between India and the West, which explains the presence of Sanskrit in
unexpected places: e.g. the Sanskrit word for earth (prithvi) in the ancient Coptic decans of
Egypt, or the Sanksrit word for life, jan, which occurs as the letter, jani (life) in Georgian, the
feast of Jani (Summer Solstice) in Latvian, which gives us the Latvian name, Janis; the month
January in Western calendars, the two headed god, Janus, as well as the name of the Christian,
Saint John the Baptist (Saint Jean, Sint Jan and San Zan). The third and fourth letters of
Sanskrit, g and gh lead to ganga, the name of the river Ganges, the Indian god, Ganesha, and
the Coptic letter ganga.

The Indian system linked Sanskrit letters with the chakras. The chakra principle of energy
points along the spine was incorporated into major systems beyond India. For instance, there
are Cherokee and Navajo chakras. The Celtic tradition, adapted the Indian chakra system in a
version that is still being used in Canada. The Essenes of Mount Carmel used a system of 5
chakras to order their Mandaic alphabet of 24 letters. A Slavic version, also adapted the 7
chakras and then added two lateral chakras at the level of the arm sockets, which they linked
with their version of Hatha Yoga. Chakras are still used in figures of primordial man (Adam
Kadmon) in Western mystical traditions.

3. Breathing and Life

Sanskrit is much more than a simple ordering of letters and sounds that we write, read, speak
and hear: it provides a system for bringing order to the cosmos. In the Indian system, a
person has 21,600 asus (breaths) in a day. A sidereal circle with 360 degrees x 60 minutes has
21,600 minutes. The moon was believed to be 2,160 miles in diameter, travelling at 21,600
miles per hour at a distance of 216,000 miles from the earth. The sun goes through one sign of
the zodiac in 2,160 years. In one version, the breaths of a person in a day (25,920) are directly
linked with the number of years in one precession of the equinoxes (2,160 x 12 = 25,960
years).

Hence, Sanskrit, when linked with the chakras, offers insight into the miracle of life itself. It
provides an explanation of how we breath and is the starting point of systems that promise
much more. The original idea is simple. In its natural state, the body works. With exercise,
training and discipline, the body can work much better. So breathing (Sanskrit: prana) soon
became much more than a word. There are systems of 5 pranas and even 10 pranas. When we
are born, we are under the yoke (yuga) of time and the passions. With yoga we are liberated
from both. We are reborn. Indeed, we have a key to eternal life. Hence, in the Sanskrit system,
yoga is linked with a quest for amrita (Sanskrit: amRta), which is not only the nectar
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(conferring immortality), but also ambrosia, final emancipation, the collective body of
immortals, world of immortality, heaven, and eternity.2*® It is also a city: Amritsar.

In India, sacred numbers and sacred letters are linked with sacred geometry, especially
through yantras, some of which take the form of magic squares. We find them, for example,
in the Ganesha Yantra and Navagraha (9 planets, figure 503) yantra. Such magic squares
recur in Tibet, China, and indeed throughout the ancient world. They are of particular interest
because one form (3 x 3 = 9 squares), called the budhu square, is said to have been the means
by which Allah conveyed the first nine letters of the Arabic Alphabet to Adam. The same
square is linked with early Hebrew letters. We shall show that the letters of the central three
squares are linked with the yoga, breathing story (chapter 3).

In Indian yoga, the ajna chakra plays a particularly significant role. It is linked with the idea
of a third eye and associated with three Sanskrit letters: ha — m — ksa, often written more
simply as ha-m-sa or hamsa. In India, the three letters are linked with the 3 nadis (3 streams)
and in the West they become either the 3 coils of the caduceus or the 3 pillars of the tree of
life. In terms of the alphabet, ha-m-sa becomes the mother letters of Hebrew and as letters A
M, S, play a central role in many Western alphabets. As hamsa travels West, it also becomes
the hamza of Urdu, Pashto, Persian and Arabic. Physiologically ha-m-sa becomes a yoga
breathing-exercise linked with consciousness and individuality. Metaphorically, hamsa
becomes a swan goose, which is the mount/vehicle of Sarasvati, Goddess of Wisdom and
patroness of the alphabet.

The purpose of yoga is to free oneself from the yoke (yuga) of physical life. So controlling the
breath also becomes linked with a) metaphors of taming, restraining, controlling the body as a
whole and b) metaphors of killing and cutting off desires. While early versions of cosmic
man, apply to a standing figure, later versions increasingly limit themselves to a seated figure,
showing only the upper half of the body and effectively cutting off the lower half. The cut off
point varies. Sometimes it is at the base of the spine, the genitals or at the umblical cord
(omphalos). When aligned with numbers this means that certain numbers such as 8, 9, 11, 16
and 19 are connected with the cut off at a half-way point in alphabets of 16, 18, 22, 32 or 38
letters. This cut off point or metaphorical circumcision becomes linked with specific
constellations such as Crux Australis (Southern Cross) and in some traditions becomes a
literal action.

4. Movements and Matrices

There is still a widespread view that runes began in Scandinavia as almost haphazard
markings by persons who were literacy challenged. The charm of this image is not matched
by its accuracy for several reasons. First, Scandinavian runes are linked with movements of
the human body in a form of runic yoga that has ancient roots. Second, there are well-
documented scholarly connections: already in the latter 4th century, Bishop Ulphilas
(Wulfila) travelled from Northern Germany to Northern Bulgaria and translated the Greek
Alphabet first into Gothic and then into runes. Recent work on the Adalruna has confirmed
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that these connections with the alphabet and high philosophical traditions continued into the
17th century.

Meanwhile, scholarship of the past century has drawn attention to runes in Hungary, Bulgaria,
Turkey, Arabia, India, and in various parts of the (former) Russian empire.?*’ If the
Scandivanian runes typically used 9 sticks or glory twigs in a relatively informal system, the
Slavic runes are inspired by a series of matrices at different levels of complexity. The Slavic
tradition reveals that there are at least two parallel histories of runes and alphabets. There was
a Northern route that links China, Tibet, India, via Russia and the Baltic to Europe and there
were the more familiar Silk Roads routes in the South.

Early Slavic runic systems have 256 runes/letters. There are claims that these are the basis of
an ancient Slavic language, subsets of which become Sanskrit, Etruscan and other European
languages and alphabets. It is striking that both Slavic and Sanskrit traditions use Himalayan
birch bark (betula utilis) as a basis for runic and letter manuscripts.?*® As letters gradually
become associated with reading and writing, one trend is for runes to focus on magical
functions and patterns in chronology, which favour simple multiples of 8 directions and 8
feasts of the year (e.g. 16, 24). A Nordic, Christian version of the runes, transforms the
threefold Indian approach into a threefold vision of the world linking God, mediator and man.
Anglo-Saxon variants thus have multiple influences. One of these influences entails
associations between runes, letters and basic postures. The runes also entail grids, which
become a further model for alphabets.

In current views, the Russian alphabet is a spinoff from Greek, when Saints Cyril and
Methodius invented the Cyrillic alphabet at the time that Russia was Christianized in the 9% c.
A.D. Our story claims that the roots of Cyrillic lie in pre-history via Siberian shamans,
Scytho-Sarmatian runes, the hariskaya runes, the Vseyasvetnaya Charter and Diploma, Alatyr
runes, Retrinskih runes, Russian Runes, Vendic Runes, Velesitsa, Velesovitsa, Vendian runes,
Dalekarliyskie runes, Rasenskie runes, Runes of Eastern Slavs, Scoloti runes,
and Slavica or Slavitsa. This proto-Slavic alphabet had links with Sanskrit.2*® Both were
Aryan, had forms of Vedic religion, and links with China. So, three of the world’s five most
important writing systems (“alphabets”), have Far-Eastern origins, namely, Chinese, Sanskrit
and Cyrillic.

Both the Glagolitic and Cyrillic alphabets have been linked with the Alanic alphabet®* (figure
449), associated in turn with the Ossetic alphabet. There are also unexpected parallels
between the shapes of Karachay-Cherkessia runes and Glagolitic.?%* Another strand of both
Glagolitic and Cyrillic can be traced via the Oghur branch of Turkic which leads to the
Chuvash alphabet, a subset of Scytho-Sarmatian and Bulgarian runes (figure 36 c-e),

5. Heavenly Models

The Slavs, Egyptians, Phoenicians and Hebrews created celestial alphabets linking runes and
letters with specific constellations, stars and planets. China played a special role in the story

65



of applying letters to the heavens. Their system of 10 stems and 12 branches linked to images
of 12 zodiac animals and basic alignments of key letters was introduced c. 1,250 B.C.?*2 and
may be one source for 22 letter alphabets. These systems of lettered stars become linked with
stories of the skies (cf. Appendix 2).

Major cultures introduced different orientations of the heavens. The Hindu system has an
orientation with East on top and is reflected in the Iranian tradition, which still links the New
Year (Nowruz) with the Spring Equinox. The Chinese system has South on top and recurs in
the cosmologies of Mithras, Bulgaria, Coptic Egypt, and Latvia. Meanwhile, Northern
traditions have North on top as does the tradition of Oriental Theosophy, which includes
Mithra and integrates both sun and moon into a larger cosmological framework. An origin of
this northern orientation could well be the cult of Magha in India (cf. Magi).

In architecture, Leo and more specifically the star, Regulus (or Star Basilisca), becomes
linked with the border between earth and heaven, a cube and an unfolded cube in the form of
a temple. Aquarius becomes linked with the border between heaven and earth and an octagon.
In the Christian tradition, these two are then combined: the unfolded cube temple becomes
Christ as a Christian church, while the octagon becomes John the Baptist, in the form of a
Baptistery in front of the Church. In the Arabic tradition, a cube (the Kaaba in Mecca) in the
East becomes linked with an octagon in the West (the Dome of the Rock in Jerusalem).

A series of contrasts occurs in different religions: e.g. between a Camp of the Israelites and a
Temple, one earthly, the other heavenly, which becomes a contrast between the Earthly and
the Heavenly Jerusalem. A series of alignments also occur. In Arabic astronomy, a
constellation called Al Baldah (The City or District) is linked with Letter 19, Mansion 19 and
subsequently shifted to Mansion 22 as The State (cf. Sarakt in Tengrism) at the beginning of
Capricorn (0°- 13° Capricorn), i.e. the solstice and the new year. The Greek and Latin names
are polis and civitas respectively. In Christianity, this becomes the City of Man and the City
of God. In Islam, this becomes a distinction between the earthly Kaaba and the heavenly
Kaaba; between the earthly Mecca and the heavenly Mecca (called Makha in Sanskrit). If
many early letters were clearly written in stone, their alignments evolved, as observations of
the heavens improved, on earth as it is heaven.

6. Earthly Reflections

The details of heavenly models and their earthly reflections change with different schools. In
India, an early fire cult (Agnivamsa), that goes back at least to the 3 millenium B.C.,
focusses on three fires (heavens, atmosphere and earth). This model is also reflected in the
god Perun of the Slavic tradition. A solar cult (suryavamsa), aligns the letters with zodiac
signs. A lunar cult (chandravamsa), links letters with mansions of the moon (nakshatras). The
Chinese hsiu, the Arabic manazils and Egyptian nomes are variants of this tradition. The
Arabic manazils are of particular interest because, although they begin with Aries (east
orientation), they are presented in a circle with North on top. Such commonalities across
cultures help us to understand why the northern orientation gradually becomes the Western
standard and subsequently an international norm.
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An early system in China distinguished between an archetypal order (heaven) and an order of
change (earth) with man in between. In India, a threefold distinction leads to three kinds of
zodiac signs (Devarsi, Brahmarsi, Maharsi) corresponding to mutable (double), movable
(cardinal) and fixed signs. The Hindu system emphasizes growth within a largely cyclical
system which leads to: a) sacred yoga, b) sacred geography and c¢) astronomy. The letters of
Sanskrit, which are initially connected with creation and return in the metaphysical world,
thus become a starting point for ordering the physical world.

At some point, there was a schism which led to factions.?>® One was conservative, favored a
status quo, went South and eventually became the Theravada school. A second faction, linked
with the sun cult (suryavamsa), associated with Zarathustra and Zoroaster, went westwards
and inspired the names of countries on the way: Khorasan (the land where the sun rises),?**
Assyria (as in asura) and Syria (cf. the god Surya). The contributions of these factions are
paradoxical. On the one hand, they introduce greater attention to time and change. The
cyclical approach of India and China (cf. yin-yang), now becomes a struggle of competing
forces, an eternal good vs. evil forces in a temporal world. On the other hand, they emphasize
the power of magic, as if man were mainly an instrument of higher powers, as if everything
were fate (kismet), as if things were written.

Recent scholarship suggests that Persia played a central role in Oriental Theosophy, which
reorganized the world into Principles, Elements and Rulers?> On the surface, this means that
principles and elements in the world are now controlled by rulers, i.e. planets. Another
consequence is a realignment in terms of Root, Sacrificed and Savior-Creator. While fully
positive in intent, this also implicitly removes the role of man as an individual free-agent.

The Chaldean contribution is equally complex. On the positive side, it links the alphabet with
alchemy, which is implictly also an inner alchemy: i.e. a context for self-improvement and
liberation. On the other hand, Chaldea helps to crystallize an approach where 3 elements,
combine with 7 planets (rulers) and 12 zodiac signs (linked with 12 alchemical processes) to
produce a version of 22 letters that becomes a model for early European alphabets. The 7
planets as rulers of powers of the universe become much more than 7 objects in the sky linked
with 7 letters and 7 candles in candelabra. They become the arena for the battle of free will.
Christianity is partly an attempt to reinstate this role of choice and free will. Stories of the
skies (cf. Appendix 2) become a key to human freedom and stories of salvation.

As we go from East to West, there is a shift in the concept of Divinity. In India, Divinity is 3-
fold (Brahma, Vishnu, Shiva). Mani’s view of three separate versions of Jesus: (1) Jesus the
Luminous, (2) Jesus the Messiah and (3) Jesus patibilis (the suffering Jesus),?*® is a variant on
this trinitarian or triphysite view. The Nestorians (eastern Syria) adopt a Dyophysite view,
while the Jacobites adopt a Monophysite view. In the Christian tradition, all of these are seen
as heresies from the Miaphysite view of Chalcedonian Christians and from strict Monotheism.
To be sure, the Christian view continues the idea of a trinity. Rome even continues to use the
old Persian names, Oromasis Deus, Mitrim Mens and Aramiris Spiritus Sanctus (figure 532
b). Even so, there were major mediaeval debates concerning the Trinity and Christology?®’
and online debates on The Trinity: A False Doctrine continue to this day.?*® The debates are
of interest for our story because each of these views led to new alphabets, Manichean,
Nestorian and Jacobite as well as dialects and scripts accepted by the Roman Church: e.g.
Maronite Alphabet, Serta script (~)\i»), Alphabet Chaldee au rebours des autres ou
I’ Alphabet des Maronites and Melkite (Palestinian Syriac).
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In the process, certain symbols acquire an international significance. A variant of the swastika
symbol, with a three pronged F along the four axes, becomes a Slavic four fold cross, the
Sumerian ki (energy) figure and the Scandinavian ginfaxi rune. The reverse form is Vinca
rune 8, which recurs in animal medicine wheels of the Navajo, becomes the Chaldean Zodiac
Cross (with 3 signs on each arm) and in Russia becomes the Quadrilateral Philosophical Key.
One of these arms in isolation become the Key of Science, the Key of David, the Key of
Knowledge in the mystical traditions and the letter He in Paleo-Hebrew (figures 208-212).
Letters of alphabets are often spinoffs and fragments of larger symbols.

7. Eastwards

Chapters seven and eight outline how Sanskrit spread eastwards and westwards. Initially, the
divisions (vargas) of the Sanskrit alphabet provide a matrix that serves as a model for
Southern Indian languages such as Tamil. These then spread via the maritime spice routes to
Indo-China (Burma, Thailand), Malaysia, Indonesia, the Philippines, and Japan. In some
cases, sound matrices and syllabaries are exported. These are typically subsets of the original
model. In Diringer’s account these were the Indian and Further Indian branches of Aramaean.
He listed 42 specific cases. Hereby, Sanskrit also affected language families beyond Indo-
Aryan or Indo-European languages, namely: Sino-Tibetan, Dravidian, Austroasiaitic,
Austronesian, Tai-Kadai and Japonic languages. Indeed, Vedic Sanskit, mainly through its
Brahmic, Devanagari, Gupta, Grantha and Hindi scripts, is the only world alphabet that lends
its structure to at least five other major language families.

Sanskrit is an Indo-European®® Aryan alphabet and had various scripts including Brahmi.
Wiki describes this expansion eastwards as Brahmic-derived alphabets. Recent scholarship
has re-classed Brahmi?®® as being Proto-Sinaitic script, the Phoenician alphabet, and Aramaic
script (?) as parent systems. In this view, two abjads, Phoenician and Aramaic (Afro-Asaitic),
inspire Brahmi and all the languages of the Indian sub-continent and Southeast Asia, which
are deemed to be abugidas.?! If so, the Indo-Aryan family of languages would have a Semitic
source. Three reasons are given to show that Sanskrit has an independent origin. Indeed as
will be shown in chapter 8, Brahmi was a source for some forms of Semitic alphabets and not
conversely.

8. Westwards

Chapter eight focusses on the spread westwards. Here, versions of Indicum are sources for the
Alphabetum Chaldearum, Aethiopian, Abyssinian, Nubian, Egyptian 1, Egyptian 4, Mercurius
Thoyt, and Mercurianum, suggesting that Egyptian and Semitic alphabets also came from
India. A number of these have an H L H M sequence of letters. In Ethiopique des Indiens
Nubiens, the order is modified to become an a ba ga da sequence. In a second wave, two
simplified versions of Sanskrit, Indicum and Brachmanicum, reach Europe in the 10" century
B.C. as the first and second alphabets of Solomon (Hebrew 2 and Hebrew 3 in Fry’s
compendium). Parallels and differences between Chaldean and Hebrew alphabets are
examined. Section three of the chapter examines links between Phoenician, Saracen, Syrian
and Assyrian. Section four examines consequences of these links between East and West for
the sequencing of letters in alphabets (cf. details in Appendices 8-10).

The so-called South Semitic branch of Saudi Arabia, the Sinai, Egypt and Northwestern

Africa is generally linked with the earliest forms of 26 and 22 letter alphabets. Some have
dismissed this as an early, indigenous form of abugidas, which effectively had no influence on
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the tree of alphabet influences. Our account points to Indian sources for a) the Chaldearum
Syllabarium, b) some of the earliest Egyptian alphabets, c) early Hebrew alphabets. It also
attests to the a ba ga da sequence as a second stage. Hence, the framework for the North
Semitic abjad probably came from India via the South Semitic of Saudi Arabia rather than
from a hypothetical Proto-Siniatic at Serabit-el-Khadem.

In Diringer’s account a North Semitic branch led to an Aramaic branch with Arabic as an
offshoot. Again there is problem of length: Aramaic has 22 letters. Arabic has 28 (or 29)
letters. And again there is also a problem of chronology. The earliest Arabic inscriptions in
the South are c. 1300 B.C. The Aramaic that derived from Phoenician was c. 800 B.C., while
Imperial Aramaic is 5" c. B.C.: another case of influence avant la lettre.

Current accounts class Arabic as an abjad. Thisa b g d, or a v g d sequence is found also in
abbreviated versions of Indian languages (Indian 1), Old Nubian and old Coptic, which
suggests that this order may well have come via Egypt rather than from the North Semitic
branch.?%? In any case, the original ordering of Arabic was in terms of 17 shapes and the a b t
th model, found also in Aphricanum, Turcicum and Persicum. Another ordering of Arabic,
also linked with Egypt, is the AIQ BEKAR sequence, which has its roots in Mimshim and
Indian Numeral alphabets. Hence, the origins of Arabic cannot be Aramaic. Indeed, they are
linked with both Egypt and Arabia. Current alphabet trees need to be reorganized.

9. Western Alphabets

Chapter nine focusses on a third strand of transmission: by land via the Silk Roads. A
common image of the silk road is much like a modern highway serving as a trade route for
exchange of materials and ideas between East and West. In fact, cultures along the route play
an important role in transforming the message that they were carrying, an example of
McLuhan’s “medium is the message”?®® in geographical terms, long before the advent of
printing. One example is the seemingly simple shift outlined above from a cyclical model to
models in time and with change. Links with runic systems are part of this story.

Persia, especially at the time of Darius Il in the 6™ and 5" c. B.C., played a very important
role as intermediary between East and West. His early visits to Egypt played a role in his
decision to link Persepolis with key moments of the sun’s annual passage. His visit eastwards
helps us to understand why there are parallels between Brahmi, Assyrian and Aramaic. His
Aryan alphabet, marks a simplification of the complex Sanskrit alphabet and at the same time
introduces new forms for and methods in cuneiform script. But this marks a late development
in a long tradition.

The basic a b g d (abjd) sequence of letters, now associated with abjads, is found in Indian
alphabets (Brahmanicum, Hanscretanum, Indicum), recurs partly in Sumerian and Assyrian,
and is found in Phoenician which, in Western accounts, is the first true alphabet and Mother
of all alphabets. According to the Christian Phoenician Maronites, it was they who invented
this alphabet of 22 magic letters in Byblos in the 15" c. B.C., which led to inscriptions by
1,000 B.C., and by 800 B.C. was passed westwards to the Greeks and eastwards to the
Arameans,?®* where it became formalized as Babylonian (babil alfabesi): the alphabet now
has two sections: a - k, untamed and | - z, tamed. The Babylonian version is effectively
identical to Hebrew 1, the Alphabet of the Magi, 17 versions of Chaldean, Ugarit, Samaritan,
Hebrew and as Imperial Aramaic, spreads across Middle Asia. This twofold division is found
in some versions of runes, and helps us to understand one version of the later structures of
Persian, Arabic, Old Arabic (Yemeni, Musnad), Ethiopian (Amharic, Geez), Bantu.
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Two other versions of Phoenician follow the ABCD model. One is linked with Assyria and
Syria; the other with the Saracens from the Arabian peninsula, is adapted by the lonians, from
whom the Greeks adapt an ABC model of the alphabet in 403 B.C.?%® So it is South Semitic,
and not Hebrew, that is one main source of the Western ABC. Hence, the rise of Western
alphabets along the shores of the Mediterranean, is part of a much larger phenomenon that
spans the area from India and Bactria through Middle Asia and Russia to Europe and Africa.
In the process, the associations of alphabets with eternal cycles shifted to concerns with
temporal cycles, annual feasts, change and growth. An understanding of this shift helps to
understand the pre-history of the great religions. Indeed, the cosmological systems of India,
and Persia, notably Zoroaster, create frameworks used in structuring Western alphabets
(Appendix 3).

10. Classes of Alphabets

Alphabets entail vowels, consonants and semivowels. Vowels can occur first, last or in
between. These three alternatives provide one way of classing alphabets.?®® A standard view
claims that alphabets assign a unique sound to each symbol. An abjad, derived from a
combination of the letters, a b j d (or abgd), is linked with a simple number mysticism
(gematria), which assigns single numbers for the first nine letters, decimal numbers for the
next nine letters and hundreds for the next nine letters. Syllabaries combine consonants with
vowels in an organized manner. Hence, some recent scholars distinguish between abjads,
abugidas, syllabaries and alphabets and claim that the former three were inferior predecessors.
The historical evidence suggests a more complex story.

For instance, although Sanskrit is described by some as a syllabary, it links a unique sound
with each letter. The earliest abjads appear to have been a systematic sequence of letters
independent of number symbolism. The main elements of this sequence were established by
3,000 B.C. and, aside from minor variants, underlie most alphabets as well as abjads. Indeed,
early European alphabets such as Hebrew, were initially 22 letter abjads and later increased to
27 letters in order to confirm with abjad number symbolism. Study of the 72 magical
alphabets of the Virga Aurea shows that they entail four basic models.

These classes and models help us to understand the underlying structure of major alphabets. A
single alphabet sometimes had multiple models. One Sanskrit model has only 10 letters,
essentially the headings of major divisions of the alphabet. There is also an old Slavic
system?®” of 9 months linked with 9 gods and 9 letters. These may have been linked with early
magic squares (budhu squares). Nine letters arranged in a circle lead naturally to a tenth letter
which integrates the other nine. This letter is | variously called Yud, Yod, lota and eventually
becomes a three-form letter of I, J, Y in the Alphabet of the Magi (c.2" c. B.C.). In the runic
tradition, these ten letters become the first three elements of abjads: abjad, hawwaz, hutti.

Links between letters and orientation help to explain the advent of alphabets with segments of
letters. Particularly important are segments of three letters (triads), four letters (tetrads) and
their multiples: e.g. 8, 16, 32. Sanskrit introduced a system which used multiples of five
letters aligned to elements (tattvas). In the Celtic runic tradition, these 5 letter segments
become known as aicmes. In other runic traditions, the eight directions provide basic
segments. The most familiar version includes three segments of eight, or 3 aetts, that apply to
past, present and future respectively.
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The classic 22 letters of early European alphabets almost certainly began as subsets of a larger
Sanskrit system. In the version of the Magi, there are 3 mother letters, 7 double letters linked
with planets and simple 12 letters aligned with both the zodiac and alchemical processes. The
annual birth and rebirth cycles of Nature and agriculture become linked with a quest for
regeneration and rebirth in physical, moral and spiritual dimensions. These 22 letter alphabets
typically end with the letter T (e.g. Tav, Tau), which is effectively a cut-off letter. Longer
versions added vowels, letters associated with generative organs and the underworld (e.g. U V
W XY Z), and further letters for procreation.

In Sanskrit, the alphabet frequently consists of 50 letters (16 vowels and 34 consonants).
Through the use of vowel-consonant matrices the number of letters could be expanded
dramatically: e.g. 297 (9 x 33) or 1089 (33 x 33). Alphabets in Middle Asia and Slavic
alphabets typically entail a hybrid of these two approaches. Hence, they maintain a basic
structure that remains almost identical but, within this sequence, the variations of vowel
combinations with a given consonant letter vary considerably. For instance, the Sanskrit
alphabet in the Aryabhata version has one letter for k and nine vowel combinations for k. The
Cyrillic alphabet has 1 letter for K. The Archi alphabet has one letter k and 14 further letters
related to K (K, Kk, KB, Kk, KI, KIB, Kb, KbB, Kkb, Kb, Kk, KB, Kkb1B, Kb, KbB).
This approach can be traced back to the karuna runes in pre-history (cf. figure 124).2%8 As a
result of such combinations, there are at least fourteen Cyrillic alphabets with between 50 and
100 letters and at least 5 alphabets with over 100 letters. These long alphabets predated the
shorter Cyrillic alphabets (cf. Appendix 1). In any case, once we understand the implicit
underlying matrices, the seemingly endless variations of alphabets resolve into much simpler
patterns, whereby some languages increase or decrease the amount of differentiation among
combined syllables (i.e. combinations of vowels - consonants).

In retrospect, the good news is that the Tower of Babel brought a move towards
standardization. The bad news is that earlier models, such as H L H M, were suppressed.
Brachmanicum, one version of Indicum and Aphricanum remained, but, other versions,
Sanskrit, and indeed the whole gamut of Middle Asian, Indian, Asian, African, North and
South American and Austronesian alphabets were ignored and forgotten.

11. Shapes and Numbers

Early letters and runes were usually intertwined with shapes, symbols and numbers. The
history of alphabets is partly a story of how letters and numbers evolved into separate
categories, which subsquently become different disciplines, with letters forming the trivium;
numbers and shapes forming the quadrivium. There was also a reverse pattern, whereby some
links between letters, shapes and numbers became stronger over time. A case in point is the
domain of gematria, which systematically links letters and the numbers. The significance of
this method for the Hebrew alphabet and particularly for the Cabala is generally known. But
there were also cabalistic forms of Sanskrit.?®® In fact, at least 18 alphabets had their own
versions of gematria including Arabic, Aramaic, Armenian, Babylonian, Bantu, Chaldaean,
Coptic, Cyrillic, English, Ethiopic, Georgian, Glagolitic, Greek, Latin, Persian, Sanskrit and
Swahili some dating back, it is claimed, to at least 6,000 B.C.2"°

In India, the Great Goddess, the Mother of All, called Devi Lalita Tripurasundari, has a linear,
geometrical form as the Sri Yantra with concentric circles (mandalas) and 111 aspects. This is
probably the source of geometrical trees of life as schematic metaphors for cosmic man and
human beings. In the Hindu tradition, mandalas are not just visible prayers: they mirror the
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creation process. Symbolically, they show the invisible Word becoming visible beings,
objects and things.

One of the paradoxical contributions of the West is that a series of metaphors in different
disciplines become intertwined in new ways. One is in alignments with basic geometrcal
shapes. A second is to divide the year into two halves: one dominated by sun, the other by the
moon. The more temperate sun in the second half of the year is aligned with physical, moral
and spiritual values of taming, restraint, discipline, and control. One is a time of increase, the
other of decrease; one focussed on earth, the other on heaven; one yang, the other yin, one
plus, the other minus; one here, the other beyond (plus ultra is not just a saying of Charles V);
one dynamic energy, the other static; one established, the other firm. In the alphabet, these
become the letters J and B. In symbolism and freemasonry, these become the two columns,
Jachin and Boaz.

Another set of alignments is through the stars. At a very early stage, four stars (Aldebaran,
Regulus, Antares and Formalhaut) become linked with four images of a bull, lion, eagle and
man/angel. These become the four royal stars, linked with the four fixed zodiac signs (Taurus,
Leo, Scorpio and Aquarius), four living beings (hayyot), as well as four evangelists, and four
archangels. These symbols affect all the major disciplines.

In alchemy, the cube becomes a symbol of the body, linked with mind and spirit. In geometry,
one tradition links Regulus with a cube, which becomes the cube or rock Cephas (actually a 9
X 9 x 9 =729 cubes) upon which Christ builds his church, linked with Metratron’s Cube, with
the ancestors (pitrs) and with Peter (also called Cephas, gematria 486, who represents the
visible cubes on the surface). Subsequently, there are discussions of visible and invisible
aspects of cubes as metaphors for visible and invisible dimensions of truth, exoteric and
esoteric, manifest and non-manifest, womb world and diamond world. In some versions, there
is a contrast between a quiescent and a falling stone. In another tradition, the cube becomes
the star tetrahedron or Stone of the Wise Men (Stein der Weisen, better known as the
philosopher’s stone). The equivalent 2-D hexagram is letter 18 of Hun-Syanbi (figure 433)
and letter 19 of the Lepenskog Vira and Razens Molvitsy proto-alphabets (figure123).

In the mystical tradition, this same shape, the stellated tetrahedron, becomes the Merkaba
meditation, linked with yoga and more specifically, hatha yoga (figuers 346 -349 ). The three-
dimensional stellated tetrahedron projects a two-dimensional shadow of a hexagram that
becomes a symbol of the Divine Child, Shatkona and the Star of Vishnu in India and Nepal,
the star of Veles (3se3na Beneca) in Russia, the Seal of Solomon and Star of David in
Judaism; the Seal of the prophets and Khatam Sulayman in Islam. It is also the flag of the
Isfendiyarids, and the Karamanids, the flag of the Khazars and the Israeli flag. The same star
serves a template for generating the Hebrew alphabet (figure 418). Symbols and letters remain
mysteriously connected.

In all this, a few numbers, typically squares, cubes and primes, play a special role in alphabets
and cosmologies. The same numbers recur in the matrices of major games around the world:
e.g. chess, hneftafl, weiji (game of Go).They also recur in alphabet circles and systems.

12. Conclusions

Earlier assumptions and claims about the origins of alphabets along the Eastern coasts of the
Mediterranean (Ugaritic, Aramaic, Phoenecian, Hebrew, Greek) are too Eurocentric. Our
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study re-examines origins and suggests that there are six key features of alphabets: identity,
order, belief, explaining creation and life as well as providing templates and point to major
challenges.

0.7 Origins

Traditional accounts link the invention of the alphabet to Semitic alphabets (Phoenician,
Ugarit, Hebrew) along the shores of the Mediterranean. Our study suggests that there may
have been a Siberian or Middle-Asian Ethnogenesis. In terms of the world alphabets, Chinese
began in China, Sanskrit began as an Aryan alphabet in India, Cyrillic had old Slavic-Aryan
roots in Russia. Arabic began in Arabia with roots in North Africa and Middle Asia. Latin
began in Italy with roots in Etruscan, Greek and Phoenician.

0.8. Features of Alphabets
0.8.1. Identity

In terms of Diringer’s stages, the first three (embryo-writing, picture-writing and ideographic
writing) are focussed on identifying objects, individuals and groups. They are effectively like
modern brands, seals, bar codes, tagging, tracking, ID systems, object identifiers (DOIs),
elements of geography, GIS and GPS systems. They help in identifying possessions and
especially items of moveable wealth (e.g. cattle, sheep).

In China, this led to a highly organized system of 10 stems and 12 branches (cf. 22 letters); of
37 strokes, 37 Tangut characters, 37 phonetic letters, 214 radicals, and 412 sound
combinations, which can generate over 100,000 characters. Wiki describes Chinese as no
alphabet (Logograms, figures 628b, 431).2* In Diringer’s scheme, Chinese was ideographic
writing and belonged to transitional scripts. Even so, Chinese was there before the first
Western alphabets, and it is used by more people than any other national alphabet. It is not
transitional. It is older than Western alphabets, does more than Western alphabets do, and has
subsets for simple users and applications.

Western alphabets continue to use national languages and alphabets as a means of establishing
a national identity,?’? but have relegated most physical identity functions to other kinds of
signs: tamgas, runes, seals, brands, emblems, and flags (cf. Appendices 1, 4, 5). A key vowel,
the shortest word of one letter, I, is used to mark the presence of personal identity. A two
letter word is used to mark the identity of another person: Te in Latin and Italian, Du in
German. In English this becomes a three-letter word: You. It used to be a four-letter word:
Thou. For the most part, however, alphabet letters shifted from being markers of identity to
becoming expressions and styles of identity: words express our thoughts, poetic words reflect
our emotions, aspirations, and even our soul, words in prayer reflect our piety, faith, hope and
charity. The characters of handwriting become a mirror of character. Words make the man.?"
Learned words make a man of letters. Hamlet may complain about words, words, words, but
without them there would be no soliloquies on being and no Prince Hamlet.

0.8.2. Order

A second key dimension of alphabets is about ordering letters to bring order to the cosmos.
Initial versions tend to continue the identity function, whereby letters are tagged to everyday
stars. But as was shown in chapters 5 and 6, alphabets become linked with stories and systems
of the skies (cf appendices 2 and 3), with mansions of the moon, zodiac signs, planets, cycles
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and sequences. In India, for instance, letters 1 10 19 become linked with Ketu (tail of the
dragon), while letters 6 15 24 with Rahu (head of the dragon, northern lunar node). As the
West learns that the lunar node is linked with eclipses, letters 6 15 and 24 (e.g. Soo, Ksi, Psi
in Coptic, Stigma, Xi, Chi or ¢ - ¢-x in Greek or Ss, 33, Xx in Cyrillic), with a gematria of 6
60 600 (i.e. 666) become symbols of the dragon, the Deuvil, evil, and are changed.

In Diringer’s scheme, a transitional stage of pictograms/ideograms led to a phonetic phase and
alphabets. In the Slavic tradition, in India, Persia and in Georgia, this ordering dimension
involves a complex coupling of letters, cosmography, geometry and arithmetic. This points to
an interim cosmogram stage. The letters acquired universal connotations before they emerged
as abstract signs. These basic alignments of letters, planets, and zodiac signs were established
by the Chinese, Slavs, Indians, Sumerians, Babylonians, Chaldeans before 2000 B.C. The
underlying structures also became fixed in Asia and Middle Asia (China, India, Russia, Iran,
Irag), and Africa (Abyssinia, Ethiopia, Nubia, Egypt), rather than in Europe. These structures
were adopted by the Hebrew, Christian and Islamic traditions.

0.8.3. Belief

As scholars have noted, there was a close connection between the rise of alphabets and
religion. For instance, Taylor (1884)2* linked 4 great literary alphabets (Arabic, Hebrew,
Parsi, Syriac) with 4 sacred texts (Koran, Tanekh/Talmud, Zend Avesta, Bible) and 4 great
religions (Islam, Hebrew, Zoroastrianism, Christianity of the East). He also noted links
between 5 later alphabets and 5 great faiths of Asia.?> Diringer (1937) repeated this idea with
his saying: “the alphabet follows religion.”?®

Our study has shown that this view is again too Eurocentric. Standing back, it is possible to
see three stages in the process. In a first stage, individual alphabets become linked with an
individual people with specific beliefs in the form of a religion, religious movement, school,
sect, or heresy. Hence, Phoenician Christians developed a Maronite alphabet. In Egypt, The
Coptic Christians, who were Monophysites, developed a version of the Coptic Alphabet. The
examples of Jacobites (also Monophysites), Nestorians (Dyophysites, Assyrian Christians)
who created their own alphabets were mentioned earlier.?’” Hence, variant sects, schools,
even heresies, created new alphabets.

A second stage or level is where an alphabet becomes linked with an official religion. For
instance, the Yezidi alphabet is linked with their sacred books. Mani, created a Manichaean
alphabet for his Manichaean Religion of Light.2”® This became a major gnostic religion,
although it was rejected by the Catholic Church. Avestan was linked the Avesta and
Zoroastrianism; Hebrew?”® with the Tanakh and Talmud; Aramaic with the Old Testamant;
Greek with the New Testament and later with Greek Orthodox Christianity. Aramaic?®° and
Hebrew and inspired world religions, but not enduring world alphabets (in the sense of being
used by a significant percentage of the world population), partly because their religious
beliefs remained closely intertwined with details of a very complex, script form.

Five writing systems (1 logography and 4 alphabets in Diringer’s scheme) reached a third
level with influence far beyond a single region. Chinese characters had their roots in oracle
bones and shamanic traditions and became intimately linked with the I Ching, Taoism and
Confucianism. In this case, the language remained at home, and the religio-philosophical
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systems spread around the world. The Chinese alphabet was also used to translate the ideas of
another great religion: Buddhism.

Two Aryan alphabets, Old-Slavic (X'Apuiickas Kapyna) and Sanskrit both had their origins
in Vedic religions. Old Slavic runes became linked with Old Believers (Yudhzizm and
Ingleizm) millennia before they were simplified as Cyrillic and linked with Russian Orthodox
Christianity. Sanskrit became linked with Hinduism, Buddhism, and Jainism. Latin became
linked with Roman Catholic Christianity. The Arabic alphabet became linked to Islam. These
five writing systems, became the dominant models, the scripts of which, were adapted in most
parts of the world. All five offered a template (see below). Four of them (Slavic, Chinese,
Sanskrit and Arabic) expanded contiguously to neighbouring countries. Only Latin became
truly international.

The role of religions in alphabets and their history is complex. In the case of the Catholic
Church, although it was aware of, studied and published 72 sacred alphabets, they printed
abridged versions of many alphabets that were historically much longer. Hebrew acquired a
privileged position in this Christian view, with 16 of the 72 alphabets. The models of settled
cultures tended to supplant, or simply ignore, models from nomadic cultures. So the pre-
history of Russia as Scythia, Sarmatia, Sarmatia Europeae, Tartarica, and Tartary disappeared.
The roots of Cyrillic in Turkic and Scytho-Sarmatian were forgotten. Hence, although there
was continuing contact along the Silk Roads, what was studied until the 18" century was only
a tiny subset of the whole. Our awareness of a world with over 6,900 extant languages is less
than a decade old. Indeed, in spite of dying languages, the list has grown by 196 in the past
four years.

The Slavic tradition demonstrates that the tradition of runes has much deeper, systematic roots
than in the Western accounts. Jerusalem, Athens, Rome, Istanbul and Mecca, have taken
credit for a story that goes back long before they were founded.?®! The beliefs of the West are
effectively commentaries on older models.

0.8.4 Creation

As we have seen, in some alphabets the individual letters are specifically about the creation
story: e.g. the Arabic Alphabet of Ibn ‘Arabi. In the Marcosian theory of letters,?8? the 24
letters of the Greek alphabet enact the creation process. First, they combine to create four
words totalling 24 letters to form the first tetrad which leads to the next tetrad and so on.

In organized religions, the word, and words replace the role previously played by individual
letters. In New Testament Greek, the Word (Adyog) becomes a starting point to the creation
process. Major religions provided sacred texts and their followers became People of the Book.
The books were often memorized, the words were learned, studied, interpreted. The meanings
of individual letters were increasingly ignored and forgotten.

0.8.5. Life

In the Mandaic alphabet, the Aramaic Hebrew alphabet of the Essenes, this story of creation
in all the letters is specifically in the creation of life. In modern Cyrillic, this process is
compressed into the first seven letters. In old Slavic, it was linked with the whole alphabet
and particularly with two letters: Aleva Vita. In Coptic, these become the first two letters of
the alphabet: Alpha Vita. In Greek these become Alpha Beta. Variants are Alpha-Veda
(Georgianien), Alpha-Weda (Cophthite, Jacobite), Ayp-Vief (Armenien), Az- Buka (Old
Slavic). In Latin and English, these are reduced to A V, A B. The advantage is a much more
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compact letter system: 2 letters instead of 8. There is also a loss: Vita and Buka are letters
filled with meaning. A and B are often abstract signs without meaning. As the letters become
more abstract, as parts and fragments of symbols, the earlier symbols gradually become
absorbed as elements of everyday ornaments and decoration.

0.8.6. Templates

Each of the five great writing systems created more than alphabets and scripts. As outlined in
chapter four, they created the equivalents of templates for the production of letters and
alphabets, each in their own way.

0.8.6.1.0ld Slavic
Old Slavic literally created templates in the form of isometric cubes, regular solids or grids of

squares, which served as matrices for letters and runes (chapter 4). There were 3-D and 2-D
versions. There were portable versions, where the nine lines became nine sticks, rods, twigs
which could be realigned at will. It was probably the first mobile communications instrument.
The Slavic tradition also created 3-D letters as cosmograms, which could then be rendered
into abstract 2-D letters.

0.8.6.2.Chinese

The Chinese produced two kinds of templates for their equivalent of alphabets. They reduced
all sign-making to 37 types of strokes, which as noted above, is the number of letters in their
phonetic alphabet. 37 is also a prime number: the only number less than 1000 that is both a
hexagon and a star.?®® Possibly not by co-incidence, 37 is also a key number in Creation
Hyperholograph of the Old Testament. The second Chinese “template” was to arrange
combinations of these 37 strokes to create 214 radical characters (not the kind that need to be
jailed) or logograms. A mirror of this 214 produced the 412 sounds of Chinese. To add
variety, they introduced 5 writing styles. As a result, characters in Chinese calligraphy
became a consummate means for expression of personal character and personality.

0.8.6.3.Sanskrit

The Sanskrit templates were quite different but equally profound. One involved sequences of
letters aligned with planets. Another, focussed on the structure of the letter sequence more
than the letters themselves. If the Slavic system provided a physical matrix of lines as a
framework for letter-making, Sanskrit provided a metaphysical and acoustical matrix for
letter-making dividing the alphabet into 8 divisions (vargas). Sanskrit provided a system
which could be used by a great number of scripts. This explains why India, unlike all other
countries, can have 5 classical languages, 22 official languages, 26 Mother languages and still
have only one Sanskrit alphabet which, in some senses, is the Mother of all modern alphabets.

It also explains how Sanskrit could be adapted in Thailand, Burma, Malaysia, Indonesia and
even in Japan, by “foreign” languages, with scripts which bear no resemblance to the Sanskrit
letters as used in Devanagari or Brahmi script. To claim, as Wiki does, that Sanskrit has no
native script, misses the point. Sanskrit recognized that that the true spirit of alphabets lies in
their inner system, not in their outer appearance. Sanskrit is the only case of a world alphabet
that attained its status without physical conquering of countries, attacking and replacing of
languages and their scripts. It helped teach the freedom that comes from conquering the self
through the messages of the Jains, the Buddha from Nepal and other sages.
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0.8.6.4.Arabic

The case of Arabic has its roots in pre-history. The word Allah (AJIJTAX) is a letter of ancient
Slavic alphabets, e.g. Vseyasvetnaya Charter (Bcesiceernas rpamora)?* (figure 609) said to
go back to 5,000 B.C., linked with a sign system of paradise squared.?®> A symbol of Allah
(CBACTHKA AJIJTIAXA)?® is closely related to ancient symbols of Dazhbog, Laimes and
the Roman cross (figure 408). Hence, there are strands of Arabic and Muslim symbolism that
lie in Middle Asia and North Africa rather than the Middle East, all of which suggests that
there was a philosophical and religious context which the Muslim conquests?®’ integrated
rather than caused.

The roots of the Arabic alphabet are typically associated with Arabia and South Semitic. Old
Arabic spread slowly eastwards and southwards into North Africa through the Sabaeans and
Himjarites, and northwards through the Nabataeans, who were traders. It is linked with
Tifinagh said to go back to 3,000 B.C. and Proto-Saharan said to go back to 5,000 B.C. The
Arabic of the Prophet Mohamned, by contrast, began its rapid spread to one of the world’s
most important alphabets by a path of prosletyzing, which used physical conguering as their
initial mode of “persuasion.” Their message was peace, but it was sometimes the calm after
the storm. Their deeper message was tolerance. A good Christian or Jew, says the Koran,
should be accepted and respected as brothers, rather than trying to convert them.

Philosophically, the Arabic equivalent of an alphabet template was closer to the Chinese than
the Indian approach. Chinese reduced sign-making to 37 types of strokes. Arabic reduced
letter-making to 17 kinds of shapes. As we have shown, they also created physical templates
in the form of circles using four intersecting lines to divide the circle into 8 sections (figure
112). This became one of three systems. For variety, they introduced 5, 6 or 7 styles. As in
Chinese, Arabic calligraphy offered a rich field for inner expressions in elegant outward
shapes.
0.8.6.5.Latin

Only Latin spread to the five continents. This greatest of successes came at a price: empires,
colonies, wars, prosletyzing, missionaries, all played a role. On the surface, Latin was the
most superficial of the five systems. Initially, it was a variant on the Etruscan, Greek, and
Phoenician alphabets, which continued compressed versions of Indian alphabets, a sort of
Readers Digest of letters, at a time when neither the idea of digest, nor readers, had been
digested. Whereas Sanskrit insisted on a template of sounds, the Latin template focussed on
the physical letters themselves. If Sanskrit was inner, Latin was outer. At first, this led to
geometric, block capitals for monumental scripts, which were stamped on the cultures of
conquered provinces.?3

It also made clear distinctions between square monumental and cursive scripts, between book
and letter scripts (librariae - epistolaris); between formal speech (sermo Latinus) and everyday
speech (sermo vulgaris, quotidianus). The secret of Latin was to be strict in the official and
lenient in the everyday. Hence, it exported a template without over-insisting on final details
Latin was the language and the alphabet of the Roman Empire but the early Italic alphabets
such as Faliscan, Raetic, Etruscan, Umbrian did not disappear quickly.®

Beyond ltaly, the original model spread to become 5 hands (Italic, Merovingian, Visigothic,
Germanic and Insular), then 5 national languages (Italian, French, Spanish, German, English),
5 Romance languages (Spanish, Portuguese, French, Italian, and Romanian, 5"-9" ¢. A.D.),
then 23 Romance languages®®® and eventually 43 Romance languages as recorded by
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Ethnologue. In colonial times, through English, the application of this template was extended
throughout much of Africa, the Americas and Austronesia.

This triumph is more than slightly deceptive. The Wiki map shows all of South America in a
uniform colour (figure 627b). Chile is marked as Latin, but the national language is Spanish
and there are 10 living languages, including the aboriginal language, Mapuche, which are
entirely overlooked in this map.?®! Brazil is also marked as Latin, but the national language is
Portuguese and there are 215 living languages, including the Aum banda (figure 376), with its
links to Sanskrit and alphabet of Adam. In all, there are 458 living languages in South
American, yet we see only a single green colour on the map.2%

Current language and alphabet maps give us a surface version of much more complex
realities. A Latin or English native speaker would have difficulty understanding Spanish or
Portuguese, let alone the 456 other living languages of South America. We have maps for the
“winners,” national languages and official languages. The aboriginal langauages, local
languages and dialects are obscured or forgotten. But, ultimately, these so-called winners are
but a small part of a much richer story. We need new maps and and a more thorough history
of alphabets, languages and writing systems. We also need more work on why many
languages develop without alphabets, and why some alphabets acquire scripts in multiple
languages.?®® By way of conclusion, a table (Table 127) outlines how this complex story can
be summarized in terms of 6 lines of development in six areas: four in Asia 1. China, 2. India,
3.Iran/Irag, 4. Russia; one in Africa, 5. Ethiopia/Egypt and finally, 6. Europe.?%*

0.8.7. Writing systems used to write more than one language

Many languages are oral without a written system. Those with written systems (c. 2,200)
according to some?® typically have one writing system in the form of an alphabet or script.
Omniglot cites 35 exceptions of writing systems used to write more than one language®®® One
of the most famous ancient examples is Greek which was used to write 16 languages and once
spanned a good deal of Eurasia (figure xv).2’

The principle of templates helps to explain why the five world languages play a special role in
this process. Chinese Mandarin writing is adapted in 4 other languages.?® The script of
Mandarin logograms (Hanzi) was adapted for Cantonese (Honji); Old Korean (Hanja),
Korean (Hangul), Old Japanese (Kanji), simplified Japanese (Kana) and for Vietnamese
(Chir-ndm). Hereby, the principles of Chinese spread to three countries beyond its boundaries.
Given their size: Chinese (1.35 billion), Korea (80 million), Japan (125 million) and
Vietnamese (92 million), these four languages play an important role in the global picture.
Chin%gg languages®®® also have an impact on other language families especially in South-East
Asia.

According to Omniglot, Sanskrit (Devanagari) was used to write at least 20 languages.®* It
was used in at least 100 languages. This overlooks the many adaptations of Brahmic Scripts
(at least 70 languages/scripts)®® in as many as eight language families.**®> While China shared
the form of its characters with these language families, India shared the structure of letters and
sounds. As a result, Sanskrit (and its modern equivalents e.g. Hindi, Hindustani, Sindhi, Urdu)
cover India, Nepal, Sri Lanka and the whole of South-East Asia. This process which had
begun by the time of the Buddha in the 5™ c. B.C. continued quietly in the course of the first
millennium after Christ.
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South Arabic languages are linked with some of the earliest attested writing systems in Arabia
and the horn of Africa, dating back to c. 1,400 B.C. Officially, Arabic becomes important in
the 71" century with the rise of Islam. Today it accounts for 452 million speakers and is used
in 29 languages.3** Arabic script has been used to write at least 82 languages. These include a
number of languages on the boundaries of Arabic influence such as Bosnian, Kashmiri and
Uyghur. In such cases, Arabic script offers an alternative script. In cases such as Sindhi and
Urdu, this alternative is one of the major competing options. The reality of 1.65 billion
Muslims worldwide increases the seriousness of the Arabic model.

The role of Cyrillic is more complex. The roots of Slavic writing systems (e.g. karuna runes)
are claimed to go back hundreds of thousands of years.>® Recent dates in Slavic alphabets
entail 11,000 and 5,500 B.C. The widespread use of Scytho-Sarmatian (figures 649-650)
undoubtedly prepared the way for what would eventually become the immense Russian
Federation. Officially, Cyrillic begins with the advent of Christianity in the 9" c. A.D.
Ironically, this “birth” is linked with a shift away from Rome and a new alignment with
Byzantium (Constantinople, Istanbul).

The twelve centuries since the beginnings of Cyrillic in Old Rus and Kievan Rus, have seen a
gradual growth of the Russian Federation whereby Cyrillic is now used in 105 languages.3%
As a result, many languages on the periphery of this vast federation are now affected by
Cyrillic. This includes a range of language families such as Siberian, Altaic, Uralic,
Caucasian, Turkic, Northern portions of Iranian languages and Dardic languages. In some
interpretations, this process has been so successful that these earlier language families are
simply subsumed by Cyrillic. However, as with Arabic and Latin, there are border countries
where Cyrillic remains merely one of several competing scripts.

Latin is the most recent of the world languages. Its formal beginnings are in Latium (Lazio),
in the 8" ¢. B.C. It spreads throughout much of Europe, North Africa and the Middle East
during the Roman Empire (27 B.C. - 467 A.D.)**" The fall of the empire led to Romance
languages.®® In the course of the Middle Ages, Renaissance and early modern period, Latin
was adapted to Celtic, Germanic and a number of other language families.>®

According to Omniglot, Latin is now used to write 414 languages. Indeed maps of Latin
Alphabet World Distribution®° show the Latin alphabet as covering all of Indo-European,®*
some of Nilo-Saharan and all of Niger—-Congo languages in Africa; all of Austronesian,
Trans-New Guinean, Pama-Nyungan (Australia); Oto-Manguean (North America) and
Tupian (South American) and partially Indian and Mauritanian languages. Hence, the Latin
alphabet has theoretically “conquered” 9 of the 13 major language families.3!? In this view,
Chinese retains 3 of the world’s language families (Sino-Tibetan, Austro-Asiatic, Tai-Kadai);
Arabic retains one (Afro-Asiatic) of the language families, while Sanskrit and Cyrillic are
subsumed under the umbrella of Indo-European. There are competing trends towards
Arabization, Cyrillification, Latinization, Sanskritization, Sinicization which some relate to a
clash of cultures and civilizations. Other simplifications depict five World Languages with no
reference to language families.®*® Our book shows that there is a much deeper story, the
details of which still await further study.

0.9. Alphabet Stages and Meaning

The current view of alphabets outlines 4 stages: embryo-writing, picture-writing, ideographic
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writing and phonetic writing. The first three, it is said, focus on identity, tagging and mapping
and are not really alphabets. Only the fourth stage, we are told, is a true alphabet, when
persons “advanced” to the idea of letters as abstract signs without meaning. In our view, the
first three are followed by another intermediate stage: namely, where letters become
cosmograms, where the meanings of letters become linked with universal principles (tattvas)
and elements (stoicheia). True alphabets arose not through abandoning meaning, but rather
through finding meanings which were sufficiently universal that they could be become serious
candidates for truth. The rise of world religions, science and alphabets go hand in hand
because all three are committed to elusive, universal, enduring, quests for truth.

Each of the five world writing systems has been linked with empires which have sometimes
been mired in religious wars, crusades, jihads. It is striking, however, that no empire
concerned strictly with power and dominion has produced an enduring world language or
alphabet. The Greek, Latin and Aramaic languages, once the lingua francas of their day, now
have insignificant numbers of users.3'* In this sense, the pen of belief, is stronger than the
sword of power.3!® The empires of power brought temporary servitude, serfdom and slavery.
The alphabets of life and belief brought enduring literacy, literature, liberal arts and sciences,
the humane sciences, empires of the mind, imagination and spirit.

0.10. New Challenges

There are new challenges. Proto-alphabets focussed on symbols, ideograms and pictograms.
This history is partly recorded in dictionaries of symbols, hieroglyphs, seals. The essential
dimensions of early alphabets, as outlined above, were identity, order, belief, creation, life,
and templates linked with letters. As alphabets moved beyond national borders they
increasingly lost these dimensions. lIdentity became linked with tagging, tracking and ID
systems. Order became cosmography, astronomy, metaphysics, philosophy and logic. Belief,
creation and life became religion, theology and biology. The alphabets of life (alpha vita),
became a le phu beth (figure i), alpha bets, abcedaria, and ultimately abstract ABCs. The
modern versions took the life out of life-letters, and made them into abstract signs, like bytes
shattered into bits, easily transmitted, but without meaning, in spite of so-called semantic
webs. The original meanings of individual letters (buka, bukova) were relegated to words and
soon there were dictionaries and encyclopedias of words, with articles and even books on
important words. Just recently there is also a book about letters,®!® but it is an exception and
anecdotal rather than systematic. Slavic cultures created tables of symbols which
subsequently recur as individual items, letters and ultimately decorations in everday objects
such as hassocks (figure xxi-xxii).

Knowledge, which was written and printed, is being converted into electronic form. The
pioneers of the Internet and the World-Wide-Web have modelled their system on an
information language using abstract bits claimed to be neutral and logical; wherein religion,
arts and humanities are excluded as subjective; whereby science is reduced to narrow logic,
and truth is limited to how correctly the bits are arranged, with no reference to their meaning
and the history of their meanings.

Alphabets are endangered, languages are dying, the value of science is being questioned by
the young, religions are being abandoned, partly because we are building systems which are
removing meaning, even cutting us off from long-established tools for veracity, such as
sources. Attempts to link directly with an image or source, hotlinking, are branded as bad
netiquette, prohibited, and said to be illegal.>}” The rhetoric is for ideas to be published in
peer-reviewed, referreed journals where authors lose their rights. Surveys, opinion polls,
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ratings, statistics re: popularity are rampant. Social networks loom everywhere: insisting that
we post, share, twitter, tweet our personal details, our views and opinions, even our most
intimate thoughts; follow, vote, quickly “un-following,” dismissing, mobbing, casting out,
banning or even jailing anyone who expresses ideas that stray from the norm. Truth is
depicted as old-fashioned at best, more frequently as outdated, obsolete, or naive.

Ancient Sanskrit made a clear distinction between jnana and jnAnAtmA (manas and buddhi in
Buddhism); between knowledge where there is doubt, and where there is no doubt. Absolute
truths may belong only to God and in good measure to those who seek him through theology
and religion. Even so all of us deserve to know how true claims are: whether they be gossip,
idle rumour, suspicions, disinformation, or established knowledge. In the electronic library of
the future, we still need different e-shelves separating non-fiction and fiction. Traditional
scholarship had footnotes, which pointed us to books and articles on which a claim was based.
Such pointers can now become links and form series of links back to an original source. If not
everything is, or even can be, certain, we can at least develop tools which allow us to explore
where the boundaries between facts and interpretation lie.

Needed are dictionaries for letters. Needed also are new sets of links, which connect the
meanings of letters, words and symbols. Alphabet letters often began as subsets, pieces of
complex symbols. In the interests of simplicity and speedy communication, letters and
symbols were separated. In the interests of life and meaning, we need to reconnect them.

Popular novels speak of the lost symbol. The symbols are not lost, we have simply forgotten
their connections. Individual symbols often appear in isolation, without reference to their role
in collections of symbols (e.g. figure xxi) or to their meaning. We need to rebuild the essential
links for new understanding of identity, order, belief, creation, life. A deeper understanding
of the history of letters, words, symbols and alphabets can become a first step towards a new
alphabet of knowledge. The conclusion touches briefly on dangers and on another vision,
followed by an epilogue how knowledge might be re-organized.

0.11. Appendices

There are thirteen appendices which are included as a separate volume. Appendix 1 (cf.
chapter 1) explores the interplay of symbols, signs, especially tamgas (brands), runes and
letters. Appendix 2 (cf. chapter 5) explores stories of the sky. It outlines how a cyclical Indian
model of creator, preserver and destroyer gods, is changed to a binary model in Persia of good
and evil in balance, and gradually to an opposition of good versus evil in the West, which
leads to themes of crossing as a way to salvation. Appendix 3 examines the underlying
cosmological systems which have an impact on the structures of alphabets and shapes of
individual letters. Connections between alphabet letters, and alchemical symbols are traced in
order to understand how three alchemical principles, sulfur, mercury, salt and three letters Y
H V acquired central importance.

Appendix 4 explores how runes and alphabet letters are frequently linked with symbolic and
magical markings and patterns as decorations in weaving, textiles, carpets and even in
everyday pastries. Appendix 5 examines how the patterns of letters frequently entail a
complex interplay of figure-ground, whereby the figure of one letter is linked with other
letters and patterns as a ground. This helps to understand underlying links between Slavic,
Hindu, Christian, Hebrew and Islamic symbols. Appendix 6 offers a quick outline of the
evolution of alphabet trees. Appendix 7 offers an outline of routes of transmission linking
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East and West. Three main routes are examined: sea routes (spice routes), land routes (silk
roads) and Northern nomadic steppe routes.

The final appendices offer comparisons. Appendix 8 shows that abjads apply to a wide range
of languages and lists some of their basic symbolic associations. Appendix 9 outlines
connections between 17 versions of Chaldean, and related alphabets: Hebrew, Samaritan,
Phoenician, Syrian. Appendix 10 offers comparative tables between Indian 1 and 2 (in Fry’s
Pantographia) and alphabets of Ethiopia, Abyssinia and Egypt. Appendix 11 offers a cursory
list of some associations of numbers 1 to 13 and seminal numbers such as 22, 24, 32, 33, 37,
72, 108, 576 and 432,000. Appendix 12 offers some Principles of Alphabets. Appendix 13
outlines Principles of Space.
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Figure xxi a. Slavic Symbols, b. Kyrgyz Horned Diamond motifs (figure 579a), c. detail from
Hassock, d. Hebrew letter hh (Figure 97c¢), e. Birth Symbol (figure 577e), f. Letter Sigma, g.
detail from hassock, h. Tree of Dawn, Jerusalem Cross (figure 614f, cf. h), i. + sign, j. detail
from hassock.
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Figure xxii. Hassock in the home of Dr. Eric Mcluhan
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Chapter 1. Marks, Signs, Symbols

The first known writing derives from the lower reaches of the two
greatest rivers in this extended region, the Nile and the Tigris. So the
two civilizations separately responsible for this totally transforming
human development are the Egyptian and the Sumerian (in what is now
Irag). It has been conventional to give priority, by a short margin, to
Sumer — dating the Sumerian script to about 3100 BC and the Egyptian
version a century or so later.3

History World
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Figures 1a. Slavic symbols compared to Vinca script (Serbia,Bulgaria), and Chinese symbols;
b. Zharkutanskie Runes (68,000 B.C).
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Figure 2 a. Abkhaz Tamgas
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Figure 3 a-e. Mary symbol, Algiz Rune, Tengri symbol, Old Turkic Sh, f-i. Russian World
Tree, Gaipoi (Saracenorum), Mystic Word in the Vedas, Man — Yr runes, Letters 37, 38, 39
(Lepenskog Vira), Myr rune, 2 j. Latvian wheel of year, k. Letters y, z, z (Tifinagh), I. Letter
Zhe variants, m. Shiva, n. Candelabrum boy, o. Ugaritic/Old Arabic Ha (haya, life), p. Hey,
g. He (Ancient Hebrew), r. Samech.
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1.0 Marks, Signs, Symbols

The story of early civilization that we learned at school was simple. In the beginning there
were primitive cavemen. Around 4,000 B.C. civilization began in Babylonia and spread to
Egypt, Greece and Rome. This book is about what they did not tell us in school. Chapter one |
shows that: a) symbols, runes and letters are interconnected; b) the story is not a localized
phenomenon of Babylonia or the Mediterranean and c) has a much older history. Early
scripts®® at Harappa (Indus Valley) and Vinca (now Bulgaria) point to highly organized
markings as early as 7,000 B.C. Comparative studies have revealed striking parallels between
early Slavic signs, Vinca script and Chinese symbols (figure 1 a). In Russia, these symbols are
clearly identified, namely: Union, Makosh (You), Shiva (is living), Dyy (cf. Di, Diev, Dieu),
Khors and Swastika.®?° The first three are linked with important runes, namely the Dagaz
rune, corresponding to dawn or day, the Ing rune, and the Hagal rune, corresponding to
Cyrillic letter Zhe (cf. figure 3 1).

The origins of these symbols are much older. For instance, recent archaeological work at Orel
in the Moscow region, has brought to light 46 Zharkutanskie runes®?! dating back to 68,000
B.C. (figure 1b). There are clear links between the two sets of symbols. Slavic symbol three
(Hagal rune) in the first figure links with rune 14 in the second. Slavic symbol four links with
rune 5. Slavic symbol five links with rune 20. Slavic symbol six links with rune 12. Some
letters are also clearly recognizable: rune 3 is B reversed, rune 6 is X, rune 9 is I, rune 18 is O,
rune 42 is Phi. Rune 19 resembles letter H. Rune 44 resembles letter T.

Particularly striking is the Mary symbol (cumBoxer Mapsi, or Mara, rune 10 in figure 1Db).
Underlying the Mary symbol is a symbol of the Great Goddess and an Algiz rune multiplied
four times, aligned with the cardinal directions. An identical symbol is used for the god
Tengri, the chief deity of early Turkic peoples, including the Xiongnu, Huns, Bulgars,
Magyars and Xianbei.®?? Their religion with roots in shamanism is called Tengrism. The
Tengri symbol is linked with the Old Turkic letter, Sh, which has meanings including: to dig,
bird, underworld, transcend, “Anything that raised its arms or wings in the air like praying
was related to Tengri and ...called Algis..."®® Thus, a symbol of the Goddess or the highest
god is linked with arms, wings, birds, flight, prayer, transcendence. It recurs in Abkhaz tamga
34 in the Caucasus, where it is part of a system of 240 organized signs (figure 1c, cf.
Appendix 1).

If we remove the two side arms of the Mary/Tengri symbol we have a Russian symbol for the
world tree (figure 3b ff). If we draw them in rounded form we have the letter Gaupoi in the
alphabet of the Saracens. If we separate the vertical portions they become the Man and Yr
runes. A slight variant leads to letters 37, 38, 39 of the Lepenskog Vira alphabet. Variants of
the Algiz rune become the Myr rune, a birth symbol, ram’s horns of Aries, and the solar, Ra
rune. In the Latvian wheel of the year, this Ra rune is aligned with the 4 cardinal points of the
compass, while the lunar Algiz rune is aligned with the 4 cross-quarter points. Algiz is linked
with the letter z. In North Africa, there are two letters for z in the Tifinagh alphabet of the
edouins (figure 3k). One resembles the Hagal rune (cf. third symbol in figure 1, rune 14 in
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e.-g.

Figure 4 a. Shaman as rune of the 3 worlds, b-c. three worlds on Shaman drum; d. Shaman
rune and words; e. Shaman in World Tree; f. 36 Stages of a Shaman Journey; g. Taoist
Cosmology.
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figure 3a). The other is effectively the Slavic Mary symbol. In Russia, variants become the
letter Zhe which, in early Cyrillic alphabets, is known as zhivete (jivete, cf. Sanskrit jiva,
life): as a Z that is both end and beginning. Later it becomes letter 7.

In one version (figure 3n), this letter is personified as an angelic young man, whose trombone
is down (under control or sublimated as Freud might say) and whose stance reflects that of a
candelabrum. We find a variant in Ugaritic/Old Arabic (c. 1,400 B.C.) and in Ancient Hebrew
Hey and He (c. 1000 B.C.). Four Hebrew Hey letters aligned along the points of the compass
or two Arabic Ha letters take us back to the four Algiz figures. Hence, the Mary symbol of
68,000 years ago, the god Tengri, the four algiz figures, the Slavic candelabrum boy, the
Arabic and Hebrew stickmen, are members of a family that connects symbols, runes and
letters.

The roots of this family go back to a pre-historical tradition whereby a shaman is depicted as a
stick man who functions as both a world tree and as a link between the three worlds (figure
4a-c). Etymologically, the runes for expanse (Pyna Illups, ) and man (Pynoit Maun, ) are
integrated to become the Sha-Man rune: , which designates “a person who controls
space.”®* This is integrated in turn with the rune for Yew tree (Pyns Tuc, ) to complete the
rune (figure 4d). Representations of the Shaman sometimes show him as a figure at the top of
a world tree or at a stage in the world tree, recalling landscapes in Taoist cosmology (figures
4e —g). The Sha-Man who controls space is an intermediary between earth, man and
heaven/sky. Hence, it is not surprising that the runes for him in the Slavic kh'Ariyskaya
Karuna are related to the Turkic letter Sh, associated with the god of sky/heaven, Tengri(cf.
and ).

Metaphorically, as an intermediary, the shaman is simultaneously a letter, a man, a tree
connecting the three worlds and the world itself. This offers initial clues to an understanding
of how runes link with the world tree. At a symbolic level they are the world tree, which
becomes clear if we simply look at them in sequence (figure 5). Isaz (Ice, Is) shows us the
central trunk of the tree of life, corresponding to the letter | in the alphabet, the spine
(shushumna) in the body, a column in a temple, a cosmic pillar, world pillar and world axis.
Eihwaz (yew tree) shows us the tree trunk, which focusses on those living in the world
beyond. Iwaz adds the central, human worlds. Each of the 9 points of Eihwaz become a basic
rune. These 9 points also become the 9 worlds each connected with 3 runes each. A drawing
of the tree, Yggdrasil, summarizes this cosmology as a “simple” drawing. Alternatively, if we
remove the top and bottom hooks®?® of Eihwaz, we have the Hagal Rune, the Mother of all
Runes, the first of the 3 runes of the cosmos linked with creation.3?¢

Hagal summarizes the cosmos as a 6 pointed star that is also a cube containing the 6 main
directions (North, East, South, West, Up, Down). A second form of Hagal is an H with a
downward connecting stroke. Nied is an | with the same downward stroke. Finally Isaz (Ice,
Is, 1) shows us the world pillar in isolation. It is the beginning and the end. Hence, the runes,
which at first seem merely combinations of 6 lines, entail a cosmic anatomy. The world tree,
as a tree of life, has a skeleton with 9 points, linked with 9 runes/letters that define the 9
worlds and sometimes 9 chakras. In its geometrical form, it is linked with an isometrical cube
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Figure 5. a - g. Runes Isaz, Eihwaz, lwaz, Hagal, 9 Runes, 9 Worlds, World Tree.
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that can be reduced to a six pointed star. As we shall see later, in the Slavic world, the tree of
life is also linked with two isometrical cubes and a more elaborate cosmology. The basic
structure of the world tree reveals that there are three realms: the heavens, a middle world of
humans and a lower world. The runes that define its skeleton, symbolize the 3 worlds, link the
3 worlds and also reflect 3 types of runes: primal runes, creation of cosmos, clannish links.
Hence, the lines and letters of runes order the world and society

They represent cycles, change, development, growth, death and rebirth, life and eternal life.
They symbolize the cosmic order of eternity, events in time and man’s role in between. They
also offer clues of how human beings, who have elements of all three worlds, can move from
worldly life to eternal life. As a result, symbols, runes and letters are about motion in a world,
transition, and crossing between worlds.

1.1. Trigrams, E and Energy

This principle of three worlds and bridges between them becomes one of the starting points in
sign systems and letters of the alphabet. For instance, in the Chinese tradition, the three
worlds are reduced to a minimal form as 3 horizontal lines in the form of a trigram (figure 6 a
ff.). Two trigrams together form a hexagram to become a symbol of the Creative. In both
Chinese and Japanese, three horizontal lines with a central vertical line are a symbol for a
king (Ou). Three vertical lines with an underlying horizontal line are a symbol of a mountain
and the number 3 (San). A combination of these two symbols can mean three kings or,
through a play on words, become a Monkey King (San Ou as Sannou).3? In this context, the
monkey king, as an animal leader, is effectively a messenger linking heaven, man and earth, a
predecessor of later messenger gods such as Hanuman, Hermes and Mercury.

The Chinese trigram of three lines as three worlds recurs in the Ugaritic alphabet as the letter
Ho and in Old Arabic as letter Ha. Hebrew variants show a letter E or a little stick man, who
resembles the Shaman figure and is a predecessor to the Candelabrum boy. Further slight
variants lead to the Greek letter Xi (figure 6 e-h), which is sometimes drawn like a backward
E. Meanwhile, the Chinese symbol for king recurs as Jaichim in the Boibeloth runes and as
Samekh in the Phoenician alphabet. In Old Slavic, there are further variants in the Slavic
letters Est, Et, Gol, Zemlya, Zet (Ect, E1, 3emas and 3515, figure 6 i-m), that illustrate vividly
the three worlds and prefigure both a variant of Greek Xi as double Z ( ) and more abstract
versions in English as E and Z.

Old Slavic versions of the letter T as Tverdo and Tay (figure 7 a —b) provide more glimpses
into the underlying assumptions of these letters. If E is Absolute Energy, then T is about
controlled energy, as if the E had been turned on its side and balanced. Later we shall see that
this control and balance is also linked with yoga. The letter Tay further illustrates this idea of
channeling energy. Four Ts together aligned at the cardinal points produce a cross of crosses
(krustu krusts). A further four Ts pointing inwards aligned with the cross-quarter points
produce a variant on the wheel of the year, which is shown beside a phoenix rising from the
ashes, representing rebirth and regeneration (figure 7 c).
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Figures 6 a-d, Joining three worlds: Trigram, Chinese symbol for king, Trigram vertical,
Chinese symbol for mountain, e-h. Ho in Ugaritic and Old Arabic, Jaichim, Samekh, Greek
Xi, i-j. Slavic Est, Et, Gol, k-l. Zemlya, Zet (Ect, T'on, 3emas and 3515).

95



T+ me (—Tﬂ,nj,lEM)tral
e.-f. )"‘Ben

Figures 7 a-f. Joining three worlds: old Slavic letters for the letter T.
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Figure 8. F and Force: a - b. Fehu runes c-d. Spiritual force and prosperity of kind, Solar
cross, e-f. Fourfold and eightfold force, g-h. Lada symbol, Perun symbol, i-j. Hands of gods,
k. letter 38. Armenian, I- m. Yodh (hand) in Phoenician, Yud in old Hebrew (ktav ivri), n. Sun
symbols (Iran), o. Dispilio tablet, p-g. ku — kai (Brahmi).
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Man was seen as a combination of body, mind and spirit, as three bodies and three worlds,
which helps explain why this theme is one starting point of early symbols and letters. Even
more important is the idea of an original energy or force which explained the origin of
mankind. Initially, this was linked with Sh and Zh sounds near the end of the alphabet.
Subsequently, this was moved back to letters 5, 6 and 7 (H W Z in Arabic, Hebrew; E, F, G in
English) so that the first 7 letters could be linked with the 7 days of creation. G was written I
in Old Slavic and Greek. So the E F I'" was originally also a descent from a line with three
strokes to a line with one stroke. To understand this history, it is useful to look more closely at
the Fehu rune, which opens many runic systems and has complex symbolism.

1.2. F, Force, Fehu

The simple meaning of the Fehu rune is cattle and wealth. In modern terms, Fehu is moveable
or personal property, while Othala is immoveable property, and (real) estate. Fehu also means
primal origin, life force and its further meanings include “expansive energy, new beginnings,
control, abundance, social success, foresight, travel, reputation, material wealth, generosity,
power, sexual energy.”3?® A standard version looks like an F with its two horizontal strokes
pointing upwards. An alternate is more organic (figure 8 a-b) and when mirrored looks both
like a shrub and a candelabrum (cf. figure 69).

In the Slavic tradition, images of the divine and celestial are often fourfold. Accordingly, we
find a combination of four Fs aligned with points of the compass to represent spiritual force
and prosperity of kind. A variant of this shape becomes a solar cross. Further variants show
fourfold and eightfold symbols of energy, power and force (figure 8 d —g).

1.2.1 Hands of God

Throughout the world, a three-pronged fork, variously called trisula or trident, is a symbol of
the power of god, sometimes linked with a specific deity, such as Staff of Adad, Jupiter,
Osiris, Poseidon, Neptune, Hermes or even the Devil. In the Slavic tradition, a combination of
four such tridents arranged around a central set of four squares, is a symbol of both the
goddess Lada and the god Perun (figure 8 g-h). Variations on this theme are called hand of
god or hands of gods (Rece boga) linked with cosmic force.

Simple versions show a Greek cross with a three-pronged trident at each extremity. In more
complex versions, the extremities are five-pronged, representing five fingers (sometimes
called combs), symbolizing the supreme god and universe who seeks to balance nature. Some
versions have symbols of fire (agni) and life between the arms of the cross. Others, such as
the version used by the native Polish Church, depicts swastikas between the arms of the cross,
which are said to be attributes of Svarog and his son Swarozyca or the causal divine principle
(figure 8 j — k).32° If we take one arm, we are close to yod in Phoenician and yud in old
Hebrew (ktav ivri)**°, and sun symbols in Iran. Even a passing glance at the Brahmi letters, ku
and kai (figure 8 I-p) suggests that there are parallels in India.®*! Four old Hebrew (ktav ivri)
yuds aligned with the cardinal points take us back to the inner diagrams in the first of the
hands of the gods figures, which is also in the servitude symbol of the cabala (cf. figure
402k). Variations on this theme become the Sumerian ki figure, ginfaxi in Scandinavia, recur
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Figures 9a —b. Sha (Glagolitic) detail, Altarnik; c- d. Perkons Thunder Cross Left — Right; e —
f, Ratiborets- Marichka; g- h. Heavenly Cross, Solar Cross. i-j. Rysich — Rubezhnik
(Oecumenical Boundary - Shielding Force), k-1. Vinca Runes, Old Arabic Ha, m-r. Glagolitic
Sta — Scha, Hebrew Hey and Shin, Hebrew Shin.
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Figure 10 a-g. Letters of Power and Force: a.-b. Old Slavic Tcherv, c.-d. Ash, Sha, Schha, e.-
g. Vinca Symbal, Old Persian a,3, s,sa, Ugaritic s,U i U.
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Figure 11a. Swastika and 4 Rivers, b-c. YungDrung - Right Turning YungDrung, d- e Yung-
Drung Widdershins - Yung-Drung Deiseil, f- g. Agni (Fire) - Fash (Plamen), h.-i. Agni Rune
- Fash Rune, j-k. Suasti — Swastika (Rotation of life on Earth - Eternal rotation of the
Universe or Highest Celestial Law), I.-m. Posolon - Swastika, n.-o. Eri - Glagoli.
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Figure 12 a- b. Posolon - Kolovrat, c- d. Ingliya Rune — Mara Rune, e - f Ingliya — Kolovrat,
g — h. Rasich - Svyatoch. i-j. Svarozhich — Rodimich, k-I. Celestial Wild Boar — Dunya
(Celestial - Terrestrial Fire), m-n. Hall of Wild Boar (Ingliya Rune or Posolon Rune) — Hall
of Horse (Jara Rune), o-p. Ingleizm — Yudzhizm.
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Figure 13 a-c Bogovnik, Rodovik, Novorodnik, d-f. Svetok Papor, Rusalnik, Odolen
Grass(Trava), f. Greek Decoration, g- h. Svetok Papor Ornament, Decoration , i — | . Dreyfuss
(Triskell), Vierfuss, Dkhata, Laimu
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in the North American Indian medicine wheel and in the fourfold quadrilateral key (figures
208-213).

1.3. S, Sha, Shin

The letter Sha in its decorated form provides another variant of the hands of god. Here the
three pronged Es are aligned along the arms of the cross rather than the extremities. Another
variant entails Altarnik, an important symbol of the Ancient Slavs (figure 9a-b ff.) that
symbolises:

celestial All- ancestral symbol of the unity of the bright kinds, that populate the pure heaven [Svarga],
halls and abodes in the three worlds (Jav, Slav, Prav). This symbol is depicted on the altar stone-, near

the credence, to which are brought gifts and religious rites to the kinds of great race.” 332

If the Sha letter is reduced to two prongs, it becomes a symbol of the god Perkons3*® (cf.
Perkuna, Perun, Varuna), the god of thunder, lightning, rain, and ruler of the heavens. This
symbol occurs in a left and a right pointing version. A slight variant where 4 Fs are placed
along the arms of the cross is called Ratiborets,®** a fiery symbol of military valour and
courage. A version where 4 Fs are placed between the arms of the cross, called Marichka,
takes us back to the initial theme of linking the three worlds. Marichka is a:

celestial symbol of godly light - the sparks of God - descending to Earth [Midgard]. People of the kinds
of the great race obtain this light from the [Yarily]- sun by day, and from the stars at night. Sometimes
Marichka is called a ‘shooting star’....The celestial force, which personifies the symbol of Garuda, is

one of the sacred forces, since it connects us with the Most High.335

Often, changing the direction transforms the meaning of a symbol. For instance, a fourfold
backwards F symbolises a Heavenly Cross, while a fourfold F is a Solar Cross. In the case of
a double armed swastika, the left and right versions are called Rysich and Rubezhnik.2* They
symbolise oecumenical boundary and shielding force (probably corresponding to Gemini and
Sagittarius). In the Vinca runes, a slightly different principle appears to be at play. Here we
see a backwards swastika, a cross and a swastika with four examples of three prongs.®*’ In the
Old Arabic alphabet, the letter Ha (or hayat, i.e. life) has a right pointing swastika.3® If we go
back to the initial Sha and reduce it to a single arm we effectively arrive at an E** which,
when rotated, becomes an Sh, variously called Sta, Scha, Shta in Glagolitic and Cyrillic. In
Ancient Hebrew, we can still see how the letters He and Shin are closely related. In modern
Hebrew, the connection with Sha remains obvious only in the letter Shin (figure 9 k —r).

Old Slavic versions of Sha and Schha reveal that these letters once entailed a complex story
including Tcherv and Ash (figure 10 a-d) Sha is in the form of a trident and reflects four
positions of a man, two with their hands spread upwards, two with their hands clasped
downwards. To the left of the four figures is a soldier, resembling Saint Michael, who pierces
a serpent with his spear. The main drawing shows a vortex of stars funnelling downwards via
or past a large serpent. The letter Schha is also cosmic in its symbolism. In one sequence, we
see how an E shape becomes an F shape that is then turned on its side ending with a small
lunar form. The main drawing shows haloed, sacred figures, presumably angels, on a
threshold of stairs, below which are three figures, one reaching, one kneeling, one defending,
again like Saint Michael, against a large serpent. In representations of Perun, this energy flow
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Figure 14 a. Spiral flower of fern, b. Notes, c. Flower Blossom (I1setka) and flower of life.
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goes down on the left and goes back up on the right. In other versions, it only flows
downward (figure 17, cf. 40). These Slavic letters are also related in form to the letters as in
Old Persian, and the final letters of Ugaritic, s i u (figure 10 g-h).>*® The ends of early
alphabets are also culminations of energy and power.

1.4. G, Gamma, Gammadion

In Greek, a G is called gamma and written as I'. Four of these together at 90 degree angles
produce a swastika, whence the word gammadion*! as one of the early names for the symbol.
A gamma with two side arms was originally called a digamma3*? and written as F, lowercase f
or as a numeral symbol, stigma (c). Four digammas take us back to the Slavic symbol for
spiritual force (figure 8d).

Letters E, F, G are more than a simple sequence. Conceptually they are closely linked with
each other just as the hands of the candelabrum boy (letter Zhe), the Sha- man, and the hands
of the letter Sha-man are all related. They are about the primary energy or creative force, its
descent and ascent through the three worlds, its life giving, protecting and its destructive
powers. They were once part of a complex set of imagery that led to some of the early
alphabets. To understand their logic we need to go back to the beginning.

In the Book of Genesis, the Bible refers to a river in the garden of Eden that split into four
rivers.3* In the Slavic tradition, there are also four rivers,3** depicted as flowing from a left
turning swastika (figure 11a). In Zhang Zhung culture of Tibet such a swastika is also
connected with the origin of the universe and is called YungDrung.3*® It is said to have been
introduced around 16,000 B.C.3*® Initially, the yung drung was left-turning to reflect the
counter-clockwise direction of the planets. Gradually, the yung drung acquired both a left-
and right-turning version with associations. The left version was called a female swastika and
linked with evolution of the universe, the right version was called a male swastika and linked
with involution of the universe. Alternatively these two, when inscribed in a magic square, are
called Yung-Drung Widdershins and Yung-Drung Deiseil®*’. In the Slavic tradition, the two
versions are called Agni and Fash (fire and flame). There is a corresponding Agni rune and
Fash rune. Or they are called suasti (svasti, sauvastika) and swastika, symbolizing temporal
rotation of life on earth and eternal rotation of the universe

In Old Slavic, the left-turning version becomes a letter of the alphabet called Posolon,
associated with the setting sun (figure 11 k —I). It is made up of the letter Eri, repeated four
times and aligned with the points of the compass. Its counterpart, the right-turning version,
also becomes a letter of the alphabet called Swastika. It is made up of the letter Glagol
repeated four times and aligned with the points of the compass.®*® The same shape in white is
a symbol of Quadrilateral light with healing properties.®*® The Greek letter Gamma and the
so-called German swastika are both letters of the Old Slavic Alphabet.

In the Slavic tradition there are 144 terms for swastikas.®*° These fall into three large classes.
A first, which we have just seen, begins from a cross along the quarter points (of the compass)
and has a single bend (figure 11). A second, begins from a cross along the cross-quarter points
(diagonals) and also has a single bend (figure 12). A third class is characterized by multiple
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bends (figures 13-15). If the first class is generally concerned with eternal principles, the
second class is typically concerned with events in an unchanging, temporal, cyclical
framework, while the third class attempts to symbolize the miracles of life and growth. In the
Western tradition, these three realities become the world, year, man (mundus, annus,
homo).3*!

In symbolism of the annual cycle we find mainly diagonal runes. A typical contrast is
between the setting sun and rising sun (Posolon and Kolovrat, figure 12a -b). Almost
identical are the Ingliya rune and the Mara rune, or Ingliya and Kolovrat. The Rasich and
Svyatoch symbols continue this theme against the background of an eight-pointed star.
Svarozhich and Rodimich omit the background and add bends. A double-lined version is
called the Celestial Wild Boar and Dunya (world above and world below, i.e. heaven and
earth). Alternatively, this version is called celestial fire and terrestrial fire. A version linked
with an old Slavic calendar includes a Hall of Wild Boar (Ingliya rune or Posolon rune) and a
Hall of Horse (Jara rune). The Hall of Horse rune, known in the West as the Jara rune, links
with the Yin-Yang symbol in China, the 69 symbol for Cancer and with the word for year in
different languages (e.qg. jear, year, jaar, Jahr).

The runes for these two halls of the Wild Boar and the Horse are the more intriguing because
they are also connected with the names of two of the earliest religions: Ingleizm*®®? and
Yudzhizm,*2 both connected with the city of Omsk and an ancient Aryan alphabet of 256
letters.®>* So these symbols for the origin of the universe are linked also with very early
documented religions, calendars and cosmologies claimed to go back to 600,000 B.C.3°

1.4.1 Flower of Fern and Fiery Growth

A third class of symbols is linked with life and growth. There are two basic sets of imagery.
One is floral linked with the Flower of Fern®® also called Fern of Eternal Happiness
(associated with the Summer Solstice and the feast of Ivan Kupala). It helps one “to discover
treasures and understand the speech of all animals.”®’ A variant is called Odolen Grass®
(associated with the Feast of Perun at Lammas, 2 August). A second class of images relates to
fire and more specifically to dual fiery symbolism.**® Among the simplest examples of these
forms are Bogovnik and Rodovik (figure 13 a-b ff.). Bogovnik personifies “eternal force and
patronage of bright gods to person, who embarked on the path of spiritual development and
improvement. It helps to realize interpenetration and unity of four prime elements in our
universe.” Rodovik “symbolizes the bright force of kind -[Poroditelya], the helping to peoples
great race, is lent constant support of ancient multi-wise ancestors to people, which work for
the good of the kind...and for the descendants of the kinds.”3% If Bogovnik looks like a cross
with 4 S shapes attached, Rodovik, by contrast, looks like a cross with 4 reverse S shapes
attached. These decorations are also found on Etruscan funerary urns, in the Villa of the
Mysteries at Herculaneum, on the borders of mediaeval manuscripts®! and on the pavement
of Amiens Cathedral (figure 146d). They entail interplays of figure-ground and are further
explored in Appendix 5.

Novorodnik “symbolizes the power of Heaven, which helps to achieve the transformation of
wealth and race.”®®? It is sometimes a mirror version of the Saffron Milk Cap, Rysich, a
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Figure 16 a. Cross of Crosses and Hands of God Embroidery, b- Uzhi, Water, Lunar Force), C.
Odolen Trava - Svetok Papor Decoration, d. Afghan Kufic .
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Celestial Symbol of Clean Light. Meanwhile, the Flower of Fern (Svetok Papor) and Odolen
Grass (Trava) are often depicted as mirror versions of each other. A page with Svetok Papor
Ornaments and woven Svetok Papor®®® decorations illustrate the variations on a theme that
flow from these symbols (figure 16 cf. 13 - 15). Other variations generate circular versions of
flower symbolism called 13 notes and flower (I{setka).%®* Slightly different is the Dkhata
(IXATA, figure 13k), a “Slav religious godly fiery character-symbol of the internal and
external structure of man. It designates those four basics given by the god- creators of
element, from whom is created each person of the great race: body, soul, spirit,
conscience.”®® The Dkhata looks like a cross with 4 V shapes attached and looks more like a
footed creature than the usual Dreyfuss and Vierfuss. The rise of civilisation is typically
described a move from four footed to two footed human beings. The Dkhata illustrates how
transitional symbolism sometimes links human, organic and geometrical themes.

Fiery symbolism beginning from a fiery cross (ugunskrusts)®®® generates a great variety of
further images (figure 15). Here we see how one simple shape and its mirror generate 57
variations. Columns one and two entail a series of versions of E while the final two columns
entail variants on the F shape. Such patterns recur in both embroidery and weaving and are an
excellent example how basic forms serve as patterns or leitmotifs as ornament and
decorations. By way of illustration (figure 16 a-c), a Latvian cross of crosses and hands of
God embroidery shows how two of these motifs can be combined into a stunning pattern. A
detail from a cross pattern (Ugunskrusts) shows how a fiery pattern can generate hands of god
with 3 prongs (E) and 4 prongs. A Slavic example of an Odolen trava - Svetok papor
decoration shows how these combine to create a background. Finally, an example of Afghan
Kufic shows that this imagery also occurs much further eastwards (figure 16 d).

1.5 Othala, Ar and Oreya Runes

In other cases, basic symbols serve to identify key gods and goddesses in variant forms. Perun
and Rod, are central gods of the early Slavic pantheon. Perun, in one of his basic forms
(figure 17 a-c), appears as a prolonged Y form. He is surrounded by Rodina (Rodhanitsa) on
the left in the form of an Othala rune and Rod on the right in the form of an inverted Othala
rune. Alternatively, we see the runes Runes Ar, Imya, and Oreya. In another variant, we see
an ascending Ar rune and a descending Oreya rune. Here Ar and Oreya are like a descending
and ascending bird, a theme we shall explore below. They are also part of a grid which will be
analysed in chapter 4. In yet another version, we see symbols of Rod, Power and Rodina.
Here the power symbol, is clearly a variant of the Makosh symbol that we encountered as the
third image in figure 1 and is also part of a larger configuration of eight basic symbols aligned
with gods (figure 17 m).

The Othala rune and its variants have multiple meanings. Sometimes, the upward version is
the Poleaxe of Perun and the downward version is Sarakt, an early name for the State among
the Tangric tribes (figure 18 a-b ff.). In other contexts, the upward version is the goddess
Earth (Erda, Erde) and the downward version is the fertility god, Jumis. Alternatively the
“upward” symbolizes a descending falcon, while the “downward” represents a magic symbol.
Or the downward is elaborated as the Odin Rune and the upward becomes a Chinese
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Figure 17 a-d. Rodina, Perun, Rod, e-g. Runes Ar, Imya, Oreya (Pyna Ap, Pyna Uwms, Pyna
Opes) , h-j. Ar, Perun Symbol, Oreya, k. 8 runes and gods, . Zmey as Hydra.
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c.-d.

e-f.

d. Erde — Jumis, e-f. Falcon Symbol — Magic

Figure 18 a — b. Perun Poleaxe- Sarakt c-
Symbol, g-h . Odin Rune — Chinese Constellation
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Figure 19 a—b. Sha— Shta, c-d Tryzubs, e — h.Tryzub symbols, letters and three worlds; i —
k. Coat of Arms of Soratnichestva, Hexadecimal Cross and Mann Rune, Kolovrat + Algiz/Mir
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Figure 20. a-c. Az, Az, Buki (Decorated Glagolitic), d-f. Az, Azu, Az Inverted, g.-h. A— X
(Bulgarian Runes), i. HSA Christ, j. Phi- Chi (Alan —Old Bulgarian).
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constellation linked with the I Ching covering the summer period from 6 July to 6 August.

Letters of alphabets could be seen as a culmination of an abstraction process: first we have
concrete ideograms, pictograms and hieroglyphs and ultimately we have abstract letters. The
examples above suggest a more complex, two-way process: key ideas and symbols
simultaneously become more abstract and more concrete. By way of illustration, we shall
focus on four examples in the following pages, bird, horse, tree and body and show that these
entail central themes in alphabets.

Earlier we explored some aspects of the letters Sha —Shta. Decorative versions of these letters
(figures 10 a-b, cf. 19 a-c), have multiple associations including a downward and upward
pointed trident. A version with a sword is associated with Ruevit. These associations also
include downward flying birds. In some Slavic countries, especially the Ukraine, where it
becomes a national symbol, these downward flying birds become the tryzub associated with a
stylized falcon, their primary god (Pershoboh) and with the word for Freedon (BOJISI). The
tryzub comes in many versions and has multiple associations. In one version, the central axis
of the bird form is replaced by a downward sword or embellished with a fleur de lys.
Alternatively, the bird form is linked with letters and runes (figure 19i). The Raidho rune that
leads to the letter R (English ya) is a symbol of motion and especially rotation (cf. Sanskrit
rath, German Rad, Latin rota, English, rotary). When positioned close together, these symbols
simultaneously become the wings of a tryzub that has an Ing rune for its head and Isaz rune
for its body. In other versions, the left wing becomes an R, the central portion an | and S
while the right wing is reduced to a partial R in the form of a shepherd’s staff (figure 19 e, g).

In the wider Slavic tradition, there is a concept of three worlds (prav, jav, nav), which also
becomes linked with a wheel of the year and 8 major feasts. In this context, the symbol of the
descending falcon is a combination of runes/letters that define key moments of the year. Here,
the letters are not simply examples of abstraction: they are simultaneously also geometrical
elements for structuring space and time. In some versions, this structuring element dominates
the composition. For instance, in the Coat of Arms of Soratnichestva (figure 19i), we see a
central Algiz rune, two Raidho runes on the sides and an Othala Rune at the bottom. Here, we
are told, Algiz symbolizes protection, Raidho symbolizes right, law (rita), connection with the
Aryan kind. Othala symbolizes the heritage of the ancestors and as a symbol of the phoenix
(Rarog, fiery Veles), represents the mystical essence of Aryan giving.%®” In another version,
Algiz becomes the Mann Rune, inscribed within a hexidecimal cross, looking like a yen or
yuan symbol of wealth. Or the 3 spokes of an Algiz symbol are superimposed onto the 8
spokes of a Wheel of the sun (kolovrat), again drawing attention to key moments in the annual
cycle (figure 19 j-Kk).

The letters of the alphabet are clearly much more than symbols for sounds. They are integrally
connected with cycles of nature, which can be twofold, but are often threefold to reflect the
three worlds and the three-fold nature of the human condition. In this light, it is useful to look
more closely at the first letter of the Slavic alphabet, Az links A and Z. Az combines with
Buka as azbuka, which is the Slavic word for alphabet.
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Figure 22 a-b. Perun Symbolism and Perun Star, c. Perunov Cross Calendar, d. 16 Halls
Calendar and Lughasadh in the Celtic calendar).
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1.6.Az, Azu, Buki, Birds

The first letter (figure 20 a ff.), Az or Azu (cf. Sanskrit asu, breath) is associated with a
winged container, a winged goblet and with various forms of downward tridents, which in
some forms look more like birds flying upwards. Their second letter, buki, implies a more
complex story. We noted how the letter E, as a symbol of the eternal energy of the universe,
was frequently depicted as hands of god and then multiplied four times to reflect the full
power of the divine in all directions. Here (figure 20c ff.), we see a single heavenly hand (of
the three finger variety), which descends from heaven to earth. A stag is also shown as having
3 upward antlers. The Slavic god Veles (cf. Celtic Cernunnos) typically has divine antlers. It
was generally accepted that there were seven months of summer and five months of winter: 7
months earth and 5 months heaven. In the illustration for buki, we see the 5 months heaven
depicted as 5 heavenly crosses (with backwards Fs) which are then cut off by a knife and then
continue as a boat. Variants of Azu look like upward and downward birds.

The same symbolism is sometimes applied to other letters. In Bulgarian runes, the imagery is
linked with letters 1 and 49, with A and X (followed by the Algiz Rune). In Christian versions
of Proto-Bulgarian runes, the connection is with HSA as Christ and the Resurrection. In the
Alano-Bulgarian runes this imagery of birds facing right and left is linked with the letters Phi
and Chi. In textile patterns, we find upward, downward and even sideward flying birds (Azus,
As). The A bird is not just a bird. It is a symbol of ascent, descent, cyclical return, rebirth and
resurrection. The Christian themes reflect much older traditions.

1.6.1 Flower of Life and Two Calendars

To gain insight into how these different symbols were once more closely interrelated it is
useful to examine briefly two ancient calendars and further examples of double bird
symbolism. The god Perun (figure 21 a-b ff), besides his poleaxe (Othala rune), is commonly
associated with a star of Perun also called Perun Thunder Wheel, Perun’s flower, flower of
life or basis of creation. The 6 petals inscribed in a circle sometimes become a starting point
for complex geometrical patterns. Or they are reduced to a 6 spoked wheel of the sun
(kolovrat), a circle divided into 6 parts by 3 intersecting lines or only the 3 lines in isolation
without the circle. We first saw this as the third rune in figure 1. It is commonly known as the
Hagal Rune and called Mother of all runes because it forms a matrix from which the 24 basic
runes can be generated. Similar symbolism is associated with the Scandinavian god Odin.

In other versions of this 6 petalled flower, it becomes the internal section of a Perun calendar
(figure 22 c). Now the 6 petals define 6 months of the year, with alternating curly bits
defining the other 6 months. Each of the months is identified with their names in Russian.
This is surrounded by 38 numbers, linked with major feasts and events in the annual cycle.
The summer period begins with Yarilo (17), is followed by the summer period (18 19 20),
with Kupala (19), at the centre, linking the solstices (Cancer-Capricorn), followed by Perun
(21) linking end of summer and end of winter (Leo-Aquarius). Around the flower is an outer
shell which has twelve Roman numerals marking the months.

A second calendar is more geometrical (figure 22 d). Whereas Western calendars typically

118



A

h.- p.

Figure 23 a-c. Doubled headed birds: Garuda Bherunda, Roman Eagles, Russian Eagles.

d- f. Letter 17 (Hun —Syanbi).A, (Proto- Bulgarian), Rarog, g. Roc, h — p Zharkutanskie Rune
36 (Perun Rune), Sigel rune, Perun Rune, Dazhbog rune (Raidho), Vedara rune, star of
Yinglia, Eternal Motion- Earth in Motion, Ingliya rune.
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have 12 zodiac signs, this one has an additional 4 Northern constellations (Ursa Minor,
Cassiopeia, Cepheus, Draco) to make 16 halls. In the central section of the calendar we see
three triangles forming a 9 pointed star. These link with 9 months, 9 runes, 9 letters and 9
elements (Earth, Star, Fire, Sun, Tree, Skies, Ocean, Moon, God). Surrounding these are 16
halls linked with 16 runes, 16 hours, 16 trees, 16 animals and 16 gods. Surrounding this is a
ring with 16 tetragrams which are a subset 81 tetragrams of the Tai Hsuan Ching which
entails 729 (9 x 9 x 9) ternary hexagrams in its complex version rather than the 64 (8 x8) of
the I Ching. The calendar uses a cycle of 144 years (12 x 12) in a solar (Svarozhiy) circle.

One of the earliest Slavic alphabets also has 144 letters. At a glance we see that 9, 16 and
multiples of 12 are important numbers and that the system is linked with Chinese cosmology.
More important for our story is that the runes in this calendar are again the same runes
encountered earlier. The first hall is that of the Virgin, called Shiva (‘is living”) written
JDKUBA in Cyrillic, whom we encountered in figure 1. Here she is drawn as a triangle with
two beams, and corresponds roughly to the zodiac signs Virgo and Libra. The first letter of
her name is the letter Zhe (0K), which we discussed as a letter of crossing and transition. The
second hall is the Wild Boar corresponding to the setting sun (Posolon) rune and the Ingliya
rune (cf. figure 12). Hall 9 has a variant on the Othala rune. Halls 12 and 13 relate to the
Hagal rune. Hall 14 is the Jara rune. Hall 15 is the Sowilo Rune, here connected with Perun.
Hall 16 is the Raidho rune. In short, this old calendar includes a number of the basic shapes
also found in European runes.

The calendar is associated with a holy race. Race, or rasa (paca) in Cyrillic, is linked with the
Sanskrit, rasa (sap, essence, quintessence, semen, quicksilver, elixir...). Both the Sanksrit,
rasa and Cyrillic, paca are linked with the Sanskrit letter Om. RACA is also an acronym for
Family (race) of Aces of the country of Aces" (Pox Acos Ctpansl Acos). The words for Ace
and Asia are identical and closely linked with the Hebrew world of reality, Assiah (cf. ACHS],
ACCU). The caption for Holy Race is written in h'Ariyskaya Karuna (X'Apwuiickas Kapyna)
as 7TAPAHA . The first letter (figure 22 h-l) is a Sowilo rune, which is also found in the
Zharkutanskie runes (cf. figure 1), recurs as the Perun Rune in Hall 15, as the Vedara rune,
and is almost mirrored as the Dazhbog rune in Hall 16.

All this seems unsurprising until we realize that the calendar deals with larger temporal
cycles, which it traces back to 602,386 B.C.%%8 Western discussions of runes as recent, near
primitive signs clearly need to be revised on at least three counts. Firstly, they entail a system
linked with cosmology and chronology. Second, they reflect a system that was used across the
Asian continent ranging from Slavic pre-Russia to China. Third, this system could go back to
six hundred thousand years before Christ.

1.6.2 Double-Headed Birds

Further evidence comes from an unlikely source: double- headed birds. In the West, a double
eagle is typically associated with the Austro-Hungarian Empire and traced to the Hapsburg
Russia (figure 23 a-c ff.) and in ancient Turkey (Alaja-Huyuk).%®® Such concrete images are
complemented with more abstract versions. Accordingly, letter 17 in Hun Syanbi shows an
ascendant bird-like image. In proto-Bulgarian, this becomes the letter A. Elsewhere, this
becomes the symbolic bird Rarog, that is effectively a phoenix and a composite of multiple
runes. Its head is similar to proto-Bulgarian 49 (X, figure 20 g). Its body is an O, Its wings are

120



jiol.

m.-n.

Aight
2o 2ps
a 5
thidh*hSFH hFEFE
th' A nEE+FHH
F-hYh-hrhIFHYHH
+4 34 FrhHEXYE:
Linb h-EhE+YHU
elSlH Y2 S 55 LY

N ECOHYERML.MNARE

Figure 24 a -c. Rotations of Sanskrit A, d-f. Rotations of Cyrillic A, g e-z (Phoenicum), h.
lotated E (Early Cyrillic), i. lotated. E (Cyrillic), j. Ugaritic/Old Arabic Ha (life) upright (cf.
figure 2 n), k. A (Chaldean 9), I. Aleph (Malachim), m Abkhaz Tamgas n, Armenian

Generative Force.

121



Fehu runes placed laterally. Its lower frame is an inverted Algiz rune. These double headed
birds have an antecedent in the Roc (Rokk).2"® In this case, one head is an eagle (Orel), while
the other is a phoenix. Above the heads are a) 7 blue stars of the Big Dipper (Ursa Maior), b)
a circle of 16 red circles representing the 16 halls of the calendar.

Inside this circle is a 9 pointed Star of Yinglia that symbolizes human and natural beginnings.
Inside the star is a downward pointing sword. Frequently the star is depicted separately with
individual symbols such as the downward sword, the Posolon or the Ingliya runes. The
downward sword (cf. the sword in the stone theme) is repeated on the central shield. In the
centre of the shield, we again find the Ingliya rune. Below the image is the caption: Holy
Race. Below this are 9 symbolic stars.

The details of this symbolism are beyond the scope of our story. Three things are of interest.
First, the Roc bird reflects the same corpus of symbolism that we have been exploring.
Second, the symbols are part of a coherent system with its own cosmology. Third, there are
pointers to context and chronology. The 9 pointed star of Yinglia is associated with 9 Books
of Knowledge (Veda of Perun, claimed to back to 38,004 B.C.).%"* It is also associated with
the old religion of Ingleizm,*? linked by some with the new foundation of the city of Omsk
(104,776 B.C.). The Roc is also associated with an Original Country (Urheimat) or Ancient
Sacred Country, called Belovodje (FEJIOBOJIbS)®™ settled by a holy race, who also call
themselves Old Believers of the Vera and Veda. Their history includes dates that go back to
over 600,000 B.C. While duly noting controversies regarding precise dates, even a sceptic
will agree that this suggests an origin considerably before 600 B.C. usually given for runes.

1.6.3. Reversal and Mirroring

Reversal and mirroring, doubling, even quadrupling obviously play some role in the
construction of letters. If this principle is applied to Sanskrit letter A and to Cyrillic A, the
result (figure 24 a ff.) appears very much like the English letter E reversed, a downward E and
regular E. If we mirror the first part of the Sanskrit letter A, without the stick prop, and
reverse this we effectively arrive at the letters e — z in Phoenicum. A variant reversal gives us
the letter e in Aegyptiacum. Sanskrit A without props and reversals gives us letter An
(Chaldaicum). Changing the sequence of stick and letter gives us alar in the Nennian alphabet.
Beginning with a mysterious looking variant, reversing it and then turning it 90 degrees brings
us back to the Ugaritic/Old Arabic letter Ha or Hayat (life).

Lest all this seem forced, it is useful to recall early versions of A (Chaldean 9), and Aleph
(Malachim). These letters may look fanciful and modern but they are direct descendents of the
Sha-man and go back to the Mary/Tengri symbol (figure 24k-I, cf. figure 1b). In an Abkhaz
collection of 300 tangas this variation of a shape is found in tamgas 269-272 (figure 24 m). It
recurs among glyphs of the generative force, in Ancient Chechenian and Tifinagh. Before
letters reached their standard form, there was a long series of experiments with
variations.Striking is how, in the case of | and E, the same principles of letter making are
found in Russia (Old Slavic), the Caucasus 9Armenia, Chechnya, Abkhazia), and North
Africa (Tifinagh, figure 24 bis).
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Figure 25. Summer Textiles (Smolensk), cf. Azu (Glagolitic) regular, sideways, reversed,

inverted.




Figure 26 a. Winter textiles (Smolensk), cf. Azu (Glagolitic) regular, sideways, reversed,

inverted.
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Figure 27 a — b. Pisces, Gemini, c-d. Home Spirit (Usins), U rune, e-f. Usins Symbol — Majas
Sargs, g — h. Life Sign (Dzivibas zime) —same rotated 90 degrees, i-j E (Ancient Hebrew) — f
(Tifinagh), k-1. yad yey yaf, yaz yaz, m.-n. Jumis and Martin’s roosters.
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We find expressions of such older traditions in Slavic folk textiles from Smolensk. There is a
red summer pattern and a black winter pattern (figures 25-26). In the summer pattern, we find
the by now familiar E, as a symbol of energy and the power of god. On closer inspection we
see that these come in three forms: a) where four separate Es are arranged around a point; b)
where 2 Es remain separate while two are joined along one axis; c) where all 4 Es are joined
along two axes. In the central diamond shape, we see how a gamma, and a reversed gamma
serve to create another version of four E-like shapes.To the right of the red band are swastikas
pointing right. To the left of the red band are swastikas pointing left. The band of summer is
preceded by the sun turning away from the centre of the universe (Gemini) and is followed by
the sun turning back towards the centre of the universe (Sagittarius).

These themes continue in the winter pattern. In centre right, we see a diamond shape
containing 4 Hs. In addition to the 4 Hs, we find diamond shapes (lozenges) with 2 Es and 2
Hs. Surrounding the 4 Hs are 18 swastikas, 9 pointing right, 9 pointing left; the sun
descending after the summer solstice and the sun ascending after the winter soltice.
Surrounding these 18 symbols of the sun are further letters. Here we see an A as a Glagolitic
Azu (), which is then turned, reversed (mirrored) and inverted (). These can be read as
the letter A, an Algiz rune, tridents, descending and ascending birds.

1.7. E, Sign of Life: Birth and Rebirth

Such ancient traditions are evident also in the second vowel, E, which has a wide ranging set
of imagery (figure 25a ff.). In Latvia, for instance, the god Usins, is symbolised as an E and
reversed E. Related to this an U, which shows two Es linked by an intermediate square. Usins,
called the divine charioteer, is also shown as 2 Es with three interspersed dots and a minus
sign (-) in a diamond shape. This is supposed to represent a charioteer and his horses. The U
shape becomes one of three signs called Majas Sargs, related to protection of the home (figure
27f).

Elsewhere, this shape is associated with the sign of life (Latvian: dzivibas zime) which, if
turned on its side, becomes a figure connecting the three worlds in the tradition of the shaman,
the candelabrum boy and the stick figure used to explain the etymology of the Hebrew letter
He. In some versions of Tifinagh, the E and E reversed are linked explicitly with F and seen
as a stage in a series linking d (drawn as E), e and f. Meanwhile, the standing figure is
associated with two forms of Z, as yaz and yaz.®* In Latvia, a first crossing with Usins is
followed by a second crossing with Jumis at the solstice and third crossing in November with
Martin’s roosters (figure 27 o-p). This pattern recurs in textiles (figure 20j). So E, E mirrored
and A are linked not just with beginnings, life, and twins, but also with birth and rebirth, with
new beginnings and life eternal.

The twins herald a sign of life and equally twin choices for life: one earthly, one heavenly;
one power, the other wisdom (e.g. Hercules, Apollo). There is also a connection with two
births: one physical, the other mental/spiritual aligned with the initial two double signs, along
the Gemini-Sagittarius axis, (sometimes called Apollo-Saint Michael axis), linking May/June
with November/December. If summer is about existence and being alive (est in Latin, E in
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Figure 28 a—b. Jumis- Martin’s Roosters, c-d Jumis — Mari Symbol, e- f. Twin horses, g-h
Shukra (Venus) — Tarot 7. The Chariot.
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English), the turn of the sun northwards in winter, which heralds a new life, is about iest, the
iest of jivete, zhivete and zhe in the Slavic languages, the jest of the jester in English (figures
37, 322). Secular versions are the j of the joker in cards, the wild card, the transition, the
magician. Religious versions include je combined with su as lesu, Jesu, Jesus. Cosmological
etymology of letters is a starting point for the etymologies of words and names.

1.7.1 Twins, Horses and Taming

If the second birth is linked with a bird, especially an eagle, the initial birth is linked
especially with a bull and horses. An initial step is obvious. Birth is like a wild bull (Taurus)
which must be tamed and “killed” so that only the T (Tau) remains. The second metaphorical
step entails twinning, doubling and mirroring. If movement is good, controlled movement is
better, which leads to imagery centring on the symbol of a charioteer (figure 28 a —b ff.).

It also leads entails a certain uncertainty. Does the control enter a) at Gemini in May, b) with
the solstice at Cancer in June, or c¢) with Leo in July? As a result, in Latvia, the images are
sometimes of Usins and Martins (Gemini-Sagittarius) and at other times of Jumis and
Martin’s Roosters. At times the Jumis symbol of fertility seems balanced by the symbol of
Mari. In folk culture, this expresses itself as two horses in balance on the gables of houses.

In older Slavic folk culture, the two horses are guided by the goddess Rodanitsa. In very old
Slavic examples, the horses become two deer or stags led by Rodonatisa or Makosh (cf.
Appendix 4). In India, the horses are guided by Shukra (Venus as a man). In the West, this
becomes the charioteer. In the Tarot, this becomes Tarot Trump 7, The Chariot, where a
charioteer, associated with star Regulus, leads a cubed chariot. So the symbol of life, which
begins as a wild individual, becomes tamed, controlled. The bull becomes tamed horses or a
tamed lion, then an ascendant bird, and finally, an angelic being. These four symbols become
the 4 royal stars, the 4 fixed signs, the 4 living creatures (hayyot) of the Old Testament, the 4
Evangelists of the New Testament and the 4 Archangels. The letters of the alphabet are
abstractions of a story of life, its mastery, and being reborn.

The letters of life thus become letters of change, transition, crossing, rebirth and rejuvenation.
Multiple versions and multiple traditions are involved. Hence, we find alternative images of
Az (figures 29 — 30, cf. 20) where A is linked with R reversed, K reversed and an alternative
Freudian image. One 18" century list of Northern alphabets identifies no less than four
parallel strands, namely, Huns, Sclavonic, Glagolitic, and Etruscan (figure 30 0). In each case,
A'is not a letter in isolation. It is part of a cyclical process.

Among the Huns, it is an element linked with the number 4, associated with Jupiter. In
Slavonic (Cyrillic), it is linked with Raidho and Raidho reversed and is linked implicitly with
the rune for Dazhbog, which becomes the final rune in the 16 Halls calendar (figure 22 d).
Raidho becomes Rad in the Anglo Saxon Runes.®” In the Glagolitic of the Illyrian Coast, this
same theme is covered by an S, | and reversed S or with the symbol of a downward trident. In
the Etruscan tradition, this becomes a simple A (figures 456, 313).%7
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1.7.2. Letters as Summaries of Movement

The movement, transition, dynamic dimension of letters is sometimes reflected as a hidden
story within the name of a letter. The Slavic rune for A is Ar drawn as T and written as Apwuii
(figure 29b). If we draw this T version four times we arrive at the fourfold cross of Tay
(figure 5 b-d), which the Balts and Slavs call the fiery cross of crosses and the West calls a
Greek cross. This explains why the Greeks claim that A and T were the first letters of their
alphabet. If we treat the four letters of Apwii as four points of the compass, A and p become
the solstices, while u i become the equinoxes. If we join the letters A, p, u, it sequentially we
implicitly have an inverted number 4 (figure 26a). Here, this version of letter A is a summary
of the annual cycle. It also marks the directions of a Christian sign of the cross. Reading the
letters in descending order gives Au ii p (A e é 1, Aer, air).

These dynamic principles within letters are found equally within the alphabet as a whole. A
minimal runic version of beginning and end gives us Ar and Oreya written as T and X. In
between these extremes is the rune Yar which, on its own, is a plus (+) for increase, as in
yang, ya and yes. If we take only the first two runes we have Ar Yar (or ar ya, Aryan), which
is also written as an Algiz rune. If we take the three in sequence we have Ar, Yar, Oreya
(Apwit, SIp, Opes), written as T + X (figure 29 b-d).

In the Slavic runes, A, written as Apei (figure 84) begins as a T-like form and then with
slight variations of the upper section generates runes corresponding to letters A b B I' I.
These links between A, T and the first five letters are found elsewhere. In Adamaeum, and
Chaldaean 2 (figure 29d) letter 5 is the letter He drawn as a T. Five becomes linked with the
number five, which is also the term for hand (hamsa, hamza). The five fingers of the hand
become a way of organizing multiple fives. 5 x 2 = 10 fingers. 5 x 4 = 20: 10 fingers and 10
toes or alternatively 20 lines again representing the hands of God(s) (cf. figure 8i-j).

This fifth letter in the alphabet of Adam bears comparison with Turkish numeral 5 (figure 29
c ff) and with the Chinese symbol for earth, which is invariably linked with the central
number 5 of magic squares. The Chinese ten is written as a plus (+). Slavic A is also written
as +, while Slavic Ma is written as a larger + with the values 10, 100, 1000, 10,000 (figure
28). Hence, there is an interplay between basic numbers and basic letters, a tradition which
appears to originate in India where numerical cypher alphabets become a starting point for
letter alphabets (cf. Appendix 3).

There is also a fascinating interplay between geometical matrices and letters, a theme which
will be further explored in chapter 3. Using a magic square, with 9 regular squares, joining
lines 1 2 3 and 7 8 9 generates an A and inverted A (figure 71). Joining the even numbers
produces a reversed Z. Joining the uneven numbers produces a lightning stroke as in the
Raidho rune, which is a reverse of the Sigel, Perun and Dazhbog runes. In such a magic
square, letter 9, Teth or Theta (®, 8) summarizes the space of the whole magic square. Hence,
as a letter, it too summarizes movement. Turkish scholars have explored further connections
with Phoenician, Orhon, Etruscan, Linear A and the Tengri symbol.®”” The + sign, T and
Theta indicate both a summary of movement and herald a new stage, implying a doubling.
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1.7.3 Crossing and Resurrection

Promise of a second birth and eternal life, of an ending that becomes a new beginning (cf. 1.8
below), transforms the nature of letters into a process of doubling, mirroring, quadrupling.
Sometimes this is implicit in a single name comprised of three letters such as the creator god,
R-M-Ha or the name of the sun god, Khors (30 a-b). One of his symbols is a combination of 4
runes: Gyfu (X) Othala, Wynn and Sigel. The combined runes spell the name, Khors,*”® and at
the same time summarizes the entire yearly cycle in a single image that is surprisingly similar
to the Christos (XC) and Chi Rho (XP) symbolism in Christianity. Both of these implicitly
assume an orb of the world in the background. Transition and crossing are illustrated in
Cyrillic Er and its mirror Ya, Ukrainian Ye and Ze, Cyrillic est, jest yest, or in one letter such
as Lydian e or Palmyrenian A (figure 30 g ff.). Alternatively, the letters can become three
stages of descent using the Greek letters of Upsilon, Chi, Psi (Y X ¥).3”° In a Christian
context, this is obviously also the descent of Christ to the underworld. In pre-Christan
Scandinavia, the descent entails the god Balder. Metaphorically it a person’s descent into their
lower being. Early signs are polyvalently linked with letters and runes.

In Sanskrit, the word AUM connects the letters A and M. In old Slavic, this connection
between A and M is also found (figure 31a ff.). A is linked with a plus (+) ,which in turn
represents the word Ovo (OBO, egg) in the form of 4 intersecting circles of light, also
associated with the 4 sides of light. The letter M as Ma is linked with a large plus (+) and a
decimal symbolism from 10, 100, 1,000 to 10,000. Together, they make the word AmA, one
of the words for mother (e.g. Nepali). Some versions show an 8 pointed star where A is linked
with the cross-quarter points, while M (mA, or Ma), is linked with the cardinal points (figure
28c). Doubling mA gives MaMa. Other letters of this alphabet, notably Mosh, Oros and
Orosh illustrate a development from a two- to three- and then a four-circled symbol, which is
linked with a head and the diphthong, Ai (figure 31d-f).

Beneath the figure of Ma is both a Greek Cross and what looks like a Russian or Eastern
Orthodox Cross. Elsewhere, we are told that this is a competent cross (I'pamoTHBII KpecT),
that it can be borne, but not purchased, that it combines 4 beeches (runes), Ai, mA, Oi and
Lel’: “Upper cross-beam of [ai] - supersensitivity. MA - 10000 measures, [Oi] - deep, Lel' -
supports.”380

This older version of the cross is found in the Slavic letter Krest associated with a Vitruvian
man. The top horizontal beam is Ai, the next is mA, the midsection is Oi and the crescent at
the bottom is Lel (figure 31g). This theme recurs in a cross held by an angel (figure 31h), as a
detail in the background of the letter Eri. The accompanying diagram suggests that this is a
letteral manner of conquering the inner beast, later imitated by Saint George and the
Scandinavians. The competent cross recurs in the letter Rekyche (Pexyue), a letter linked with
head and brain, seed, and an angel sower of the future,3! which again involves a downward
movement and a competent cross (figure 31 h-j). Changing the 1% beam to a Y, removing the
Ma beam and mirroring the diagonal leads to a sequence of letters Upsilon, Chi, Psi (YXY,
figure 31i), which retell of descent and ascent story as a man of letters (figure 70).
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The competent cross of Slavic letter Krest recurs in versions of the Orthodox Cross, where the
half moon of Lel disappears and the Nied rune (which is an Hagal rune X in the Adalruna, cf.
figure 70) becomes the platform supporting the feet of Christ (figure 32 a-c). Here the original
connection with generation is gone and a new explanation is given for the inclined plane.
Now it represents a balance reflecting the souls of the two thieves crucified with Christ, one
heavier and pointing downwards to hell, the other lighter and pointing upwards to heaven. If
Freud would have noted that the Nied rune has other needs, we can recognize that the
symbolism of the cross has older dimensions that the orthodoxy removed.

Elements of the competent cross also appear as individual letters. For instance, a vertical line
with a downward left diagonal as letter 10 (1O) balanced by a vertical line with a downward
right diagonal becomes letter Ol (OM, figure 32 d-e). In English, these are merely two
combinations of vowels. In Slavic, they become a story of descent and ascent. A version of
these crosses recurs at the entrances to monasteries (e.g. Bogdunov). Here we have returned
(cf. figure 32e) to the theme of letters as a crossing. These letters go back to Old Slavic where
they are related to descent and ascent of energies.

The descent and ascent is linked with a victory over death. Accordingly, the Greek word for
Victory (Niky, Nike) becomes the Cyrillic word for Victory (HUKI1). However, in Old
Slavic, this becomes NHMKA and it is this version, with descent and ascent built into the first
two letters that we find on the Byzantine Orthodox Cross, also known in the West as a St.
Andrew’s Cross (figure 32g, cf. figure 32c).

Western equivalents entail the Hagal rune, the mother of all runes. In Cyrillic, Hagal
sometimes occurs as letters i and j (M and I1). In other versions, they appear more
symmetrically as n, i, a: n has a downwards stroke to the right, i is a line, a has a upward
stroke to the right (figure 32 h). In the 33 Anglo-Saxon runes, Hagal appears as letter 9 (figure
32 j) as part of sequence 9, 10, 11: Hagal, Nied, Is. Elsewhere, Hagal has the value of Ia,lar
(serpent, figure 89) or appears simply as an X or Chi .

Hence, the Christian Cross is a simplification of the Orthodox Russian Cross, which in turn is
a variant of the pagan competent cross linked with the Old Slavic letter Krest (Kpecr), linked
with crossing and victory. Reminiscences of this ancient letter are found in corresponding
Sanskrit terms (Kreshmam), Slovenian gods (Kres, Kresnik), and Dutch terms: Kerst,
Kerstmis, Kerstman®? (cf. English: Christ, Christmas, Christian). In some Christian versions,
the competent cross linked with mA becomes the Virgin Mother Maria, standing on a crescent
moon, victorious over the serpent of evil (figure 32 i). In the Islamic tradition, the crescent is
expanded into a larger crescent moon and the X of the hagal rune is replaced by a five pointed
star. Variations recur as the letters ts and zh in Hunnorum, Sclavonico and Glagolitico
(figures 32 j-m).33

One of the richest examples of these interplays is the Othala symbol, rune, letter. We noted
(1.7) that the Othala, Ar and Oreya runes, were sometimes linked with the deities Rodina and
Rod, and with an ascending or descending bird (e.g. falcon, eagle, phoenix). We showed that
these are linked with the 16 halls calendar and the Roc symbolism of the Old Believers. It
remains to be shown how Othala and its variants play an important role in alphabets.
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Figure 32 a. Krest, b-c. Eastern Orthodox cross, d-e 10 -0l (OU - 1O), f. Bogdunov
Monastery gate, g. Nika (NMKA), h. Runes n i a, i. Virgin on crescent, j. Hagal Rune.
k.Islam, I-n. ts, zh, zh.
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By way of introduction, it is useful to look at letters in Old Slavic. In the runes, the upward,
geometrical form, is called Ar. The corresponding letter form of the letter has an organic form
() linked with the letter | and slovo (word and speech, figure 33 a-h). It is linked with the
theme of stick men and its various forms tell a story. A simple version of letter L, (liude,
JIronu), shows anA that forms the figure of a standing cosmic youth. Above this standing
youth, a mother and father hold their child. The letter O (OT) shows a father and mother
holding a child, while letter OL develops into a free standing youth, whose hands stretch
towards the stars. In a related alphabet, OL is again a stick man. MOL shows him balancing
an inverted omega over his head. The letter, Symbol, shows the same omega now attached to
the head via an intermediate pole.

1.8. Slovo, La, Ya

The letters slovo, la, ya and la result in a complex set of images where the basic symbol is
linked with a plus sign, a combination of four circles and a construction linked with powers of
4 (16, 64). This symbol3®* is called a sign of the collective spirit and reason, linked with large
biological systems and associated with the number 666. Elsewhere, the letters Ya and Ya are
symbolized by two plus signs that become a double cross reflecting a balanced person in a
yoga position. The letters summarize a process that is numerical, geometrical and spiritual.

If the upright form is typically linked with L and slovo, an inverted form is linked with Y and
Yk, which is often depicted a young man in a diving position (figure 34 a-h). Yk represents
the male, while Xep represents the female. One version of Slovo (Word), recalling the
Symbol letter above, literally suggests how the Word becomes flesh. Meanwhile, Slavic
vowels tell us the old story of boy meets girl in a spiritual context. Connected with the letter
ET we see a young man and woman holding their symbols. In the case of I, there is a basic
encounter of the two symbols. A second version of T shows the encounter of symbols in the
hands of an angel.

In the case of an O with umlauts both above and below, the boy holds his male and the girl
holds her female letter, while corresponding angels do the same above. Between them we see
a quadrilateral light in the shape of a plus sign. In the next episode of the story, the light is
transformed into a new stick child. Below the main drawing we see various postures linked
with hands and fingers. In a proto-Biblical syllabary (figure 36 a), we find similar forms
linked with stick men. In these cases, the alphabet of life is clearly also an alphabet of new
life.

The letters of life thus become letters of change, crossing, rebirth and rejuvenation. Multiple
versions and multiple traditions are involved. Hence, we find alternative images of Az and A
sometimes with an emphasis on crossing as in Palmryenian (figure 30n). One 18" century list
of Northern alphabets identifies no less than four parallel strands (figure 30 0), namely,
Hunnic, Sclavonic, Glagolitic, and Etruscan. In each case, A is not a letter in isolation. It is
part of a cyclical process. Among the Huns, it is an element linked with the number 4,
associated with Jupiter. In Slavonic (Cyrillic), it is linked with Raidho and Raidho reversed
and is linked implicitly with the rune for Dazhbog, which becomes the final rune in the 16
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Figure 33 a-c. Liude, OT, Ol, d—f. Runes Ol, Mol, Simbol, g-h. Slovo, Ya Ya.
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Figure 34. a-b. Yk — Xepws, c-d. Slovo, ET, e-f. I’s (U- Uii), g-h. O’s.
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Figure 35 a-b. Jo-Ju (Bulgarian Runes), c-d. Letters Jo-Ju (Proto-Bulgarian Runes), e-g.
Sarakt Stone, Proto-Bulgarian names of God, Pliske Rosette, h-i Cyrillic alphabet grid, Nav,
Prav, Jav, j. Alanic /alphabet.
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Halls calendar (figure 22 d). Raidho becomes Rad in the Anglo Saxon Runes.®® In the
Glagolitic of the Illyrian Coast, this same theme is covered by an S, | and reversed S or with
the symbol of a downward trident. In Etruscan, this becomes a simple A.*% There are further
dimensions to this figure related to Othala that is sometimes an L (&), and sometimes a Y or
Yk (¥). In the Bulgarian runes, a geometrical version of L (R) appears as Letter 78, . In the
same Bulgarian runes, letters 62 and 63, MO and IO are written as I-C and  (figure 35 a). In
the proto-Bulgarian runes, these two letters are called JO and JU and are explained as
ligatures, i.e. I-C is | + C, while is | +¥. There are five reasons why these seemingly
quibbling details of an obsolete alphabet deserve our close attention.

1.9J0,JU

Firstly, the letters JO and JU (and JI) are intimately connected with the early inscriptions and
names of a supreme, monotheistic god®®’ in ancient Bulgaria (e.g. 35 a ff.). Second, they
relate to an important archaeological stone block with runic symbols from the village of Biala
(white town) in the Varna district of Bulgaria, which has been linked with the god Tengri and
shamanic traditions. The rock contains three symbols, which have been read (right to left) as
Yer Su, IY1 and Sarakt and interpreted as a) Spirit symbol of Holy Earth- Water (Yer Su); b)
Sky, Creator, God - the mighty sky (1'Y1 thought to be a form of Tengri, cf. the extended Y of
Perun in figure 17a) and c) Holy Heritage, the State itself (Sarakt).*®® So these letters are
linked with the name of God and serve as a threefold summary of the world. Fourth, this same
symbol, 1 Y I, linked with JO JU JI, has a central position in the Pliske Rosette, the earliest
known Bulgarian artifact that links planets and days of the week.%° Scholars have linked
symbols on the rosette with important runes. So these letters are also linked with early
cosmology and chronology.

If we turn to the Bulgarian runes, we see how these Othala variants fit into an alphabet (figure
35b, 36) . Here, Letter 52 is TX (or 0, Theta) and corresponds in form to the Ar rune. This is
letter pe/be (North Iberian), oedel — oe and NG in Anglo Saxon runes, the Odal and Odin
runes. Letters 47 and 72 are Y and YA respectively. The geometrical form of letter 47 is the
Oreya rune (cf. Orel, Eagle, Aquila). Letters 62 and 63 are the ligature sounds JO and JU (MO
and 1O) that we just examined. Letter 63, IO, is also a version of Jumis, the fertility god, and
Sarakt (the State), while the inverted form, letter 78, is a symbol of the goddess of Earth
(Erda).

We can see (figure 36 c-f), where they fit into the Bulgarian runes as a whole and the Scytho-
Sarmatian runes on which they are almost certainly based. The Chuvash alphabet takes only
the 75 letters and omits the final 57 signs (cf. Appendix 1). If we turn to Brahmi, we see that
Bulgarian rune 47 is the letter Ma, which are the same as the symbols of Aries and Taurus in
the West. It recurs in Indicum.

There is also a fifth reason for 